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DENTRODLCTRON 5

What is translation? Ofien, though nod by any mears always, it is rendenng the
meezming of a text into another language in the way that the author intended the text
Common sense iells us that thas ought 1o be simple, as one ousht o be able to sy
something 2= well in one language as m another. On the other hand, vou may see it as
complicated, artificial and fraudulent, since by using another language you are
pretending to ke someone you are nol. Hence i mamy types of text (legal,
adminisirative, dalect, local, cultumal) the temptabion = s tranzfer as mamy SL | Smunce
Language] words io the TL (Tarsel Lanpuage) as possible. The pity 15, as Moumn
wrode, that the translabon canmot simply reproduce, or be, the onginal. And smee this
15 =0, the first business of the translator = io ke,

A texi may iherefore be pulied i ten different dmections, as follows:

i1} The indsvidual style or idiolect of the 5L author. ‘When shoald ot be (a) preserved,
ib) mormalised?

(2} The conventional grammaiscal amd lexical usage for this fype of ext. depending
on ibe topsc and the situation.

(3} Content Hems neferring specifically to the 5L, or thard language (1.e, oot 5L or
TL} cultures.

(4) The typical format of a text m a book, periodical, newspaper, etc., as influenced
by tradhfion at the fme.

{5} The expectations of the puiabive readership, beaning in mind their estimated
knowledze of the topic and the stvle of lnguage they use, expressed in terms of
the largesi common facior, since one should not mskie down (or up} o the
readership,

{6 {7), (8] As for 2.3 and 4 respecirvely, bui related to the TL,

{9} What = being descnbed or reported, asceriamed or venfied (the referential
truthj., where possible independently of the SL texi and the expectations of
the readership. {10} The views and prejudsces of the immskior, which may be

persomal and
subgectave, or may be social and oaltural, ivolving the translator's "groap
loyalty factor®, which may reflect the nabonal, polsbcal, ethnac, religious,
social class, sex, slc. assumptions of the translator.

Meedless to say, there are many oiber lemsions i anslabions, for example
between sound and sense, emphasis {word order) and naloralness (grammar), the
fizurative and the literal. neatness and comprehersmvensss, concisson and sccuracy.

Figure | shows bow mamy opposing forces pull the iranslabion acivity
{Vacuving traduizaeie) in oppossle directions. The diagram 15 not complete. There s
often a tenmon between minnsic and commumicative, or, if you like, between semanbic
and pragmabic meaming. When do you translate flfoafnon’ as "I's cold’ and when as
Tm cold’, Tm fmn'lg . Tm so cold”, etc.. when that 15 whad 11 means 1 the context?
All of which suggesis that ranslatson is mpossible. Which is not so.

Why a book of this sori? Because | think there is a body of knowledge about
translation which, if applied to solvimg translation problems, can comiribute 1o a
translzior's trainang. Translation 2= a profession practised in mbermational organa-
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CHAFPTER TWO
THE NATURE OF TRANSLATING

Translating consists in reproducing in the receptor language the
closest natural equivalent of the source-language message, first in terms
of meaning and secondly in terms of style. But this relatively simple
statement requires careful evaluation of several seemingly contradictory
elernents,

Rerropuciyc THE MESSAGE

Tranalating must aim primarily at “reproducing the message.” To do
anything else 15 essentially false to one's task as a translator. But fo
reproduce the message one must make a good many grammatical and
lexical adjustments. For example, the Hebrew idiom “bowels of mercies”
(Col. 3:12) cannot be literally rendered into English if one really wants
to communicate the message of the source language, for though we have
the words “bowels” and “mercy’ in English, we simply do not employ
this combination. A meaningful equivalent is “tender compassion,” and
it is precisely in this manner that many translations attempt to reprodice
the sigmificance of this source-language expression.

EguivarexcE Ratser Teaw IpeExtiTy

The translator must strive for equivalence rather than identity. In a
zense this is just another way of emphasizing the reproduction of the
message rather than the conservation of the form of the utterance, bat it
reinforces the need for radical alteration of a phrase such as "it came to

g, which mav be quite meaningless. [n fact, it is often misunderstood.
Sinee in Greek speacto, it happened,” is often only a “transitional word”
to mark the beginning of a new episode, it is sometimes best not reproduc-
ed. In other instances, one may uie some more natural transitions, &g,
“and then,” “now,” “later.”

In Mark z:1 the Greek has en eikd, literally, "in house,” but the real
meaning of this phrase is “at home,” and it i3 a0 rendered in many
translations. This means a lack of verbal consistency, in not translating
aikos as “house” always in the same manner, but one simply cannot
translate in a completely concordant manner and at the same time
accuratelv represent the meaning of the source-language text. In Franch,
however, the Gresk phrase cu oifd, eonsisting of a preposition and 2 noun,
is most idiomatically rendered as chez lid, a preposition and a pronoun,
in which case chez carries the semantic components of both location and
personal dwelling. Such a restructuring is fully justified, for it is the
closest natural equivalent of the source-language text.

A Matvrar EQUIVALENT
The best translation doss not sound like a translation. Chaite naturally
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2.1 Definition of Translation

The definitions of translation incll'ub.v:gl_ious versions that mainly include
how translation involves transferring meaning from onc language to another.
Gottlich (2003) defines translation as a process or product in which other verbal
clements translate the verbal clements within the text in order to achieve the
particular speech community of the target language. It means that translation
includes the transfer. of words from one language to another and considers the
factors related 1o the meaning interpretation and coherent structure without failing
to deliver the initial purpose. Morcover, Gottlieh (2003 ) purposc that translation is
a process that covers widcly-ranged phenomena. In other words, translation
involves almost all aspeets of language whose function 1s to create the appropriate
meaning from the source language to the target language.

The translation process from the source language into the target language
requires more than simply translating the words and considering the culture of the
source and target language through which the meaning is transferred. Loffredo and
Pertghella (2006) purpose that the translated text includes the adapted cultural
features of the source language to produce the text that has an association between
the two cultures. It means that within the process of translation, it is cssential to
keep the cultural features of the language while adapting it to the target language.
By this, the translation does not lose the initial context of the source language. The
process of translation also includes the transmitted cultures that cannot be separated
from communication. Hussain (2017) cxplains that translation refers to the
representation of cultures that is implemented in communication. It means that

translation includes adjusting how the language is perceived in the target language

Darma Persada University | 7
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Chapter 1
Form and Meaning

What is tranzlation?

Translation, by dictionary definition, consists of changing from
onc state or form 0 another, to marn into one’s own or another's
language (The Merriam-Wehsier Dictionary 1974). Translation is
basically a change of form. When we speak of the form of a language,
we arc referring to the sctual words, phrases, clauses, sentences,
paragraphs, etc., which are spoken or written, These forms are referad
o as the surface siructure of a language. It I8 the stroctural part of
fanguage which is actually seen in print or heard in speech. In
translathon the form of the source language is replaced by the form
of the receplor (larget) language. But how s this chanpe accom-
plished? What determines the choices of form in the translaion?

The purpose of this text is to show that translation consists of
transferring the meaning of the source language into the recepor
language. This is done by going from the form of the first langnage
to the Torm of a second language by way of semantic structure., It is
meaning which is being transferred and must be beld constans. Only
the form changes, The form from which the translation is made will
be called the SOURCE LANGUAGE and the form inte which it is 1o
be changed will be called the RECEPTOR LANGUAGE. Translation,
then, consists of studying the lexicon, grammatical structure, cormmu-
nication situation, and cultural context of the source language text,
analyzing it in order to determine its meaning, and then reconstrscting
this same meaning using the lexicon and grammatical structizre which
are appropriaie in the RECEPTOR LANGUAGE and its cultural contex,
The process may be diagrammed as shown in Display 1.1.

Let us look at an example. Assume that we are translaling the
Spanish sentence * Tengo sueio,” into the Aguanma language of Peru
This Spanish form consists of the verb form feng- ‘have, the suffix
-0 “lirst person’, and the word sueiio ‘sleep.” The combination means
that “a person, the speaker, is in the siate of being slecpy.™ To convey
this some meaning in Apuarmg one would use “Kajang pujower,”

i
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MAIN ISEUES

translation rather than oral transtation (the latter is commonly known as Inberpreting o
Interpretatbon), atthough the overlaps make a clear distinelion impassible (ef. Gile 2004).

The term translathon itself has several meanings: it can refer ko the general subject
field, the product (the lext that has been translaled) or the process (he act of producing
the translation, ofenvise known 25 translating). The process of translation belween
two different wiitten languages imohves the ranskator changing an o ginal writhen text (e
source bext or 5T) in the arigiral verbal language (he source language o SL) inlo 2
witber boxt (the tanget text or TT) in a different verbal language (the tanget language o
TL). Thas type cormespands b intedingual ranstaton’ and is ane of the thiee categaries of
translation descsibed by the Russa-Amencan struchuralst Roman Jakabson in his sefminal
pager ‘On nguiste aspects of translation’ (Jakobsan 1950/9004: 139). Jakobaan's
calegories are &% follows:

{1} Intralingual translation, ar ‘rewarding’: ‘an inlempaetaton of verbal signs by means of
ather signs of the same Enguags’;

(%) Interdingual translation, or Translation praper': ‘an inlerpretation af verbal signs by
means of some other nguage’

(3) Intersemiotle vansiation, or ‘lansmulation’: ‘an interpretation of verbal signs by
means of signs af mon-verbal sign systems.

Intralimgual transkation would ocour, for example, when we rephrase an expression or when
we summarize or olherwize rewnle a bexd in the same language. Intersemiolic ranslation
would ocour if & wilben text were franslated, for example, nlo musie, film or painting. It =
interlingual translation, betwesan two different verbal languages, which e the tradilional,
althouwgh by me means exclushe, focus of ranslation sludies. As we shall sse as the boak
progpresses, nokably in Chaplers 8 o 10, the very naban of franstation praper’ and of the
slability of sownce and lamet has now been challenged and the gueston of whal we
mean by ‘ransaten’, and bow it differs from ‘adaptation’, erson, ebe, is a eal one
This, whereas Sandra Halverson (1990) cains that translaton can be condgidered as a
prolotype cacaficaton (e thal there ame basie core fesluas thal we associabe with
a prototypical tranglation, and ather branslational farms which lie on the perpheny,
Arthary Py (20042 52 sees clear ‘decontinuites’ in eortain new modes, sech as
translation-kocalisation Much of the Thaany’ s alss fram & westem perspective; i conliast,
Maria Tymoezko (20056, 2006) dizcusses the very different wards and metaghors for “lrans-
lation’ in other culturas, indicatve of o conceptual orlentation and wheare the goal of dose
lexical fidelty o anoriginal may not therefore be shared, ceainly in the practics of transla-
ticn of sacred and Elerary tests. For instance, in Inda there is ‘rupantar’ (= ‘change af form’)
and ‘anuvad (= ‘speaking after, ‘following’), in the Arab warld tarjama’ (= biography’) and in
Chirsa ‘fan yi' (= Twuming ewer’) (see alsn, Ramakrishna 2000, Trived 2006).

1.2 WHAT IS TRANSLATION STUDIES?

Threughaut histong writhen and spaken trarelabiens have played a crucial rele in interburnan
communication, not keast in providing acoess o impartant texts for schotarship and refigious
purposes. et the study of translation as an academic subject has only really begun in the
past sixty years. In the Englsh-gpeaking world, this discipline iz now generally known as
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1

General Linguistic Theory

L0 Transation i an operation performed on languages: a pro-
cess of substituting a text in one language for a text in another.
Clearly, then, any theory of translation must draw upon a theory
of language—a general linguistic theary.

Creneral Linguistics is, primarily, a theory about how languages

warkc. It provides categonies, drawn [rom gencralizaiions based on
observation of languages and language-events. These categories
ean, in turm, be used in the description of &any particular language.
Thie general lnnguistic theory made use of in this book is esentilly
that developed at the University of Edinburgh, in particular by
M. AL K. Halliday! and influenced to a large extent by the wark
of the late J. R. Firth. The present writer, however, takes full
responsibility for the briel and, indeed, oversimplified skeich of
linguistic theary given here, which differs from that of Hallsday
chiefly in its treatment of feoels (1.2).
.1 Our starting-point is 8 eonsideration of how language is
related to the himan social situations in which it operates, This
leads on to classification of lpelr of lanpuage (or of linguistic
analvsis] and then to a discusion of the fundamental categores of
linguistics which can be used in the description of at leasi the
grammar and phonslogy of partcular languages.

Language is & type of patterned human behaviour. Tt is a way,
perhaps the most important way, in which human beings interace
in socizl situations. Language-behaviour i extermalized of mani-
fested in some kind of bodily activity on the part of a perfermer, and
presupposes the existence of at least one other human participant
in the situation, an addresiee,®

I For a fuller acoound thin it @ poasilde 1o give here, the reader is refemmed
1o AL A K. Haltiday, "Categariezaliths Theory of Grammar®, Woed, ¥ol 17, Moo
3, 1861, pp. 241-02; 2l wo Halliday, M. A, K., Melnteah, A, and Strevens, P,
L, "The Linguistic Scienom and Linguages ‘Teachieg’. Longmans, 1964,

Y Perfarmer sl addveier are “participant riles’. In 1ke lmiting case of & man
talking 10 Blmseli—in, intcraping lisgalstically with bimsef—both riles are
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Commaunicative snd semanic tranalatian (1 g

Figirs b,
B L ARG, IS TRRGET LG IS
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Communicative rrapslation attemps to pm&u::: on ds readers an effect as close as
posschle o that abtained on the readers of the original. Semantic iranslation attempia
1o render, 35 closely as the semantic and syntactic structwres of 1he second language
dllow, the exact contesiual meaning of the onginal

I theory, there are wide differences between the twe methods, Communicative
franslaton addresses itsell solely to the second reader, who does not anticipate
difficuliies or obscurities, and would expect & gemerous tramsier of foreign slements
ito his own cultire s woll as his language where meoessary. But even hege the
tramslator Still has 1o respect and work on The form of The source Bnguage text as the
only materal basis for his work Semantic translation remaims within the original
cilture and assists the reader only in fis connotations if they constitine the euwentzal
bumsn (non-ethnic) message of the text. One hage difference berween the two
methods &5 thal where there & 2 conflict, the communmative must emphusice the
“Torce” mather tham the content of the message. Thus for Bisiper Himd or Chien
séchant, the communicative translation Bewsre of the dog! is mandstory; the
semantic franslations { dig that bites”, “spvage dog’) would e more informative but
loss effective. Generally, o communicative translation is likely 10 be smoather,
simpler, chenrer. more direct, more conventbonal, conforming 1o 2 panicular register
of language, temding 10 usdertramslate, .2 10 use mare generic, hald-all termas in
difficult passages. A semantic transtation tends to be more comples, more awkward,
mote detailed, mate concentrated, and pursues the thought-processes rather than the
miention of the transmitter. It tends 10 overtransiate, fo he more specific than the
original, in inchude more meanings in is search for one nuance of rihearking.

Hiwever, in communicative g in semantic trapslaiion, provided that equivaleni-
effect is secursd, the teral word-for-word transiation s not onl¥ the best, it is {he
oy valid method of translation. There is o0 exouse for unnecessary ‘symonyms’, let
Alone paraphrases, in any type of (ranslation,

Comversely, bath semantic and eommunicative tramslation comply with the wsaally
wotepted syniactic equivalenis (Vinay and Darbelner's “transpositions’) for the (wo
languages in gquestion. Thus, by both methods, & sentence sach 2 0 ravers
Munche en nageant’ would mofmally be translaned a3 *He swam across the Channel’. In
gemantic, but not communicative ranslation, any desiation from SL stylistie moms
would be reflecied in an equally wide deviation from the TL norms, but where such
rrmes clagh, e deviations are pot easy o formalate, and the iransiaior s o shows 2
Goriain tension beiween the writer's manner and the compulsions of the Larged
language. This when the writer usts long complex semtences in a lamguage where the
sedbence in & literary” (carefully worked) style is usually complex and lomges tham in
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Chapter 1
Form and Meaning

What is tranzslation?

Translation, by dictionary definition, consists of changing from
ong state or form o another, to e inte one's own or another's
language (The Merriam-Wehsier Dictionary 1974). Translation is
basically a change of form. When we speak of the form of & language,
we are refirring to the actusl words, phrases, clauses, selences,
paragraphs, etc., which are spoken or written. These forms are referred
to as the surface structure of a language. It is the structural part of
fangueage which is actually seen in print or heard in spesch. In
translation the form of the source langnage is replaced by the form
of the receptor (larget) language. But how s this chanpe accom-
plished? What determines the chojces of form in the translaion?

The purpose of this wext is to show that translation consists of
transferring the meaning of the source language into the receplor
language. This is done by going from the form of the first langnage
to the form of a second language by way of semantle structure, It is
meaning which is being transferred and must be held constant. Only
the form changes, The form from which the translation is made will
be called the SOURCE LANGUAGE and the form into which it is to
be changed will be called the RECEFTOR LANGUAGE. Translation,
then, consists of studying the lexicon, grammatical structure, cormmu-
nlcation situation, and cultural context of the source language text,
analyzing It in order to determine its meaning, and then reconstructing
this same meaning using the lexicon and grammatical structsre which
are appropriaie inthe RECEPTOR LANGUAGE and its calivrl contex:,
The process may be diagrammed as shown in Display 1.1.

Let us lock at an example. Assume that we are transkating the
Spanish sentence * Tengo sueo,” into the Aguarina language of Peru.
This Spanish form consists of the verb form reng- “have”, the suffix
-0 “first person’, and the word sueiio *sleep.” The combination means
that “a person, the speaker, is in the state of being slecpy.™ To COMYEY
this same meaning in Aguaruna one would use “Kajang pujowea,”

i
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A total translation means replacement of SL (source language) grammar and
lexis by equivalent TL (target language) grammar and lexis with consequentsal
replacement of SL phonology/graphology by non-equivalent TL (target language)
phonology/graphology, while & restricted translation means replacement of SL
textual matenal by equivalent TL (target languagejtextual material at only ane level.
that 1s translation performed only at the phonological or at the graph logical level, or
at only one of the two levels of grammar and lexis.

Rank-bound translation is translation mn which the selection of the TL (target
language) equivalents s deliberately confined o one rank or a few ranks i the
hserarchy of grammatical units, usually at word or morpheme rank, that is, setting up
word-to-word or morpheme-to-morpheme equivalence. In contrast with this, normal
translation in which the equivalence shifis freely sp and down the rank scale 15 called
unbounded translation. Sometimes it tends 1o be at the higher ranks. sometimes
between larger units than the sentences.

Based on the purposes of translaton, Bridin (1976) categorizes translation
mto four types. They sre pragmatic translation. sesthetic-poetic translation,
ethnographic translation, linguwistic translation.

1) Pragmatic Translation

Leech (1995) it refers to the translation of a message with an mterest i
accuracy of the information that was meant to be conveyed in the source language
form and 1 1 not concerned with other aspects of the onginal language version. For

example: For printing photographs, illustrations, use of high resolution paper, glossy
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photo film 15 recommended. These media provide better colors reproduction and
brighter colors than plain paper.
2) Aesthetic-poetic Translation
Brishn cited 1in Choliludin (2007) This refers to translstion m which the
translator takes mto account the affect, emotion, and feelings of an onginal agnate
version, the aesthetic form used by the onginal suthoe, as well as any information in
the message. The examples of this type are the translation of sonnet, chyme, heroic
couplet, dramatic dialogue, and novel.
3) Ethnographic Translation
Brislin cited in Choliludin (2007) the purpose of ethnographic translation is to
explicate the cultural context of the source and TL versions. Translators have 1o be
sensitive to the way words are used and must know how the words fit into cultures.
An example is the use of the woed ‘yes’ versus “yea’ in Amenica,
4) Linguistic Translation
Brishin (1976 3-4) says that. there are two types of translation namely factual
and literary tramslations. Factual translstion refers 1o translating 10 coavey
mformation with precision, without mnvolving the emotions or feclings of the
translator but only based on the real faces such as translating scientific fields, reports,
newspapers, etc. literary translation refers to the translation of art works.
In this kind of translation, the translator mnvolves hisher emotion or feeling
and 1t tends to be subjective, for example, the translation of poems, drama, novels,

ele.
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This English version is a literal transintion of the French.

Fremcis: A Chderte, mar & destinarion de Douala,
e5t demandde au teléphkone.

A idiomatic transkation into English would be:

Idiomatic English: Ms. Odette, passenger for Douals, vou
are wanted on the phome.

Except for interlinear sransiations, a truly literal translation is
uncammon, Most translators who tend o translate liserally actisally
make a partially modilied literal iranslation, They modify the order
amd gramumar enough to use accepiable sentence structure in the
recepior language, Howewver, the lexical items are translated literally.
Crecasionally, these are also changed to avoid complete nonsense or
o mprove the communication. However, the result =till does oot
sound mamural. Motice the following example from a language in Pagaa

MNewr Guinea:

1 her hecar I-fastened-her  [literal)
1 fastemod beer in my heart. (o flead [atecad)

The mvodificd §itcral translation changes the arder imio English
structure. H er, the stlll does not comomunicate in clear
English. An idiomatic translation would have used the form: “1 never
forgot her,” ar “I"ve kept her memory in my heart.™

A persoen who iranslates io o modilked fiteral manner will change
the grammarical forms when the constructions are obligatory. How-
ever, if he has a chobes, e will follorar the form of the source text even
though a differean form might be more nataral in the receptor lavgunge.
Literal amd musdified literal translations consistently err in that they
choose literal cquivalenis for the words, i.c., the lexical itcans being
ranslaied. Literal translations of words, dioms, figures of speech,
etc., resualt in anclear, unnatural, and sometimes nons=nsical transla-
tions. In a modified Eteral transiation, the tronslator usaally adjusts
the translation eoough to avoid real ponsense and wrong meanings,
buat the unnaturalmess still remains

Idiomatic trancziations use the naturel forms of the receptor
language, both in the gr ical constr ions amd in the choice of
bexical items. A mrely ddiorsatie transkatbon does not sound like a

Kirds of Translariows e

eranslation. It sounds like it was written originally in the reccptor
Langueage, '.I:_‘h-:maﬁwe., a good transiator wwill try 10 translste idicomsati-
cally. This is hiz goal. However, translations are offen a mixture of &
literal transfer of the graummatical units mlong with some idiom=tic
transiation of the meaning of the text. It is ot EAsy o consistently
Lrans[.nl_c idiomatically, A translator MY CApress somes parts of his
tramslation in very natural forms and then in other pares fall back inta
a Literal form. Trenslations fall on a continuam froo: wvery liternl, to
literal, to modificd literal, 1o near idiomaic, o idicmatie, snd then
may sven move on to be undily free {see Display 2170

ey . o ified Encomnsistent  ness sty

I:I:el;nzl IdEra-J |L1=q;] i idi 5 i i i L
TRANMSLATOR™S
LELE TN N

Dty 20

. Undualy free translations arc not considered ncceptable transia-
tions for most purposes. Tralations are unduly froe i they acd
sxiraneous information not in te source text, if they change the
meaning of the source languspe, or if they distort the faces of the
historical and cultural setting of the source language lexl. Somethnes
duly free tr N arc made for purposes of humor or o bring
wbout a special response from the receptor langunage speaiiers. Flow-
ever, they are not_ acceptable as normal translations. The emphasis is
on the reaction of those reading or hearing it and the Tearing is noo
necesserily the same ns that of the source language.

I ome translation, the sowrce texct said, =5 wers glad when Sreplamas,
Fer = arad Acfrers arrived, I il Rawe suppalied vl was
facking from yow. For they reffeshed my spieit amd vowrs alvo. Sueh men
deserve recogmition. " It was translated, *It sure s good to seo Steve,
Lucky and 'Big Bam", They sorta make up for your not Bcing hore.
They're a big boost 1o both me and you all. Let's give them a blg hand. ™"
The parpose of the translstion was to make mn apcient text seermn
conlermporary, but the result is an wnduly free translatbon,

The trars] "s goel should be o reproduce in the recepor
language a text which communicales the same messize as the source
languapge but using the natural gramunatical and lexical choices of e
receptor language. His goal is an bdi ic v lagion. In the
chapters which follow, the many details mvolbeed in producing such a
translagion will be discussed. The basic owverriding principle is that an
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Moreover, at one or more levels thers may be no replacement
at all; but simple transderence of 3L material into the TL text,
Om this, see Chaprer G below.

The term ‘equivalent’ is clearly a key term, and as such is
discussed at length below, The central problem aof translation-
practice is that of finding TL translation equivalents. A central
task of translation theory 15 that of dcﬁning the nature gmd
conditions of translation equivalence,

Before going on to discuss the nature of translation equivalence
it will be useful to define some broad types or categories of
tranglation in termes of the axtend [2.2), levels (2.3), and ranks (2.4)
of translation.

2.2 Full v, Partial translation, This distinciion relaies 1o the
extenf [in a syntagmatic sense] of 5L text which iz submitted to the
translation process. By fext we mean any stretch of language,
spoken or written, which s under discussion. According o cir-
cumstances a text may thus be a whobe library of books, a single
volume, a chapter, a parngraph, a sentence, a clause . . . etc,
It may abo be a fragment not co-extensive with any formal
literary or linguistic unit

2% In :I.I.H'E iranciation the entire text i submitted to the
translation process: that is, every part of the SL text s replaced
|;r:|r Tl text maierial.

222 In a partizl translation, some part or parts of the 5L text
are left untrandlated: they are simply (ransferred to and incor-
porated in the TL text. In hterary transiation it is not uncomeen
for same SL lexical items 1o be treated in this way, either because
they are regarded as “untranslatable’ or for the deliberate purpose
of introducing 'local colour' into the TL text. This process of
transferring SL lexical ilems into a TL text is more complex than
appears at first sight, and it i= only approximately true to say
that they remain "untranslated’: on this, see 6.31.

2,23 The distinction between full and partial translation is
hardly a (linguistically) technical one. It s dealt with here,
however, since it is important to use the distinet term pavfiad in
this semistechnical, syntagmatic, sense, reserving the term
resricted for use in the linguistically technical sense given in
2.3

21
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23 Telal vr. Restricted translation. This distinction relates to
the levels of language involved in translation.
231 By total translation we mean what is most wsually meant
by “translation’; that ig, vanslation in which all levels of the 5L
text are replaced by TL material. Swrictly speaking, “total’ trans-
lation is a misleading term, since, though total replocemend is invalved
it 15 not replacemment by equevalenty at all levels (ef 2.1 above).
In ‘todal’ translation 5L grammar and lexis are replaced by
equivalent TL grammar and lexis. This replacement entails the
replacement of 5L phonology/graphology by TL phonology/
graphology, but thiz 3 not normally replacernent by TL egur-
palimids, hence there is no translation, in our sense, at that level!. For
use as & technical term, Tolal Tranilatise may best be defined as:

replacement gf SIL grammear and lexir by egmvalent T prommar and
lexis swith consequential replacement of SI. phonelogy|graphalagy by
[man-egquivalend) TL phanolagy/praphelogy,
2,32 By restricled branslelion we mean:

replacement of 51 leviwal materal by equivalent TL textual malersal, at
omly one frevel,

that is translation performed only at the phonological or at the
graphalogical level, or at anly one of the two bevels af grammar
and bexis,

[t should be noted that, though phonelogical or graphological
translation i possible, there can be no analogous ‘contextual
translation'—that iz translation rcestricted to the inter-level of
comiext but not entailing translatson at the grammatical or
lexical levels. In other words there is no way in which we can
replace SL “contextual units’ by eguivalent TL 'contexrtual units’
without simultencowsly r:p]au:ing SL grammatical lexical units by
equivalent TL grammatical/lexical units, since it is cnly by virtue

1 Openionally there @ conmenitint replescement by & TL form which is
phomologically equivalent, or nearly equivalent, o the SL form at the phano-
logical bevel, a8 when Jap, Se is tranalated by (Amer.| Eog. pak, as it may be
in eertain cases (3ee 86). When this happens in iotal translation it i normally
purely accidental. Rare cases of delibersie anempas an pariial replacemest by
spuivetmi TL phosology, in sotal trasefation, do cecus: eg in film "dubbing’
ard transiation of poclry.
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of their encapsulation, so to say, in formal linguistic units that
‘contextual units’ exist. Context i, in fact, the organization of
situation-gubstance ints units which are co-extensive with and
operationally inseparable from the formal units of grammar and
lexis, With the medium levels the situation is different. Phono-
logy, for instance, is the organization of phonic substance into
units which, in combination, function as exponents of the units
Dfmurmdkﬂﬂ;plimm]nﬁml units, as puch, are not boumd
to grammatical or lexical units in the way in which contextual
units are bound to such units. Hence the separability of phono-
logy/graphology for translation purpases; and, an the other hand,
the non-separability of context,

2321 Im phosolagical wranslavion SL phonology is replaced by
equivalent TL phonology, but there are no ather replacements
except such grammatical or lexical changes as may result
accidentally from phonological translation ; e.g. an English plaral,
such as calr, may come out as apparently a singular cat in phono-
logical ranslation into a language which has no final consonant
clusters,

2322  TIn graphelogical teanslation SL graphology i veplaced by
equivalent TL graphology, with no other replacements, exoept,
agaln, accidental changes,

2,323 Phonaologieal wanslation i3 practised deliberately by
actors and mimics who astume foreign or reglonal “accents'—
though seldom in a sell-conscious or fully consistent way (ie.
exorpt in the case of particularly good mimics, the phonological
translation is usually only partial). The phonetic/phonclogical
performance af foreign-language leamers is another example of
{invaluntary and often partial) phonological translation. Grapho-
logical translation is sometimes practised deliberately, for special
typographic effects, and alio occurs involuntarily in the per-
formance of persons writing & foreign language,

Both phonological and graphological translation must be in-
cluded in a general theory of translation because they help to
throw light en the conditions of translation equivalence, and
hence on the more complex process of total translation,

7.974 Graphological translation must not be confused with
transliteration. The latter 5 a8 complex process involving phono-

23
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logical translation with the addition of phonology-graphology
correlation at both ends of the process, e, in SL and TL. In
transliteration, 5L graphological units are first replaced by
corresponding 5L phonological units; thess 3L phonological
units are translated nto equivalent TL phonological wnits;
finally the TL phonological units are replaced by corresponding
TL graphological units, But the process is further complicated in
ways discussed in Chapter 10 below,

2,325  Restricted translation at the grammatical and levical levels
means, respectively, replacement of 3L grammar by equivalent
TL grammar, but with no replacement of lexis, and replacement
of 5L lexiz by equivalent TL lexss but with no replacement aof
grammar. 'Pure' translation restricted tn either of these levels is
difficult if not impossible owing to the close interrelations berween
grammar and bexis and the tendency for exponents of grammatical
categories to be *fused” with exponents of lexical items, Since the
grammatical categories of a language are relatively high-level
abstractions, 'pure’ statements of grammatical equivalences can
best be presenied as formulaic equations: but this i3 not trans-
lation, which i an operation performed on a speciiic 5L el
Grammatical transigtion requires that the SL text be replaced by
a text which is purcly TL in s grammar, but siil revains all the
5L lexical items. On this, see below,

24 Rank af Tranelafion, A third type of differentiation in trans-
lation relates to the reet in a grammancal (or phonological)
hierarchy at which translation equivalence is established.

In normal total translation the grammancal units between
which translation equivalences are set up may be at any rank,
and in & long text the ranks at which franslation equivalence
oecur are constantly changing: at one point, the equivalence is
senience-iosentence, at another, groupstegroup, at another
word-to-word, ete., not to menton formally ‘shifted’ or “skewed’
equivalences (see Chapter 12).

It is possible, however, to make a translation which is tetel in
the sense given in 231 above, but in which the selection of TL
equivalents is deliberately confined 1o ane rank [or a few ranks,
low in the rank scale) in the hierarchy of grammatical units. We
may call this rerk-bommd translation. The cruder attempisat Machine

24
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Translation are rank-bound in this sense, usually at word or
morphemse rank; that is, they set up word-to-word or merpheme-
to-morpheme equivalences, but not equivalences betwesn high-
rank units swch a3 the group, clause or sentence. In contrast with
this, normal 1otal translation in which equivalences shift freely up
and down the rank scale may be termed wnbssnded translation.
241  In eank-bound translation, as we have said, an attempt
is made always 1o select TL eguivalents at the same rank, e.g.
word, A word-rank-bound translatson is useful for certain pur.
poses, for instance, for illustrating in & crede way differences
between the 3L and the TL in the structure of higler-rank unis
—a4a |n somee kinds of interlinear translation of texts in “exotic’
languages. Often, however, rank-bound translation is "had" trans-
lation, in that it Involves wing TL equivalents which are not
appropriate to their location in the TL text, and which are not
Justified by the interchangeability of 5L and TL texts in one and
the same situaton (see Chapter 7).

242  The popular terms free, lileral, and word-for-pord translation,
though loosely used, partdy correlate with the distinctions deale
with here, A free translation s abways n-ﬁ-mndrd'—uquiﬂ.'lm:
shunt up and down the eank scale, but tend to be at the higher
ranks—sometimcs between larger units than the sentence, Word-
for-tvord translation generally means what its says: i.e. is essentially
rank-bound &t word-rank (bui may include some morpheme-
morpheme equivalences), Liferal translation lies between these
extremes: it may start, as it were, from a word-for-word transs
laticm, but make changes in conformnity with TL grammar (e.g,
inserting additional words, changing structures at any rank, etc.);
this may make it & group-group or clause-clanse translation, One
notable point, however, s that literal translation, ke word-for-
word, tends to remain jexically wond-for-word, e 1w we the
highest (unconditioned) probability lexical equivalent for each
bexical item.? Lextea! adaptation to TL eoliocational or idiomatic’
requirements seems to be characteristic of free translation, as in
this exampbe:

SL text  It's raining cats and dogs.

* O equivalance-probabilities, swe 3.5 below,
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Chapter 1
Form and Meaning

What is transiation®

Translation, by dictionary definition, consists of changing from
one state or form te another, to e into one's own or another’s
language (The Merriam-Websier Dictionary 1974}, Translation is
basically a change of form. When we spesk of the form of s language,
we are referring to the actual words, phrases, clauses, seniences,
paragraphs, ele., which are spoken or written, These forms ase relerred
to s the surface siructure of a language. It is the structural part of
langieage which is actually seen in print or heard in spesch. In
translation the form of the source langusge is replaced by the form
of the receptor (larget) language. But how s this chanpe accom-
plished? What determines the chojces of form in the translaion’

The purpose of this text is to show teat translation consists of
transfeering the meaning of the source language into the receplor
language. This is done by going from the form of the first language
to the form of a second langnage by way of semantic structure, It is
meaning which is belng transferred and must be held constant. Only
the form changes, The form from which the translation is made will
be called the SOURCE LANGUAGE and the form into which it is 1o
be changed will be called the RECEFTOR LANGUAGE. Translation,
then, consists of studying the lexicon, grammatical structure, commu-
nleation situation, and cultural context of the source language ext,
analyzing It in order to determine its meaning, and then reconstructing
this same meaning using the lexicon and grammatizal structre which
are appropriate imthe RECEPTOR LANGUAGE and its culiural context,
The process may be disgramaned as shown in DHsplay 1.1.

Let us look at an example. Assume that we are transkating the
Spanish senlence * Tengo suerio, ” into the Aguaruna language of Peru.
This Spanish form consists of the verb form feng= ‘have”, the suffix
- ‘fizst persen’, andd the word sueio *sleep.” The combination means
that “a person, the speaker, is in the state of being slecpy.” To convey
this same meaning in Apwearens ons would use “Kafang pujowar,”

3
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SOURCE LANGUAGE RECEFTOR LANGUAGE
Text o ke . .
ramalated m
\ s
[Hscover Re-sxpress
the memming the meaning
Dizpiy 40

which consists of the noun kafa- *sleep’, the nuffix -sg "nay’, and the
verh mijz “live” with the sulfix -weai “thisd person indicative”, A very
literal translation of the Spanish lmo English would be “1 bave slesp,”
and of the Agunruna “My sleep Uves ™ Neither of these would be a
good Engilsh trapsiation. The spgropriate English wrarsbaten would
b " am sfeepy, (O Hlirst person,” am “he”, and an adjectine g.'.g.gﬂ.-}_
The three langnapgss vse differemst grammatical forms and different
lexical seleciions bo signal the sume meaning (see Display 1,23,

Tenpa mamie : : Fam sleagy

Person {apsaker)
is in stade af
being slecpy.

Pinpdeee 1.2

It is trwe that persons who know both the SOURCE LANGUAGE
and the RECEPTOR LANGUAGE well can oflen make the transfer from
cae form i the ctbeer very rapidly, without thinkisg about the semantic
simucture pvertly, However, for complicmed texte, and when the
translators may oot be equally fluent in the two languages (If they are
minther-tomgue speakers of only o), the stady of the principles o be
predenied here will enabie them to makes o mote adequate iranslation,
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CHAPTER THREE
GRAMMATICAL ANALYSIS

Basically there are two different systems for translating. The first
consists in setting up a senes of rules which are intended to be applied
strictly in order and are designed to specifv exactly what should be done
with each item or combination of items in the zource language so as to
select the appropriate corresponding form in the recepior language. Some
theoreticians have contended that this automatic selection procesa is best
accomplished by working through an intermediate, neutral, universal
linguistic structure. This go-between language nto which the source iz
translated and from which the finished translation is derived may be
either another natural language or a completely artificial language. But
whether or not such an intermediate stage is used, this approach is ba
on the application of rules to what linguists call the “surface structure” of
language, that is, the level of structure which is evertly spoken and heard,
or written and read, This approach may be disgrammed az in Figure 3.

A (3] B
Figure 5
In Fignre 5, A represents the sowrce language and B represents the recep.
tor, or target, language. The letter N in parentheses stands for any
intermediate structure which may have been set up as a kind of universal
strecture to which any and all languages might be related for more
seonoimic transfer.

The secand system of translation consists of a more elaborate procedure
comprising three stages: {1} analysis, in which the surface structure
(i.e., the message as given in language A) is analyzed in terms of {a) the
grammatical relationships and {b) the meanings of the words and com-
binations of words, (z) transfer, in which the analvzed material is trans-
ferred in the mind of the translator from language A to language B, and
(3) restructuring, in which the transferred material i3 restructured in
order to make the final message fully acceptable in the receptor language.
This approach may be diagrammed as in Figure 6.

A (Source) B {Receptar)
{ Analysis) [Festruciuring]
® [ Transfer) v

Figure &
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9
ISSUES IN AUDIOVISUAL TRANSLATION

DELIA CHIARD

0.0 INTRODUCTION

Audiovisual translation is one of several overlapping umbrella terms that
include *media translation’, ‘multimedia translation’, “multimodal translation’
and ‘screcn translation’. These different terms all set out to cover the inter-
lingual transfer of verhal language when it is transmitted and accessed both
visually and acowstically, wsally, but not necessarily, through some kind of
clectronic device. Theatrical plays and opera, for example, are clearly audiovi-
sual vet, until recently, audiences required no technological devices to access
their translations; actors and singers simply acted and sang the translated
versions. Nowadays, however, opera is frequently performed in the origi-
nal language with surtitles in the target language projected on to the stage.
Furthermore, clectronic librettos placed on the back of cach scat contain-
img translations arc now becoming widely available. However, to date most
research in audiovisual translation has been dedicated to the field of screen
translation, which, while being both audiovisual and multimedial in nature, is
specifically understood to refer to the translation of films and other products
for cinema, TV, video and DV,

After the introduction of the first talking pictures in the 1920k a solution
needed tobe found to allow films to circulate despite language barriers. How
to translate film dialogues and make movie-going accessible to speakers of
all languages was to beoome a major concern for both North American and
European film directoss. Today, of course, screens are no longer restricted to
cinema theatres alone. Television screens, compater screens and a series of
devices such as DVD players, video game consoles, GPS navigation devices
and mebile phones are abko able to send out audiovisual products to be trans-
lated into scores of languages. Hence, strictly speaking, screen translation
includes translations for any electronic appliance with a screen; however, for
the purposes of this chapier, the term will be used mainly to refer to iransla-
tions for the most popular products, namely for cinema, TV, video and DVD,
and videogames.

The two most widespread modalities adopted for translating products
for the screcn are dubbing and subtitling.! Dubbing is a process which
uses the acoustic channel for translational purposes, while subtitling is
visual and involves a writien translation that is superimposed on 1o the

141
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B Jorge D¥ar Cintas & Grimida Andermar

languages through subtitled film sequences (Baldey, 2000 reported in
Gottlieh, 2004: BE),

More recently, awdiovisual translation has evolved o the point where,
as a discipling, it is now one of the most vibrant and vigorous fields
within Translation Studies. With the celebration of several international
specialised conferences and the publication of edited volumes amd
monographs on topics in AVT, research in the (beld has also gained vis-
ibility in a comparatively shoet period of tine

Although at present, audiovisual translation is experencing an
unprecedented boom of interest and activity at all levels, a number of
problematic isswes remain o be addressed. The changes taking place in
the prodession ane f[ast, nod always allowing sufficient time for (uwll
adjustment. Old methods tend o compete with new techniques, amnd
consistency is not always maintained. Subtitle stvles tend to vary from
Country o country, even from company o company. ln recent years,
calls for a ‘Code of Best Practice in Audiovisual Translation' have been
recureent, but would such a document be workable? s it pecessary or
evien [easible for all aspects to be harmonised? 1 so, should it be done at
local, national of international level?

In the sudioviswal field, the global dominance of the English lan-
guage in many spheres becomes even more of an Bsue. Production and
distributbon companies, run in most cases with the help of American
capital, have U5 interests at their heart. Hollywood, the powerhouse of
the western flm industey, mirrods and exports culbural pattemns that
have an immediate impact on other languages and cultures. Mew devel-
opments in the industry mean that in addition o Los Angeles, London
is also becoming a world nerve centee for AVT. Given this situation, can
wie really talk of an ‘exchange’ of cultural products? Can the term “inter-
cultural' be used to describe this process? Or are we simply faced with a
one-dimensional flow of information and ideas from the metropolis bo
the “terribories’, a5 countries are known in the poofession’s jargon?

Structure of the volume

Audtovizsuel Transhetton: Langruege Transfer on Screent attempts 1o provide
answers o some of these questions. (Mhers, however, will remain open
1o debate but in an expanding feld rapidly generating increasing inter-
esl at poofessional, educational and research bevels,

The seventeen contributions o the subject comntained in this volume
offer a detailed overview of most of the translation modes uwsed in the
audiovisual media. Part 1 of the book deals with Subtitling and
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Henrik Gortlieb (Copenhagen)

idimensional Translation: S ics turned
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Abstract
This paper sccks o e nofm of transdsfio in onder W accommeda ot
it it bpen, oy i TV, bt e ot i of i, Wi

the of the .
‘mlmemico’ ndertanding of Exmlsion, Ax 2 meams o e e, coneeped ol a1
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i awlio docrpion) md covenboraliszd bt (btifing nd dibng, for mimc),
sicldng a iotal of 3 types of Easmlation.

1 Translation: more than just words

Reflecting the cver-incressing communicational output - from cellphons teat messages to lve
‘mubti-media presentatians - is the growing need for wunslarion. Mass nwedia products s well
3 acts of communicaticn with mare limited audiences are being wransdated in

‘sumbers, and recent decades have also witessed & growing schalarly inierest in the ficld af
translatian.

New media requite new methods of ranshition, snd audiovisual media, in particulsr,
represent challenges to the trnslator nat known before the invention of sound film hack in
1927, But still, what we translate — whether we work a5 literary translutoes, inteepret at
confirences. localize computer software, or subithe films for VT - is. basically, words.

A primary s of i paper is o xpand the sosion of ranslation i oale fo ecommodiie
nat aaly the nanverk presenn b sl the types of
communication st invalving language in o roditionsl sense. Although much has been written
on irmslation in recent decades, very few fitles feg Poyuica {ed) 1997; Gambicr and
Gattlich {eds) 2001} have been concemed with nanverbal factaors in {verbal) translation. let
alone nomverbal translation 1s sudh.

Hawever, i is not my intention to diminish the importance of the spoken ar written word,
ncithes in original fexts noc in translatians. AL | wish o sccomplish i o contribute to 3 wider
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An Analysis On Subtitling Strategies Of
Romeo And Juliet Movie

Endang Dwi Hastuti
SMA Negeri | Sumberlawang
hasiuli endangdwi@yahoo.com

Abstract

The facus of this research is to identify the subtitling strategies applied
in the subtitfing of Romeo and Juliet movie. This research belongs to
descriptive  qualitative research along with purpesive  sampling
techniques. The objects of the research are English semtences spoken by
the actors and actress in Romeo and Juliet movie as a source text (8T} and
its Indonesian subtitiing as @ targer text (TT).

The research findings show that the subtitling strategies applied in
Romeo and Juliet movie are expansion, paraphrase, iransfer, imitation,
condensation, decimation, deletion, iaming, and resignation. Among those
strafegies; condensation is the most dominant one due to the limited space
and subtitling time appearance because in the subtitling process, there
should be a thrifty translation whereas. the accuracy of Romes and Julier
subtitling depends on the context covering the text, both situation context
and cultural context. There are three components covering the situation
context, mamely field, mode'channel, and tenorirelation.

Key words: Subtitling Strategy.  Subtitling Accuracy, Thrifty
Transiation
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- through o ional approsch’ — of the field of tramslation, so that the
varicus featares. of {interlingual) translation so often discussed in Translation Studies will
stand learty againsi a F translation in its totality.

As  meams to that end, and taking as our paint of departure the complex {polysemiotich
textual nature of film and sebevision, this paper iniends %o provide canceptual tools for dealing
systematically with sny type of trmslation cocowtered in todsy's medin bndscape by

1 Textures of translation

Amy kind of manslation is a multi-faceted entity, and even the word “tanslation’ covers at

least two dimensions: (1) time, including the scmastics snd temparal progression of the
translstional process and (2) space, including the semiotics and textare, ar camposition, of the
translational product.

The process of trnslation invelves o chain of dispamic and consccutive entitics, rnging
from the comceiven|s) of the origimal text, via the text itself 10 the receivers of the ranslated
versicn of it. Even the translstional product is o complex notion. As & simultanecusly
presented synthesis of signs constitating either 8 mono- or polysemiotic text, the translsted
fext encompasses much more than the rephrasing of original verbal uiterances. Even in the
ense of "words-only' - i.e. monosemictic ~ texts, other facsors than verball semantics form part
of translational products.

Below we shall have a close book st those parameters that constitute texts (in a wide sense.
of that word) as well ax those that shape the profile of finished translaticns. (f special imerest
here is the semictic compasition of source vs. targed texis, and the effect of non-verbal facions
an the verbal nephrasing of polysemiotic bexts — of which films and TV productions are
amomg the most well-rescarched, yet not the caly types deserving scholarly sseaion..

Traditional translation stedies have almost exclusively dealt with texts that are seen as.

“werbal caly’, whether written — e.g. literary or techmical texts — or spoken, i.e. oml discourse
i be inierpreted Although such texis commicate through coe semiotic channel anky, and
thus deserve the label ‘mancsemiotic’, they are not shsiract verbalizntions of @ message just
waiting for somecae 10 read them, hear them, or translate them. As Patrick Zshalbeascos,
having studied the workings of dubbing, aptly puts i, “no text can be made entirely of verbal
signs because swch signs always need some sont of physicsl support™ (Zsbalbeascos
1997:338)

Masurally, this ‘physical support” gains semantic momentum in genuinely polysemiotic
texts. The most proesinest polysemiotic text type is the audiovisual texs, defined by Frederic
Choume o5 "3 semiolic construct comprising several signifying codes that operste
sintanecusly in the production of mesning.” {Chasme 2004: 16).

1 Tr i the web of semiotics: Distinetions and definit

s semiotics imglies semantics - signs, by definition. make sense — any channel of expeession
in any set af communication carries weaning. For thi reason, even exclusively non-vebal
communication deserves the label ‘ieat’, thus accommadating phesomens as music and
ceaphics, g1 wel 4 sign lagasge (or s deaf) and message i Bl (fo the bind). In a
Transhaion Studies contexs, the two baiter categories representing siricily conventionalized
communication muy very well be considered along with verbalonly {moosensiotic) and

" of. alwe Yarpe Diax Cintan’. Heidrum Gerysminch- Arbogaat's s Minsko O Hagan 2007

An Amalysis On Subtitling Strategies OF
Romeo And Julset Movie

Abstrak

Fokus penelitian ini ialah untuk mengidentifikasi strategi subtitling yang
diterapkan dalam subritling film Romeo and Julier. Penelitian bersifar
deskriptif kualitatif dengan menggunakan teknik purposive sampling.
Otyvek penelitian ini adalah kalimar bahasa Inggris yang divcapkan oleh
para aktor dan akiris di film Romeo and Juliet sebagai teks sumber [ST)
dan subuitling Indonesia sebagai teks sasaran (TT). Hasil penelitian
menunjukkan bahwa strategi subtitling yang diterapkan dalam film Romeo
and Julies ialal: ekspansi parafrase, transfer, imitasi, kondensasi

b ftaming)  dan
pengnnd’umn (resignation).  Di  amara  srategi-straregi  tersebut
kondensasi adalah yang paling dominan kavena keterbatasan ruang
subtitling dan ketersediaan wakm karena subtitiing harus menghasilkan
terjemahan yang hemat. Sedanghan akurasi subtitling film Romeo and
Juliet tergantung pada kenteks yang meliputi teks, baik konteks situasi dan
konteks budaya. Ada tiga komponen vang meliputi konteks sitwasi, yaitu
Iapangan, modus / channel, dan tenor / relasi.

Kata kunci: Strategi subtitling, ketepatan subtitling, ferjemahan yang
hemat

Introduction

Recently, movie translation or subtitling grows rapidly. There are two
kinds of movic translation namely: dubbing and subtitling which have
differences in both. Bardwell and Thampson (1990: 409) said *The most
twa common forms of screen translation are dubbing and subtitling”. Then
he said further “Dubbing is the process of replacing part or all of the voices
on the sountrack in order to corvect mistakes or revecord dialog”. It
means that a dubbing is a process to replace voice in “soundtrack™ to
correet the mistakes and re-record the voice. Thomson also said that
dubbing can also be applied not only from Source Language (SL) into
Target Language (TL) but, it also can be applicd from Source language

£l REGISTER, Vol. 8, No. I, Junc 2015
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101
SUBTITLING: DIAGONAL TRANSLATION

Henrik Goulieh, University of Copenh D k

Abstract

Subvirking of televised fore(go-fangwage sateriaf ot only changes lagasge: i atso switches
Sross the spoken 1o the written wde, anid it presests iself ‘in real tiwe’, ay a dysamic s ope.
Hence, due to the conpler, “diaponal’ sature of mbwitling, the swbritler wast passexs the swsical
urs of an interpreser, the Syflistic sensitivity of @ Merary ranstasor, de viswa! aesteness of @ film
cntter, and the emhetic ente of @ hook denigner.

The avthor déscurses sbiitling in the contex of language marsfer, wnd suggens nine basic
Sfiedids to cowsider when creating - and evalvating « intertingwal svbritkes for felevision and wideo.

The nature of subtitling

Subtitling is an amphibion: it flaws with the current of speech, defining the
pace of reception; it jumps at regular intervals, allowing a new text chunk o be
reid; and flying over the audiovisual landscape, it does not mingle with the ha-
man voices of that landscape: instead it provides the sudience with a bird's-eye
view of the scenery.

Dubbing, which flows but never jumps, is synchronous par excellence, while
the staccato, chanky nature of subliths pluces these somewbere between the
printed page and the spoken dialog, in terms of mode of reception. In the bottom
«ell of the table befow, the harizonmal axis indicates viewing time, the vertical
gives the amoant of verbal information iranslated at any given time:"

Table 1:
Toxt BOOK SUBTITLED TV DUBBED TV
e (TRANSLATION)

Mode of Printed page, 12 lines Phoneme-for-phoneme
rosooton | niousated e

i audioviseal consat
dofinar Ruader Subtitier Dubbing team
m’w (ma?m g _JJJ

prosan !
ocginal
Raal te Roal v

Listiawati (2019)

ENGLISH-INDONESIAN SUBTITLING STRATEGIES AND
THE RESULTED READABILITY LEVEL OF THE
DIALOGUES IN “THE GREATEST SHOWMAN™

a final project
submitted in partial fulfillment of the requircments
for the degree of Sarjana Pendidikan
in English

by
Fria Bintang Listiawati
2201415055

ENGLISH DEPARTMENT
FACULTY OF LANGUAGES AND ARTS
UNIVERSITAS NEGERI SEMARANG
2019

102 1994 Perspectives: Sudics in Translaiology 2 (1)

As gan be seen, subliting keeps 'jumping shead" of the dialog, giving fast
feaders the dubious privilege of anticipating lines before they are utlered, Slow
redess, an the other band, keep lagging behind, whereas dubbed diabog is per-
ceived simultsncously by all viewers,

In Denmark, where dubbing is enly found in children’s programs.® subtitling
feiss become one of the dominant writien ext types in public life: by 1992 the
weekly time spent reading TV and video sublites amounted to neasly four hours
(228 minutes) per capita, Prinsed tmnslations anly account for o litde Jess than
twar hours & week.' Whether ariginal Danish printzd texts still hold the lead, as
in pre-electronle tmses, is doubtful. Even if people siill spend as much (lelsure)
thme reading printed sowrces as they did in 1987 when the lasest major survey
Wi * the weckly plian of non- i writing will ot resch
the 5-hour mark, .

Subditling is an overt type of tmnslation,’ reining the ogigingl version, thus
laying isself bare Lo ceiticism from everybody with the slightest knowledge of the
SOURCE laguage, At the same time, subliting is frrgmentary in that it only repre-
semts the lexical and the synisctic feawres of the dalog. The prosadic festures
are nat truly im skt ion marks, italics, elc., are only
falnt ectoes of the cerain ring that inonation gives the wording af the dinlog,
Added w0 this, subtitling has 1 do withowt well-known litzrary and dramatic de.
viees such as stage direction, aothor's remarks, fooinates, ete. The andicnce has
o turm to the original acoustic and visual clues in trying o grasp the meaning be-
hind the words of the subites.

As opposed 1o subtitling, disbbing - the ever-present rival - offers a discrese,
covery mode of wanskation, replacing the entine dialog irack, and sometimes even
the panying misic & cifccts-track, with a tget-language version. This
integral translation gives peaple an all-in-one representation of he dialog, not
farcing its audience 1o add a thind cognitive effort {reading) to the two basic ef-
farts: watching and liskening. And by being covert, the well-performed dubibing
gives ils audicnce an impression of belng presented with the crigiaal, or at least
& good copy, scaled off from reproach, s the originsl soundirack i deafened ®

If dubbing is such a perfect illusion, not burdesing the translstor with any
crifical remarks from second-guessers, why advocase subtitling? A qick and lo-
gheal answer would be: “For its honesty,” However, although its sutheaticity can-
ood be demied, neither can its intrusion on the image and, conscquenily, fs dis-

Another researcher defines subtitling as supplementing the original voice sound
wrack by adding written text on the screen. So. the main role in subtiling is to
facilitate an access for the foreign viewers on audiovisual product in a foreign
language. (O'connell, 2007, p. 169)

Gottlich (2002) prescats two general categories for the subtitling:

and subtitling subtitling deals with the

production of subtitles that remain in the same language as the original and are used
for the deaf or hard of hearing. or for language leamers. Gottlieh describes it as
vertical, *in the sense that it involves taking speech down in writing, changing mode
but not language. Interlingual subtitling is the type of language transfer that (1)
simultancously presents the translated and the original verbal elements and, at the
same time, (2) transforms specch into writing. Interlingual subtitling can be defined
-

1) the rendering in a different language

2) of verbal messages

3) in filmic media,

4) in the shape of one or more lines of written text,

5) presented on the screen,

&) and in sync with the original verbal message.

Cintas and Ramael (20 another for ing: (pp. 19-
21

1. According to time:
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Abstract - Thas roscarch s crsitled ~Sublitling Trandation Stralcyy and Semicts Appmach on Titasic Film®,
Thia rescarch s 1o dereify and analyos the wehiding tramlation swaiogics in the Temi film. This rcarch
sl aralyors the meaniny i Titasic £m defivered throegh non-vesbsal sign. This reacarch comtibues o 6l

semmz gaps i the fckd of file wbiiling from English mio

and whilincs e

o deliver the meaning of Tibasic film Tha rescrch refers o the theory of subtiling sisicpy by Choitlich {19902}

and the ihoory of Mulsmodal T:

tom by (Foncoville, 20071 The mothodology applicd in this mecech o

rancrap
d.mplmqnh:v:&uhll:uu}runlhc&murd-hwm Thi= shewn the mbiting
h—-uhtnnurn'v ftesmel in the Titanic rlnm :gh :Jrngn which cover capmson sy paraphrac,

and deiction stracgy. The meaning dclivered

in the Titar: Em @ wsdnews, the hppincs of love, =d an fgciishl deadfil

irapedy. This meaning is delivered akoeg with the vousl images and e soendirack

Keywards: Subtitling: Seatery: Tramlatioe: Scrmivtcs

L INTRINMCTIIN

A film comains @ message W be cosveped
n the ssficsce. The messiges can be tiss fersed
Srough fow channels namely audio, visual,
wverhal, and non-verbal. There sre four different
mpes of shgss audio-vedal (wents wmered),
andie-gonverbal |all other sounds), visml-vedbal
iwrling), visusl-sonverbal (Cisias, 2008) The
vighal sgn s de Slm s the ssboade el
which bes an sspomam rok = delivering the
eeweage of the film. With subssles, the meanmsg
= the film can Be conveyed clesly. (Yoga
Proama, Z014) Subticleg has s hesimions is
nermin of delivesing meaning, since Sure are
sinie teckiical things that have w b agpliod
sl o6 Dt lmil Tof 12515 s GPPEAF O Sereen,

limted  mussdes of clusscnss that can be
doployed, foms, coler, and lexE posilios
Neveriheles, sublithg semams ineresling i &
T B sty

The wamhition swaegy on subshing
anfluenees the process of delivesing messages.
¥opa Pratis, (20015) suted than sublirhsg, s
oae of the AVT:E, b defisad s o imscalios
pricie Sl coms of prescntsg o Wtlen e
and usenlly pues cm the kewer part of de screes
though in e laingesges i@ may  sppear
vestsally o e Aght-hand ade of the cons s
line with S subtitle. the sonverbal (muse md
wmage) also Bas an imgomant rele in o fils
Music s image o s film as & soeverbal ags
can be conveyed seaning a5 well. The rype of
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seconds).

+ Space (digits per subtitle not more than 60-70) and
+ Time (subtitles not to appear longer on the screen than 1,5 to max. 6

The space problem: subtitles take up room in the lower pm of of the

screen (ca. 20%), needs to
picture and text, impaired concentration.

The time problem: reading a written text is more time-consuming than
listening to a spoken dlalog Therefore good readability is a must.

Subtitle needs to be visible long enough (at least 1.5 seconds), and
pauses between subtitles need to be long enough (1/6 to % of a
second are needed by the human eye to identify a new subtitle.

(ATIRC

(ATIRC
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logos are sometinnes placed in the lower lefi-hand comer of the soreen, thas
blocking the first couple of chamoiers and hampenmg legibility. Even thouagh
mast T stateoms tend 1o have their logos in the mpper left or right comeers, the
n=k remains when a prograammes = sold.

In the cinema, subtsiles have always appeared in the omddle of the soreen:
in & large mowvie theatre kefi-centred subtitles would be boo far removed from
spectabars sitting o the far right. Ancther reason in favoor of cemring sub-
titkes has to do with the fact that the acison tends 1o happen in the maddle of
the soreen. Thus, if the subtitles are also positioned in the centre, the eye has
1o travel less from the image 1o the text

s far as reading is concerned, if the subiles are lefi-aligned and stan
always at the same point om the soreen, the eve geis used to it and goes o the
same spot when a new sobtitle i doe to appear. 11 on the other hand, sobititles
are centred they will always appear at different podnis on the screen and it will
e empossible for the eye io anticipaie the location of the subisle.

The trend sppears 1o be mcreasingly n fevour of ceniring subtitles for
all media On ocasion., however, and rather mexplicably, some compamies
mix the rwo approaches and use centred subtitles throughoan the progamme,
except for dialogoe sobtitles in which the lines are lefi-aligned and preceded
by & dash.

WinlCAPS

Al smabstithes, inclisding Saloge sebtitles, shiald b cemred on e soveen.

4.7 Temporal dimension
471 Spotiing and duration of subiitles

Also known as timing or cocing, this consists of determaning the i and o
times of suhtitles, ie. the exact moment when a subtitle showld apgp=ar an
screen and when 0 should disappear, according bo 2 semies of spatial and
temporal parameters.
The spoiting of the dialogue has to manror the rhytham of the fibm amd the
performance of the actors, and be mindfisl of passes, intermapibons, and other
prosodic features. that chamotenee the origimal speech. Long sentences migh
havwe bo be split over severl subtitles and shoat semiences combined o avoedd
iclegmphic style.

The golden male for ideal spoiting is that subtitbes should keep temporal
synchromy with the unerances. [f possible, a subtithe should appear ar the
precise momend the person stars speaking, and should disappear when the
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persan stops speaking. Thanks to an eight-digit timecode, the exact cues ane
wsccurately defined im hours, minumes, seconds and frames (§4.7.71

Siudies show that when a subditbe remains on screen longger than the time
thiz wiewer actually nesds 1o read i, there is 2 tendency 1o resd it again. To avoid
this unnecessary sevond reading, sx seconds i the recommendsd maxinmm
expasure time i keep a Gall revo-liner on screen. Thus, since the limi of what
can be written an screen is dictated by the physical length of the lines - Le.
two Bnes of some 37 1o 3% chamciers - keeping 74 e T8 characters” worth of
informaiion beyvond six seconds. i never recammended in subtitling hecause
it cam lead a0 re-readimg. Therefiore, when spotting a dialogue, penods longer
than six secomds should be reconsidersd and spli imio somller uniss. 1f it is
the same person who is alking for more than six seconds, we should look
inta dividing the utierance when a natural pause crops ap in the delivery, or
a1 a paint where the bogic of the sentence allows for i (6.4, According 1o
Ivarssom and Carrall { 1998:582), in commected speech speakers tend o make
& slight pause either 1o breathe or to signal grammatical or kbogical wnits, ot
intervals that vary between five and eight seconds, thus facilitating the spot-
tingg task. Let us consider the following utierance from the film e Fremch
Liessrnanr & Womaea:

Al 6 time when the male popalavion of Lesdon of all sges was ane mmd
a quarier million, the prostisstes were receiving clienis ol & e of twe
million per wesk.

It lasis & sevonds and 23 frames. When coed all ingether, the sobtitle will have
1o condense the original informmarion dramatically if it i o fit in 2 two-Ener
of some T4 chamoters, and it will excesd the six seconds. & much better op-
tiom is bo spot the ubtierance im two different subtitbes, taking mio account the
logie of the sentence and the fact that the actress makes a skight pause half
wary throagh. A few frames, psually rwo or three, will have o be lef beween
ihe two sabinles:

Epsnle 4.8
Sabaiths 1: 1%

Ad o v when e make population of Losdon of all ages wis one and o geaner
o,

Sl 2: 3: 14

ther presditules wene receiving cliemts o a rate of reo million per weel

A the other end of the scale, 1o awoid Sashing subtithes on screen and guar-
amiee that viewers have enough time to read the coment, the ideal minimmm
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expaosure time for a subditle i commenly sgreed o one second - i.e. 24 ar 23
frames - although some companies might set # os lowas 21 frames, even with
shon sulitles that could leave the screen earlier. If the timing of a particular
fwrtied uiterance Falls under this category of less than ane second, there are two
passible strategies. 1§ anather person i speaking immedimely before or after,
consideraizon should be given to the possibility of using a dialogue subiile
presentmg both persons in the same projection. If the ubierance is preceded
and fallowed by pauses, the sobiiler shoald consider allowing for a censin
margin of axynchrony & the onset and the outset of the subtithe (§4.6.170

4.72 Synchronization

Temporal synchronicmiion between sobiitle and soundimck is argmbly the
main factor affecting the viewer's apprecistion of the guality of & tremslaied
programme. Poor timing, with sobisles that oome in too early or o laie, or
leave the screen without following the original scandirack sre confusing,
detract from enjoying a programme, and have the potential of nining what
may otherwise be an excellen linguisiic transfer. Acoumte timing is crucial
for optimal subtilimg since it reinforoes the intemal cohesion of the trarslated
programme and plays the exsential ol of helping the viewer identify who i
saying what im the programme.

Tao case the tnsk, mamy subisling programs have these days o soand
recagnition application thet detecis the poim ot which speach beging and s
duration, offering o graphical representation of the actual speech. Wheress
it cam be difficali, via headphones, o discern sndibly the precise moment of
speech onset, this display aid & very valashle in timing subtitles and making
them coincide with the spoken ward.

Erawgple 4.9

You com see what & peogram with this function looks like by going pe

OVD = Clagpaer 4 = Enampiles = Evampde 4 % > FIR
OVD = Clhapuer 4 = Evompiles > Evample 496 > BinCAPS

Heowewer, perfect synchromization may not always be atininable and a cenain
degree of flexibility can be observed in the prodessional practice. [n concorete
instances, when the ariginal dialogue is semantically demse and it is very dif-
ficult #o condense or delete information without compromising the message,
a certain degree of asynchroany is albowed in the presentation of the sobtitles.
In these coses, they can sppear a few frames before the scoml dislogwe i ui-
tered and leave the soreen o foction of & second afier the speaker has scually
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fiished mlking, This sirmiegy s freguendly veed in SDH. when the spoiting
needs io follow the mage more chosely than the soundimck, bud resirzint is
advised when warking in mvierlingual sobiitling. lts sporadic application may
be of great value io the subdiiler, but if used 100 odten it may be easily inler-
preted as lousy tinmng.

4.7.3 Multiple viices

As opposed bo oral speech, written texis, including sobtitles, ore seqoential and
can only present diabogue exchanges one afier the other. This makes the spot-
ting of overlapping dialoguee panticularly tricky. When there is morne than omne
person speaking ab the same time the spotter has o make the difficul deciion
of deciding which information will make it o the target language and which
will have in be deleted. In addiibon, the timing will have io be done m as clear
vy a5 possiblie so s not toooom fose the viewer, who can hear several voices
@1 the same time and may not know who is saying what. In these cages, good
layout of the subtiitles & also essential.

When spoiting. the fasier the pace of the dialogue exchanges, the maone
challenging the task becomes. This is panticularly troe when, & [varsson
199245 mentions, “several people are mvolved ina series of rapid exchanges,
especially if they are having an argament or are s2en in different places, for
eample talking on the 1elephone”, and the subaitber will have 1o be on the
alert when these circumsiances come together in o sceme.

4. 7.4 Shot changes

Althomgh not always possible 1o comply with, another golden nale in spolting
recommends thai a subisle should not be maininined over o.om. The subtitle
should leave the screen just before the cul occurs and a new subtiile spotted
after the cut, which funciions as a dividing frontier beiween sobinles. This
recommendastion is based in shudies on eye movement that have shown that
if & subtithe i kept om screen when there is a cut change, the viewer is led 1o
believe that a change of subiile has also tnken place and staris re-reading the
same orscreen textl From a film stodies perspective, Comu | [996) also insists
thai cui and shot changes must be respecied, arguing that the editing of the
film wiself dicinies the editing of the translsied fexi.

There is some controversy & o when o time the subtitbes befiore the shot
change. For some professsonals i i commaon praciice bo avoid displaving a
subtitle precisely &= & shot change mkes place, arguing thai this can distract
the viewer fram the visual content of the video and is somenthat distorbing 1o
the eye; others prefer o use the exact momend when the oot happens oo
the subditle can.
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Some of today s subtitfing programs come withan sdditional shot change
deterior that auismarically analyzes a video file and sdentifies the shot changes
withim it. maling the whole process much easier.

Hespeciing oms has become more of an issoe o5 some of beday's fast
maving films rely on editing techmiques where oos are frequent & 0 means 1o
conimiuie to the dynamism of the acibon. Besides, aciors may still be speaking
whilst the shot changes. providing whai is known as 2 sound bridge. It is dif-
ficali, not io sy mmpassible, not @ break this rule, and the number of socasion
when a subiitle has 1o cross & cut willl vary from prodoction to production.
The disiribution format also has an impact and films io be soreened in the
cimema tend io adhere i this rule in a moch stricier way than programmes io
bz broadeast on ielevision or commercialived an DYD. Prioniees have io be
sei and, whilst o6t ouis pose bess of a problemy, hard oois showld be respecied
as much = possible.

e way of avoiding orossing an excessive number of owis & to occelenie
the spotting, which resubis in a larger number of short sobtitle, sometimes
lasting less: than ome second

Although at first glance spofting can be perceived 2= a complex and dif-
ficult task for the unimined, present day soffware sobiiiling programs have
faciliated it enormassly, and given a bit of training and some exposore any-
bady can do s good jab.

475 Delay Mumction between sublitles

Aslight clear pomse hes o exisi betwesn rwo corseouiive subiitles if the viewer
is bo regisier that a change of writien material has aken place on screen. 110
subiiile & immediaiely followed by another ane without leaving any frames
between the twn, the eye finds it difficult 1o realize that new indormation has
been presenbed. The chances of this mishap occurning are greater when the
twn subtitbes share o similar layout.

Tia awedd this poteniial problem, many subtiiling programs have an soio-
maiic delay funciion that creates a small paose mmediately afier the out-time
of every subtiibe, before the next one can be cusd in. This delay fanction can
e manipulaied and various values can be selecied, b in ander 1o be effective
a miinimum of two or thres frames are needed.

WinCAPS

For the exercizes comamed on the OV, 1 s recommesdsd e o m iy
gap of two framees be lefi berween cossecenive subritles.
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4.7.6 One or two lines?

Stadies on the reading speed of viewers seem to indicate that the greaer
the number of words in ane subtitle, the less time i then spent reading each
one of these woeds. That s, viewers need propartionally more time to read
shoet subtitles than loager ones {Ivarsson and Carmroll 1998:64). According to
Brondeel (1994:28):

Average latency (0.35 sec ) i perception seems 30 make two-bine sub-
titles posssbly less demanding of the viewer tham e g. two saccessive
one-lmers, which require two casets. Consequestly the ovenall “reading
ume” in two-liners seems o offer e viewer more “reading comdort”.

Given these findings, it would seem more appropriate in general to resoat to
two-liners whenever pessible; obvious exceptions being cases when the oaigin-
al utterances are very shont themselves, or when a cut has to be respecied.

Howeves, authoes like Lomhesm (1999:192) prefer the use of one-kmers
25 he believes that they are easier %0 read than two-line subtitles: even he,
however, shows some caution in this respect, adding that “if one-limers con-
tain greatly condensed mformation, coupled with a high degree of implied
information, it is quite concetvable that they may be more difficult to merpret
than two-liners™.

Once mare, arguments can be found m favour of two apparently oppasing
approaches. [n cur opinion, the subtitler has to be aware of this controversy and
consider the appropriateness of resorting 10 both types of subtitles throughout
the programme to be translated.

4.7.7 Timecodes

The mtroduction of timecodes in the subtitling process brought about changes
that have altered virtually all stages in the professiom, from the timing of the
subtitles 1o their engraving or projection on screen, inclodmg the way they can
be archevad, revised, and amended. The first timecodes made their appearance
in the 1970s although they only became indispensable in subtitling in the mid-
19805 Before their arrival, stopwatches were used to do the cueing,

Atimecode generator assigns an S-digit figure 10 every single frame of the
film or programme. it is a son of identity sign unique to cach frame, making it
very easy for any professional 10 identify a particular frame within the whole
programme. The code is engraved at the top or the bottom of the working copy,
where a TCR - Time Code Reader - mndicates the hours, mimuies, seconds and
frames, as can be seen in Agures 2 and 3:



e Tevhwica! Cowmsiderations

Flowe 4.2 - Frome witk tiavweode Fapowe 4.3 - Frawe with imecede

In figure 2, the value 00: 08; [ 22 (which is sometimes expressed as [0
O8: 10: 22 as some software programs have difficulty m recognizing figures
starting with 00) indicates that this frame can be found a1 the beginning of the
fikm (hour 0), 8 manates (of a total of 60}, 10 seconds (of a total of 60), and 22
frames (of 2 sotal of 24 in cinema, 25 in television and video in PAL system,
and 0 in television and video m NTSC system)

To indicate that the programme has moved past the first hour, the follow.
ing code will appear: 01 08- 10 22, although the Brst two d&gits could also
be changed 1o 11 if the second option is followed. The most conumon formats
for creating timecodes are the Longitadinal Tume Code (LTC) and the Vertical
Inserval Tume Code (VITC).

Timecodes are am essentzal 1ool not cely for subtitling, but also for the rest
of AVT modes such as dubbing, voice-over and audio descnption. They allow
quick and casy locaton of scenes and frames, and perfect synchronization
between soundtrack and written subtithes. To sllustrate the valoe of timecodes,
let us consider dhe following dialogue exchange:

ExayNe 4 .10

001 3T 2219 3T 2601

't i all Sown 1o gencs
- Dont keow

002: 003726017 ax3T 3506

11 they could comtrol Shat,
they could create two-footed players.

In the first example, the numbers mean the followng:
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il suboale nunsber
HEAT-2:19 [ERT
118 el S ] LTI

From this information it can be calculated how long the first exchange has
lasied. by working out the time that hax lapeed betwesn the in and out coes: 3
seconds mnd T frames. There is then a silence of 16 fremes undil the frst speaker
sinnis talking again in subtitle (02, This time, the senience lasds slightly bonger
than im the previous example: 4 seconds and 24 frames.

Umce we know the perod of tme the speakers have spoken and the read-
ing speed that can be applied 1o the subtitles, we can then proceed 1o astign
these exchanges & mancimum number of charscters that sobislers will have io
respeci when writing their manslation (see isbles 4.2 and 4 3. In most cases,
the sutviting progmm: does the calculaiion auiomatically, and iimecode check-
s wamn of any mconsistencies i the allocation of times.

Alhowgh the results are basically the same, rwo main approaches can
be fodlowed, depending onihe parameters applied: words per mimuie or char-
mcters per second. Calculations done in words per minute are based on the
English language, and assume thai the average length fior an English word is
fise bepiers.

A.7.8 Reading time

Ms mentionsd previousky, two of the basie principdes in subtitking diciaie that
the sobible has to appear and disappear in synchrony with the origmal dis-
logue, and that iis exposare time on screen has o be safficient for the viewer
in read the conient comforishly. The time a subisile remains on soreen depends
therefore on the delivery of the origmal diabogue and the assumed reading
speed of the tanget viewers. When the onginal texi & wiiered ai a show pace
ihe sobiitler will not encousder major hurdles to transfer the mformation 1o
ihe iarget langusge in its entirety. The problem anses when people on screen
speak oo fast for the mrget viewer io be able to resd i m trerslaison,

It ix very frasirating and disconcerimg o see how the subvitle disappears
from the soreen when we have ot yet fimished reading it, or 1o end up with
& feeling of siress becavse we have been forced do read too fast and have not
had the time o engoy the images: the typecal oocasion on which we feel thai
we have “read” rather than “wadched” the film.

To address this challenge, the two parameters that can be manipalaied are
the degres of condensarion that we are willing to apply tothe origimal dialogoe,
amd the speed at which the informaiion is v be presenied. In this last ssue, it
iz always difficoli bo generalize and agree on a readimg speed that is comfor-
ahle for “all’ viewers, smce the oudience is pobentially very heierogeneous in
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Abstract

Thin paper secks the motiom of imasasios in crder @ scommedsie ot
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1 Translation: more than iu:lwurlls

Reflecting the ever-increasi cutput - from cellphone text messages to live
multi-media presentations — is the growing need for wanslatian. Mass-media products 25 well
a5 scts of communication with more limited audiences are being wanslated in unprecedented
numbers, and recent decades have alio witnessed a growing scholarly interest in the ficd of
translation.

New media require new methods of translation, and audiovisual media, in particalar,
sepresent challenges 1 the runslatos not known before the invention of sound film beck in
1927, But still, what we tramslaie - llrﬂrr we work & literary irsslators, lmrplﬂ at
compuier for VD - i, basically, words.
4pnmnrynmn‘lhnplperlﬂnupmdd!mlmnafmhmnmmﬂ:r‘nn:enmmnd.lle
ot paly the af
communication not involving language in o roditional mmmlghmndzhnbuvmm
an translation in rocent decades, very few fitles {e.g. Poyatos jed.) 1997; Geambier and
Gontlich (eds) 2001) have been concemed with nonverbal factors in (verbal) manslation, ket
abome nomverbal translation as sach.
However, it is not my intention to diminish the importance of the spoken or written ward,
meither i original texts noe in transhations. Al | wish % sccomplish s to contribane 1o 8 wider

© Copyeight 2052007 by MuTea 1

Aty Trer 2605 — % =
Howik Codilich

522 Dubbing is not nuthentic

Since the mirodoction of soond films in the late 19205 all methods of irenslstion have been
mnder fire, and swbiitling was seen by many as a siep back, now that voices could be heard in
the cinema. Still more oritics were sheptical toword dubbing, which was seen as basically
wnsmthemtic. And to this dey. maost fu'\elp-ﬁlm ll'cmundm. Inv\e been strongly in faver of
subisling when forced 1o choose b ilable. A kev issue io
those fascinmed by mbl.lﬂug ﬁpﬂ:ulhpenphhuﬂinmp{qred:mmubﬁ rarely
exposed io forekgn-language ingponis — xlhanﬁ:hwmn‘nﬁlﬂmg.mlumgmw
access to the exotic original while being semantically safeguarded by captions in the domestic
llngnge This thrilling experience. almsast like wasching dﬂngcruus smimals from bebind an
gjﬂnmmdlemn.udurﬂdlr_vmnnylnlhﬂfhﬂm&:my As expressed by
Cansdian film direcior Avom Egovan: “Subisles offer a way mio worlds ouiside of carselves.
Subdiibes embed us™{ Egoyan and Balfowr 200430,
Paradoxically. from a semiotic point of wiew. ﬂﬂﬂ.lng shthoogh rewsining the original
ond thvs o more than dublbing — is less sumhentic than
Swbritling i ereak with the semmiotic stracoare of sound flm: by
mnﬁuluhmmdhﬂﬂmmmmumm
ic layer. Techni leng i a i v miode of L
Dubhlng.mﬂmn&:hnd.mﬂslnmmnun]nmdeundulhmﬂmndy
semmictically eqaivalent form of screen translation. (Its underdog competitor, voice-over. places
it=clf between two stools by lavering the revaiced soundirack cam sop of the oniginal dislog track).
ially within the tsrgei-caliure asccepiobility parsdigm {although cnticized sbove,
this is il:illl&&mlﬂemmhhmhpesnfmhhmﬂdubbqgeulhwrhﬂ

by bravely irying ic the L lmdfhl]ﬂpmenmﬂnium
have shomm (Kilbom lml.m_mr parts of the audi in ing counries — dly TV
viewers — are happy with whar they hear. Many non-English speaking wviewers of American

sitcoms, for instance, do mod even realize that they are being manipulaied by their kecal
dubbing indusiry. The notion that it is mpossihle fo recreaie 2 Glmic illusion @ foreign minds
is an illusion iiself.

I dubbing did mot work. why would TV sstions spend so much money on post-
synchramizing programs when they could have them subtitled for abour ane senth of the price®

To be sure, the only semicdically 100 percent swthentic iype of screen irenslation would
imply that one should not only slier the soundirack im order fo keep the semiotc balance, bui
alzo recreate all semictic tacks of the criginal producibon. The resali, & ol remake, would
anly be recognized & & son of trarslstion by those who know the criginal production and
speak the language used im it — not enough people 1o shatter the flusion of dealing with an
ariginal producticn.

6 Translation tvpes compared

Tlns l'nnl section of the paper will presest o juxtaposition of nine types of trarslstion.

the three domi methods of screen translabon: sabiidling. dubbing and voice-
aver. Following the semiotically-orienied comparison, the discussion will conclude by
companng six of the types snalyveed with regard i a number of esthetic, Bnguistic and
cultural parameters, in order 1o ascemain the diverse medin-political implications of the
warioms types of i and - im panticular — the implications of the national preferences
of screen tanslaton methodis).

21



Gottlieb (as cited in Dollerup & Loddegaard (1992)

TEACHING TRANSLATION

AND INTERPRETING
TRAINING, TALENT AND EXPERIENCE

Papers from the First Language International Conference
Elsinore, Denmark, 31 May - 2 June 1991

(Copenhagen Studies in Translation)
Edited by

CAY DOLLERUP and ANNE LODDEGAARD

JOHN BENJAMINS PUBLISHING COMPANY
AMSTERDAM/PHILADELPHIA

1992



166 Teacfiing Trinniaen ot lusspretieg
be interpreted,

Sablitling - strategies of lightrope iranslation
In subtitling, constrainis ane not abways rocks t© steer clear of. Ouide

often, they are stepping sfones in the river of ransmission. Benefiting from
the support and coumleracting ibe prossupe from tbe array of formal and
textual constraints, the subbtler transcoudes the urlcnmprnn:lishi: ﬂil:ll.‘li inio
equally unavoidable sinips of graphic signs conveying a maximum of semantic
and stylistic information, [n s bakanelng act, the subtither (comciously of
nol) wlilizes certain echmigues, but as is the Gse with any bepe of translation
the goal of adequacy = and even less equivalence - is not alweays reachedl
Tao assess the quality of & specific subditling, the rendering of each verbal
filen segrment must be analzed with fegand 1o siplstic and semamee valoe.
Based on my experience & a television sabdtitler, | believe the F-r:-]h'.rn.'i'ni; feEn
strafegies ambaody the different techniques wsed in the profession:

Tipe o KPRy CRaracTE o asskinios i AT sy ?

1) Exparsion Ewpanded expresshon. adequate rendering P!
i ulrere-specific relorenoes o)

2) Paraphrase ﬂJIm‘Hu‘pmml..lﬁuquHﬁrnd ]
i ndm-visuatined ru'ru.wll':;krmnrn-nl

3 Transdes Fell expreseinn, aikinuats repdcxing P
["Beuiral dicourss - Ak LM

&y [mduankon Edemlonl expreassion, equivakent rendering M
[ Propor nouns, interea boaal INES O

5} Trammiption Mm“mmﬂmﬂm&m W
[rem-slamben] sproch ey

&} Deslocanion [ffeding expresas, adjusial amlen Y
(Eusicel oF viedalined kanfaage-specific phenomeia)

T} Comderoation Comdersed crpiresaod, onncie rendering Yes
(moemal specch)

#) Decimarion Ahridped cxpeession, reduced comess Yes
(st sppecch ol #ame imiporlascs)

¥ Dekziios Ohmiined expession, an verkal enmcm Yes
Bkt spech of less [mpaorismee)

1T} Hesipaaiion DriMering expression, disioned conmnt [
{"umranslazable’ elemeones |

O these strategies, types 1.7 provide cofrespondent transtations of the
SEEMENIS irmendwed. Tﬂ;u,-. T is often seen as the protoiype of subtitling, and
mamy crithes coinfuse quantitative redoucion (of the number of words ete)
with semantic reduction. Hieever, in a condenssison - &8 apposed 0 a
decimation - the subdifle does convey the meaning and most of the stylistic



Newmark (1998, p.184)
CHAPTER 17

Translation Criticism

INTRODUCTION

Translation criticism 1% an essential hink between translation theory and its praciice; 1015 also
an enjoyable and instructive exercise, particularly of you are criticising someone else's
translation or, even better, two or more translations of the same text. (See Part 11, especially
Texts 10-13.) You soon become aware not only of the large “tastearea”, but that a text may
be differently translated., depending on the preferred method of the translator. For example:

Ceite rue, cette place ressemblent a la rue. a la place d'alors: elks ne sonipas les memes, et, les
auires, je puis avoir Fimpression guelles exisient encore.

rlacques Borel F-Adoration ™
translated by N\ Denny as

Those places look as they did then, bun rhey are not the same; and as for the others. |
have the feelng that they still exist.

The pomnt here 15 not how good this 15 as a translation or why it was not mure closely
translated, perhaps into: This street, this square are like the street, the square of those times;
they are not the same, and as for those others, | may feel that they stll exist . . but why Mr
Denny wanted to make an emotional, dramatic utterance into a calm, natural statement- Thus
there are various aspects of translation criticism: you can assess the translation by 1ts
standard of referential and pragmatic accuracy, but if this 15 inappropriate and rather futile,
because there 15 so much to ‘correct’, you can consider why the translator has apparently
transposed or changed the mood so drastically; whether any translator has the right 1o change
e mime temps immobile et comme entre _ | dam wne éspece d'élernite o unchanging and
fixed in a sort of en:mity'. How far 15 a translator entitled to get away from the words, o
devote himself to the message, the sense, the spirii?
I think there are absolute values of accuracy and economy as well as relative values

but these absolute values (like translation) must be continually reconsidered
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Nababan & Nuraerni (2012, p.41, 44)
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PEMGEMBANGAN MODEL
PENILAIAN KUALITAS TERJEMAHAN

Mangatir Nobaban, Ardlans Nureend £ Sumardisine

Universitas Sebelas baret Surakaria
J1. Ir. Sustami 36 A Surakaria 57126

ABSTRACT

The mrain obfeciive of this shady i fo produce o model of TOA from Englich into
Irdoresian. I§ enploved o descriptive-qualitative approach. s date were obraied
throwugh content aralyiis, mteriswing with key informants, FGD aad observation,
i aricelyzed with ar Snteraciive dots analisl techrigue. The final adings of this
researchk indicare the followings, Firss, the Model of TOA produced assesses the gual
ity oo eress ke tiour holisically. Second, the Model i applicable for atseseing the gual-
ity of translerion within the contexis of rarslorion researck and feaching ard of
enfesioial fentings. Third, the Wodel opens oppovfiniilies for ralers 1o aisess vwieri-
ok ails af feanslalion, ranging froor micro fo oacee levels. Fowrh, the effeciive-
et af the Mode! i assessing quality of tronslation deperds solely on the abiity of
the asseisors or raters in appdving 0 in various setrings. Price fo s agplication, thase
emgraged 6 every travslation gquality aisescment shoakd rend and wadersiond all rel-
evan! information and procedures o how i should be employed

Key wards: Model, kalistic, TOA (Trensiztion Quelitetive Assestment]
ABSTRAK

Twjuran wama dari peneliion ini adalak sk menghacitkan setuah mode!
perilaion kalites terfemahan deri bakasa nggris ke dalom bahase Indonesic.
Penalitian ini mernggwnaker peadekoran destriptibnlia) Do diperodel melal
wawangara dengoen infaraan kuncd, pengoaatan, conten! aralyiis, den focis groug
ditenseion. Data veng diperoleh dignalizis deigan mengruackon ek analisis
frrerakril Hasil deri penelition ind menginditasitan balwa pertame, moded perilaian
Rneerliters terewiaian i menghesifan evaliosd karva ferfenaln secara bemprehensi)
atn holisnik, Kedun, model pemilaion kualitas rerfeoahan ind sangol sesuai ik
menrilerd Karalitas fevjenaba dabom kovtets penslitian don pengajaran pemerfenal
prerfesional., Kerige, model penileion balites rerjemahan inf menherikan peluang
bergd perr raler aniuk oremiberikan penilatan leremahon dalaom berbagai sealwan
renil, Badk pencle ratenraen ik maup makro. Keempar, keefekifan model penilaban
Knearlivas rerfermahan i doelam merilel Bralites ferfemahan sangad ergamtuig poda
Kewntgacn para penilad atea roer leesebun dalam menerapkarnmya oF berbagen fal,
nektensiy Dol mereka veang derdibal dalon perilaion kuelites pererfemalar lersehur
i membaca dan mengeri femng informoasi varg relevan serta prosedine
bergmimicuna seharenya mengirnakean alar penilaian ini

Kata Konci: madel pemiloior dmaliias terjemohan, den holisak

kL)
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sehagai objek kajian mercka dan 3) bagi
pengajar mata kuliah prakrik penerjemahan,
kendala yang timbul lebih cenderung
diakibatkan olch ketidak-mampuan dan
kurangmyva pengalaman sebagian dan mencka
dalam menilal kualitas terpemahan pada
umumaya dan dalam menerapkan model
tersehut pada khususoya

Secara alamiah, sasaran utama pemer-
jematn adalab reks, ndak pendiols apakak teles
yang dimaksud adalah teks vang pendiek ataw
ieks yang panjang. Jikadenukian halmya maka
idialmya, sasaran penilaan adalah juga ieks
secara kesebaruhan. Mamuon, fakta menunjuk-
kan bahwa kendala-kendala seperty yvang telah
dajelaskean di atas tdak bisa dihasdan. Dalam
kaitan i, solusi untuk mengatasi kendala-
kendala tersebut dalam meneraplan model
penilaian kualitas teremahan pada tataran
makro atan pada tataran teks adalah 1) Jika
suat teks tegermahan sangat panjang dan
tendin atas beberapa subbagian, bagian awal
dan setiap subbagn tersebut dipendang sudah
cubup memalal stau representatil sebagai
objek penilaian, 2) Jika suan ieks tememaksan
sangal panjang dan merupalan karya dary
beberapa ormmg penerenssh, maka konsistensi
penggunaan istilah weknis pada keselorlsm
teks terpemahan harus dipechatikan secara
seksamsa dan 3) Kendala vang timbul sebagan
akihait dan keburngerampiim st ko gy
pengalaman pengajar dalam meneraplan
minde] imi hanya busa diatasi dengan jalan mem-
ber mereka pelatihan fentang wjuan,
karaktensnk dan cara mode] i diterapkan
dalammenila kusalitas teermben pada tataran
k.

1.1 Konteks Sosial Penilaian Koalitas
Terjemaban di Indonesia
[ kalangan masyarakat di Indosesia
terdapat keluhan bahwa kualitas werjersalsan
ik bk ilmisth rrssipim non-ibmiah vang sudah
dapublikasikan di Indonesia masah sangat
rendah. Dealam peluseuran dan diskons babku,
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2 Okiober lalu di Lembanas, Dr Salim Said
berkisah bahwa ia kapok membaca buku
terjensaln, lenatama dan bahasa lngeris ke
dalam bahasa Indonesia, karena sering
Sarmoko Budi Santoso, (Matabaca Oktober
2003 ), rsazalah ini telsh diperscalkan dalam
berbagan artikel, reportase, dan sarat pembacy
i keoran-koran. (Kompes § Movember 2003)

[ st isi, keluhan it harus direspon
sevara posain§ sebagal baban mirespeks bagy
terjemahan mereka. Bagaimanapun juga,
masyarakat adalsh pengpuma karva rerprmshan
dan mercka tdak menghendaki adanya
kesalahan-kesalahan dalam bulu-buku
tererahan vare mencka beli dan baca. Di sisi
lain, kelobsn wersebut acaphali ndak mendasar
karena parameter vang digunakan sangai
subjeknf, bahwa terjensalsan vang baik atau
berkualitas adalah terjemahan yang enak
dibaca. Padakal, terpamahan vang enak dibaca
haryalah tegjemahan yang mudah depahasi,
dan teremalan yang mudah dipalami tdsk
selaly wdentik dergan terpemalsan yang aboorst.

Dalam pembalbosan fentang terpemaksem
(sebagai produk) dan peneremaban (sthagai
proses) masalah kualitas menjadi prioritas
utama { Schdffner, 1997: 1), Para pakar teon
penerjermalman sependapat balvwa suatu teks
terjemahian dapar dikstakan bedoaalitas bask
Jikea: 1) veks terpemahan tersebut aburat dar
s isinya (dengan kata lain, pesan vang
terkandung dalam teles terpermbhan s sama
dergan pesan yang terkamdung dalam weksash
atauw teks sumber), 2) teks tegemahan di-
ungkapkan dengan kaidah-kaidah vang
berlaku dalam bahasa sasaran dan tidak
bertentangan dengan momma din bodaya yvang
berlabu dalam bahasa sasaran, dan 3) teks
pernbaca sasaran,

Berbagai strategi penilaian kualitas
tegemahan sudah banyak diawarkan dalam
literafr-literatur teon peserjemalian, yang



ARapan Lamponalih dan Sanden, Fol 24, N 1, e 200250 850

yang buruk. D kalangan orang awam di bidng
penerjemahan, adapasi atau saduran di-
parsdarg sebagai tegemabem. Pandengzm yang
sepert il sangat keliru. Jika kita menelisik
kembali pada konsp penerjemalan sebagai
proses pengalithan pesan dan teks bahasa
sumber ke dalam bahasa sasaran dengan
mengutamakan kesetisan atan keakuratan
pesan, maka adaptasi ataw saduran bukan
termasuk terjemahan. Chrsting Schaffner
(dalam Baker & Mamlkjer, 2001: 5)
mengitakan:

Adaptation may be undersiood as a set
oftramslative operations whach result ina
text that 15 not accepted as a iranslation
bt 15 mevertheless rocognized as nepre-
senling a source text of shout the same
length. As such, the tenm may embrace
NUMEToUs Vagoe nolions such & imila-
tion, rewniting, and soon. Strcly speak-
ing, the concept of adaptation requines
recognition of translation as non-adapia-
ticun, as a somehow mone constrained
o of trana fer.

Drari batipram i atss tampalk jelas balwa
meskipun pada adaptasi terjadi proses
pengaliban pesan, adaptasi stau sadoran ndak
bisa dikategorikan sebagai terjemahan.
Saduran adalah saduran dan tegemahan
adalah terpermshan.

1.4 Parameter Terjemahan Yang Ber-
lomalitas
Terpemahan yang berkualitas harus
meemwienih tiga aspek, yain aspek kealouratan,
aspek keberterimasan dan aspek keterbacaan,
Ketiga sspek tersebut divraikean di bawah ini.

1.4.1 Aspek Keakuratan

Keakuratan meropakan sebuah stlah
yang digunakan dalam pengevaluasian
terjemahan untuk menjuk pada apakah eks
bhaksa sumber dan teks balsaa sasaran sodsh

seprdan ataukah belam. Komsep kesepadanan
mengarah pads loesansm i) alau pesan antar
keduanya. Suatu teks dapat disebur sebagai
suatu terjemahan, jika teks tersebut mem-
pumnyad makna atan pesan yang sama dengan
teks lainmya {baca: teks bahasa somber). Oleh
sebab i, usaha-ussha uniuk mengurang atsu
menarnbahi i ataw pesan ks bahasa sumber
dalam teks bahasa sasaran harus dibindan.
Useatha-usaabia vang seperti berarti menglnamti
penihis ash teks babasa sumber dan sekalips
membohongi pembaca sasaran. Dalam
konteks yang lebih luas, pengurangan atau
penambahan dapat menimbulkan akibat vang
fatal pada reanusia yang menggunakan saani
karya terjermaban, terutama pada teks-teks
terjemaban vang beresiko Gnggi, seperti teks
terjernahan & bidang hukum, kedokieran,
agars dan teknik.

[ dalam literatur teori penerjemahan
tendapar beberapa teknik penerjemahan vang
dapat disanfaatkan unnik mengatasi masalah
padaren. Dua diantaranya adalsh penghilang-
an {deletion) dan penambahan (addition).
Kedua teknik penerjemahan it bukan
menambahi informast sesuka han, tetapi
dirmakesdbean untuk menghaslkem teganakan
yang berterima dan mudah dipakama oleh
pembaca sasaran. Dalam prakik pener-
jemahan yvang sesungguhnya, teknik pe-
nambahan dingguksan unnok mengeksplesatlan
atau untuk mermpergelas suatn konsep babasa
sumber terutansa jika konsep tersebut ndak
mrTpUEny one-lo-one cormespondence dalam
bahasa sasaran.

1.4.2 Aspek Keberterimaan

Aspek kedua dan terjemahan yang
berkualitas terkait dengan masalah keber-
tenrmsan. Ktilsh kebertermaan menaguk pada
ypekealy saiatsterf emaahan audah diun glag
sesual dengan kasdah-kasdah, norma dan
budaya yang berlako dalam bahasa sasaran
ataukah belum, baik pada tataran mikro
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matspun pada tataran makro. Konsep kebert-
eromaan ini menjads sangat penting karena
meskipun suam legemalsan sudsh akurar dan
Sep 18 alaw pemnya, eremabon berscbut akan
ditolak oleh pembaca sasaran jika cara
pengungkapannya bertentangan dengan
kaidah-kasdah, norma dan budaya bahasa
SAsATan.

Dralam budaya penutur asli bahasa
Inggns, seorang cucu dapat menyapa
kakeknya dengan How are you, John.
Tampak jelas babwa sang cucn langsung
menyebut nama kecil kakeknya. Penyapaan
yang seperti i tentu saja dipandang tidak
sopan bag penutor bahasa Jawa, yamg selaly
menyeriakan sapaan Mbah yang daikouti oleh
nama kel kakeknya, misabnyas bbah Prawine,
ketika seorang cucu berinteraksi dengan
kakeknya. Dalam konteks budaya bahasa
batak Tapanuoli, penyebutan nama kecil
seorang kakek denggap idak sopan. Contoh
it mukkan balwa kimsep keberterimaan
merupsakan susi komsep vang relatif. Sesuani
yang dianggap sopan dalam suam kelompok
masyarakar bisa dipandang tdak sopan dalam
masyarakeal lammya.

[ aatars. vl dipel askean bahvoa salsh sam
parameter dan konsep keberterimsan adalsh
apakeah suatu terjermshan sudsh daumgkapkan
sesuai dengan kaidah-kasdah tatabahasa

Suatu terjensahan dalam babasa In-
domesaa yang dinngkaplan menunat kasdsh-

Suatu istilah teknis munghin mempunyai
padanan yang akuran dalam bahasa sasaran.
Masmun, penerpemsh seyoganya tidak dengan
serla merta menggunakan padanan terscbut
karena bisa berakibat terjemahan yang
dihasalkannya tidak berterina bagi pembaca
sasaran. Dalam bidang ilmu kedokieran,
misalnya, terdapat istlsh vagins. Meskipun,
istilah tersebut mempunyai padanan dalam
bahasa Jawa, penerjemah biasanya tidak
menggunakan padanan dalam bahasa Jawa
tersebut karena dipandang tdak sopan.

1.4.3 Aspek Keterbacasn

Pada mulanya isnilah keterbacaan hanya
dikaitkan dengan kegiatan membaca.
Kemudian, istilah keterbacaan itu digunakan
puls dalam bideng penenpemahan karena stiap
kigiatan meneremahkan tdak bisa kepas dan
kegiatan membaca. Dalam konteks pener-
jermaban, istilah keterbacmn i pada dasamya
tndak hanya menyanghat keterbacaan teks
bahasa sumber tetapi juga keterbacaan wks
bahsa sasaran. Hal it sesuad dengan hakelcar
dari setiap proses penerjemnakim yarg menmsng
sizlalu melibatkan kedua bahasa o sekalims.
Akan tetapa, hingea saal ini indicator yang
diguirskan usak mengubor tingkat keterbacan
suatu teks masih perlu dipertanyakan
keandalannya. Bahkan, Gilmore dan Root
{1977:102) berpendapat bahwa ukoran suat
teks yang didasarkan pada fakior-fakior
kehal dan i ticlak bebil dan

kaidah tatababass Ingeris, misalnya, akan
membuat eemahan tersebut menjadi tdak
alamiah dan dalam banyak kasus akan sulit
dapahami maksudnya. Demikian pula, suan
terjersaban abstrak penelinan sebagai salah
bermuk dari teks ilmash akan ditolak pembaca
savscarram jika terershan tersabul dinngkaplan
dengan bathasa gaul. Demaian pula sehalikonya,
suatu terjemahan karya sasira akan tdak
berterima bagi pembaca sasaran jika

tererahan karya sasira tersebut diungkaplen
1 L '-J k_lraidak | NS b‘al:u-

sehondar alat Baniu bagi seorng penulis dalam
menyesuaikan tingkat keterbacaan teks
dengan kemampusan para pembaca teks i,
Terlepas dari belum mantapaya alat ukur
keterbacaan im, seorang penerjemah perlu
mesmabsmi anggrtan atau komsep keterbacam
teks bahasa sumber dan bahasa sasaran
Pemahaman yang baik terhadap konsep
keterbacaan iu akan sangat membaniu
pererjemah dalam melakukan eeasnya,
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Sun (2012, as cited in Mia Noor, 2021, p. 14)

determined the steps of translation in order to increase the readability level that
consists of analyzing. transferring, and restructuring. The mentioned steps of
translation are expected to be followed by the translator to make sure that the
content of the text is fully comprehended. In composing a correctly translated text,
the translator is expected to grasp the language aspects and culwral aspects to
achieve the meaning before restructuring the target language. Sun (2012) explains
that readability is evaluated from the cross-cultural aspects of the translated text. It
means that the translator needs to comprehend both language features, such as the
semantic and stylistic aspects of the languages and the implemented cultre as the
context. The translator must integrate the language by comprehending both
languages deeply beforetbolu:m translated nnm be produced.

Moreover, lha mdabinty asussmtnl ‘covers sey 'qal aspects that change
over time. Gdnnu and Dinu (2015) explmns that the systems of readability
assessment onlypym::n to xhhn.nge ptopemu. Howwer.m recent times,
m&bilnty suwmwmmmm«xm well the translated
text ig received and understood by the readers. It means that thw is not
determine from how well the text is transkated based on the language aspects such
as the word formations o the equivalence between the Source Language (SL) and
Targuhngmp(TL)wahom&«mgmtbchorsmmMconmnm
further ga\es mulma ht}!md the text.

Ciobanu and: Dm(zmsmemmm teadability factors: the linguistic
analysis andmgel md-.‘n:o Imguuc analysis includes lp readability level
based on the luml,mphologeatm and symcu aspects determined
through the translated text. Meanwhile, the target reader factors in readability
assessment include the background knowledge. age, level of literacy, audiences’
motivation. It means that the readability level of a translated text is determined
through several factors regarding the language properties and the consideration of
the audience or readers’ comprehensive level towards it

Translation readability is further related to the degree to which the
tramslation is considered proper or otherwise. McDonald (2020) explains that
translation readability relates to the ease degree of the translated text based on the
readable standard and meaning delivery. Thus, the degree of readability mainly

Darma Persada University | 14



McDonald (2020, p.25
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Nababan (2012, p. 51)

Instrumen perla tingkat kebertenmasn  keberenmsan weremalsan.
1|:rjl:.|m|'n11.:|r||:n:puku.n PL"]J.IHI.H.I.‘I bagipﬂ:ni]a.i. hum:rnmh'r.ig g digmmkmadaﬂl.
dalam menentukan tngkat keberenmaan  instrumen untuk menentukan tingkat
terjermaban. Skals yvang disediakan berkisar  keterhacsn tegemaban, yang juga dadasarkan
antara | sampai dengan 3. Setiap skor yang  pada skala | sampai dengan 3.
dabenkan merupakan cermanan dan tinglat

Instrumen Penilai Tirghat Keterbacaan Terjemahan

.I.:_..w Skor Parnmeeter Kuslitwtif
1
Tingkat 3 Eata, istilah teknis, frasa, klausa, kalimat ataw teks terjermahan
Keterbacaan dapat dipahami dengan mudah oleh pembaca.
Tingg
Tingkat 2 Pada umumnyn terjemaban dapat dipshami oleh pembaca:
Keterbacaan namun 2da bagian terientu yang hams dibaca lebih dan satu
Sedang kali mntuk memahami terjemahan.
Timgkat 1 Terpemaban sulst dipsham oleh pembaca
Keterbacaan
Rendah
3.1.4 Pembobotan d.ipul‘nm.ﬂn.‘mlnmubuh:h |_:|l.11'.||:u|.'a SASArAN.

[¥ atas telah dajelaskan balwa swabn  Masing-masing dan ketiga aspek tersebut
terermshan yvang berkalitas harus aburat (ae-  mempunyas bobot nilai yang berbeda.
curate), berterima (acceptable) dan mudah

Anggraeni et al (2018, p.3)



Transposition tramslation procedure invalving eral iranslation {aubcmatic imnsposition), is
caused by the difference of grammatical struchune of 2 language and offers the tanslator no chodee:

Transposition trandation procedure imvolving the change of words' position is required when
a 5L gmmmatical structure does not exist in the TL. The change is also possible to coour when 5L
passive vaioe is oot common to be translated in TL passive vaice, so the words” position ane changed
and transform it imto TL active voice with equal meaning, and also caused by unnatural meaning of
Literal translation.

Transposition trandation procedure mvolving change of word dass & grammatically passihle
when SL literal translation s not in a TL natural usage. For instance, SL noun phmse can be shified
mio a TL verb phrase.

Transposition translation procedure imvolving adjustment and replacement of words can be
considered as a semd or full change of 2 fullset SL seotence mbo a new composition of TL with
equal meaning, required adjustment and replacement of some words in order to complete bexical gap
in the translation.

A definition of movie stated by Homiby (1995: 434) defined film & a story, eic. recorded as a
sct af moving pictures to be shown on television or at the cnema. As stated in Mioosoft Encarta
M08, movie or film iz a sevies of images that are projecied onto screen to create the illusion of
motion. Motion pictures ako called movies, flms, or the cinema are one of the mast popular forms
of emtertainment, emahbling people to bring themselves in an imagimary world (Microsoft Encarta:
08y, While Coulson (1978: 623 states that flm or movie & siory, mcident, etc. recorded an film
on maoving pictures. Farthermaore, Lorimer (1995: 506) states that films can record culture, and they
can treat social or political isswes and other aspecis of socisies io capiure relabonship deffioalt to be
communicated by ather means.

Bazed on ihe definitors abowe, it can be concluded that movie & ane of LHterature forms
which cootain story, play, history, cultuee, incidents, science, etc. that is recorded as video and
shown in cinema, felevision, theaters, or other broadeast media which is as endemainment as the
main purpose.

From the rescarch conducted by Dibes (1995) it is known that there are two major types of
film tramslation: dubbing and subtitling; each of them interferes with the arigmal text o a different
extent.

Subtitling, as cited from Matviska (2014) can be explained az supplying a translation of the
spoken source language dialogue into the target language in the form of synchronized captions,
wmsually at the bottom of the screen, & the form that alters the source text to the least possible exient
and enables the target andience o experience the foreign and be aware of its ‘forcignoess’ at all
times. Therefare, the language of a subtitle should be a short, demse, and precise objectives and
standards of good language nse. Subtitle usnally appear on the lower part of the screen and consist af
the manslated source language imio target language.

Dubbing is ariented at the target andience that makes the translator adape the source bext
which in the end has to meet the standards existing in the target language or coantry, as cied from
Cintaz (2009). Labially synchronized dubbing which & also known as lip sync is the most widely-
spreaad type of revoicing of feature filns which ane in mass distribution and mostly it is pedformed by
prafeszional actors. During selection of dubbing actors original woice, temperament af the character
and waice age are taken into consideration
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Foandaions of Pasliiaive Ressaech for Edvootion 3

where, how, sl mader what circumstances they camee ints being Of what historical cir-
cumsiances and movesenss e they & pan® To divoece de a0, word, or gesiore fpom iis
comeal is, for the qualiative rescarcher, i bose sight of sigaaficance. As one anthropalo-
gist described iz

1 nbwopodisgszal snlerpratalion & conslrsctmg & riading of what happess, then b dhvrce
il irom whed happeni—{rom what in (e e or thal place spocilic people say, whet tey
th, what i o o them, from e whole wast busness of the workl—e to drvoree 8 fnm

s applicalion and sender @ vacanl. A good mierpretstion of amthng—a poem, 8 person 3
hitory, & riil, an misbalbin, 3 socely——takis us 0o the heast of thal of whech i o e m-
lerpritalion. (Geede, 1973, p. L3}

Whether they colbect dats on chaspoom mieracson by videomg elas sesions (Florin, [975;
Mechan, 19790, oa the experences of supcritendents and icschers theough inervicwing
(Chase, 19905, Wialer, 1988, Middlenom, 1993, Casey, 19931, on desgregation (Magz, 1978),
literacy ¢Oler, 199060, and adobescen idmity formation in urban bigh schooks (Beken,
1989, or e among de Black middle or poor clases (Paitille-MoCoy, 1999 Anderson,
V¥R by participan obscreaton, qualitative researchers assume that human belavior i sig-
nifizamtly infloenced by the seiing i which it ocours, and whenever possible, they go i tha
bocation.

L Descriptive Data. Qualitative rescarch = descripine. The data colleciod 12ke the
[orm af wosds o picooses racher than sumbers. The wintten results of the rescarch comain
g taons fromn the data 1o illwarse 1ad sshsisaniae the preseatation. The data mclode in-
i irasseripis, fickinotes, photographs, videotapes, persosal documents, memos, 18d
other offical records. In their search for understanding, qualiistive esearchers do not
reducr the pages upon pages of sarraion a6d other data o nomerical symbols. They try i
analyze the data with all of thei richacs a5 closely a5 possible wo the form in which they
wiene reooeded of trasscribed. Qualitative anicles sd repons ofice contain quotations and
trwin deseribe what a pariscolar situstion of view of the world s like = narrative form The
wrilica word i very magortant in the gualitative approach, both in reconding deta and dis-
seminating the findings.

In collecting deserpine data, qualianve riseanchers approach the world in & nit-
pecking way. Many of us are bockod into our “taken for grasied” workds, oblivious toihe
detaik of owr caviroament and o the sssusptions mder whick we operate We fail o
natice: such things a5 gestores, ok, who does the walkiag in a conversaiion, the docora-
tios on the walls, and the special words we we and i which those sromd s rizs poad.

T qualitative rescarch appensch desands tha (e world be exammed with the 1s-
sumpisom that nothing is trvial, that evervihing Bas the poventml of being & chie that migh
unliock & more compreheasive usdersianding of wha i being ssodied. The reszarcher con-
tinually asks such questions a Why are these desks aranged the way tey are® How do
the middie-class whine students ai this prvaic school usdessiand their privileees (Prow-
eller, 199817 How do studenis aml seschors understamd compuicss whem they sve iniro-
duced into the high school curiculus (Wexder, D000 What wopics do sudens initize in
aearly moming discwsion group | Bogad, 19987 Wiy do similar behaviors on the parvof
duffierent students elicit such differen responses from (ke ieacker” How do weachers push
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» Indicate the type or types of data to be collected. In many qualitative studies,
inguirers collect multiple forms of data and spend a considerable time in the
natural satting gathering information. The collection procedures in gualitative
research involve four basic types and their strengths and limitations, as shown in
Tabled2
o A qualitative observation is when the researcher takes field notes on the

Iehavior and activities of individuals at the research site. In these field notes,
the researcher records, in an unstructured or semi-structured way [using
sme prior questions that the inguirer wants o know), activities at the
research site. Qualitative observers may also engage in roles varying from a
nonparticipant to a complete participant. Typically these observations are
apen-ended in that the researchers ask general questions of the participants
allowing the participants to freely provide their views.

o In qualitative interviews, the researcher conducts face-to-face interviews
with participants, telephone interviews, or engages in focus group interviews
with six to eight interviewees in each grouwp These interviews involve
unstructured and generally open-ended questions that are few in number and
intended to elicit views and opinkons from the participants.

o During the process of research, the investigator may collect qualitative
documents. These may be public documents (eg., newspapers, minutes of
meetings, official reports) or private documents (g, personal journals and
diaries, letters, e-mails).

o A final category of qualitative data consists of qualitative audiovisual and
digital materials (including social media materials). This data may take the
form of photegraphs, art objects, videotapes, wehsite main pages, e-mails, text
mesgages, social media text, or any forms of sound. Include creative data
collection procedures that fall under the category of visual ethnography [Pink,
2001) and which might include living stories, metaphorical visual narratives,
and digival archives (Clandinin, 2007).

o In a discussion about data collection forms, be specific abouwt the types and
include arguments concerning the strengths and weaknesses of each type, as
disengsed in Table 9.2 Typically, in good qualitative research the researchers
draw an multiple sources of qualitative data to make interpretations about a
research problem.

«  Include data collection types that go beyond typical observations and interviews.
These unusual forms create reader interest in a proposal and can capture useful
information that ohservations and interviews may miss. For example, examine
the compendium of types of data in Table 93 that can be used, to stretch the
imagination about possibilities, such as gathering sounds or agtes, or using
cherished items to elicit comments during an interview. Such stretching will be
viewed positively by graduate commitee members and by editors of journals.

Miles & Hubermen (1994, pp.10-12)
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0w INTRODUCTION

The isfl f the "8 vaiker i
what ane thinks aboot the faireess of amests).
Ta put it anather way, qualiadve daa are not so much
about “behavior™ a5 they e about actions (which ey
with them mn:nnms and meurunp and lead to conss-
‘quences). vely  oth-
e invalve “impressian management™-—how people want
others, including the researches, to se them.
Furthermore, thase sctlone always aocar in specific sin-
atians within a soctal and historical comtext, which deeply
influemces how they are interpreted by bogh insidess and
ihe researcher as ouuidcr
“Thiss the app iplicity misks
a goud deal ofmmghxlly tqmringplmlynl’m and
an the part of the

le.g

Slwknl’l]nll.udum

What I3 important abaue well -collected gualitutive data?
Ome major feabure is thal they focis on matsrally oockr-
ring, grdinary events in natural seatings, so that we have 8
strong handle on what “real life™ is fike.

That confidence is butnessed by locnd growsdedeess,
the fact thet the data were collected in close proximiy 1o
a specific sitaation, rsther than thraugh the mafl of oves
the phone, The emphasis is on & specific care, a focused
and beunded phencmencn embedded in its comtest. The
influences of the locs] context are not siripped away. but
are taken into accoant. The: possibilicy for understanding
Ratent, underlying, or nonobveous [Sswes Is srong.

Another feature of qualitative data is their richness and
hailam, with strong posentinl for revealing complexity;
such dsta provide “thick descriptions™ that are vivid,
nested in a real context, and have & ring of wuth that ks
sirong impact on the resder,

Furthermore, the fact that such data are fypically col-
lected over & swenaimed perdod meakes them powerful for
studying any process fincluding history); we can ga far
beyand “snapshods™ of "what?” or "how many™" to just
howmd.wh)' mmpbqlp:nasmdo—mdcunwm
causality . And
the mbﬂmtﬁm‘bl’ﬂ'ty ofqunllbtlus!uﬁu{dah colllec-
tion tEmes and methods san be varied &s o study proceeds)
gives further canfidence that we' ve really anderstood what
has been going oa,

thiuednu.wimmirunphsison peq:]z's'ﬁ!ui

fiar

mmﬁmpnp]sphumdummmdam

Figare 1.3
Compuncw of Data Analysis: Flow Mods]
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have been advocited 4 the best strategy for discovery,
exploring a new area, developing hyporkeres. In sddition
we undezling their strang potential far testing fAyporheses,
seeing whether apecific predictions hold up. Finally, qual:-
tative dsta are useful when one needs io supplement, vali-
date, explain, illuminate, ar reinterpret guantitanive daca
garthered from the same sesting.

The serengthe of qualitstive duta rest very centrally on
the competesce with which thelr analysis is camied cut
What do we mean by analysis?

F. Our View of Qualitative Analysis

Our general view of qualitstive snalysis is outlined in
Figure 1.3 We define aratysis a8 constating of three con-
cuarrent flaws af activity: data reduction, dats display, and

luai l ification. We ch of these

1
P

themes i depth P ph the boak, Far
Raw, we make only some averall commants.

Drata Reduction

Dt recduction refers to the process of selecting. focus-
ing. simplifying, abstracting, and transforming the data
thal sppear in written-up field mates or manscriptions. As
we gae it, dam reduction cocurs continoously throughout
m:lll'e ofwwﬂmly ariented praject. Even before

Alected (pee Figgare 1.1), anti i

without full n-m:n.u:;,wlmh conctptual framework,
whlchm which research questions, and which data

tures of thele lives their *
prejudgments, presuppositions” fm Manen, 1577) and
Far connecting these meanings 1o the secial workd arcund
them.

We make three odher claims for the pawer of qualitative
data, to which we return during later chapters. They often

Diata reducaion is not somssthing separats from analysis.
1t s part of analysis. The fessarchee’s decisions—which
daa chunks to code and which to pull out, which panerms
best summarize a number of chunks, which evalving story
w0 iell=—are all analyric chejces. Data reduction B a form
of analysas that sharpens, sorts, focuses, descards, and oe-
ganizes ditn in such a way that “final” conelusians can be:
drawn and verified. As Tesch (19%0), polsts oat, talso can
bee zen as “data condensation.”

o chaose, As data collection peo-
mmmwmmmmwtmm
sammarics, coding, teasing out themes, making clusters,
making partitions, writing memos). The dats peduc-
Boalransfoeming process costinues after fieldwork, until
a fimal repart & completed.

analysis. The dispheys discussed in this book include many
ypes of matrices, graphs, chars, and neeworke. All are
designed to assemble organized information into an tmme-
diately acsessible, compest form so that the analyst can see
what & happening and efther draw justified conclusions or
move on Lo lbe next step of analysis the display soggeats
may be usefial,

Az with dsta reduction, the creation and use of displays
umtmmﬁm\nﬂysus it is & part of analysis. De-

By "data reductica™ we do mat mean gaam-
tification. Qualitative daia can be redwced and srangfarmed
in many ways: through selection, through summary ar
parsphrass, thraugh being subsumed in a larger pastern,
and 50 an. Qccasianally it may be helpful to convert the

1g on the rows and col fa

makrin for qualitative datn and deciding which data, in

which foem, should be entered in the calls—are enalytic

activities. (Mote thal designing displays also has clear dava
redigition implicatices.}

The di Yo are what you eat” might be ransposed

the case bedng doaked at has a “high” ar “moderate”™ degres:
of administrative centralizatica), but this is nol always
wise, Even when it doss Jook like a good analytical stral-
esr.waimmohmwenumb:mm Ihewnniayw
usad toder your
als.ltlimmnlnnllﬂﬂrmﬂwﬂnuhmﬂmﬂﬂ
consext in which they oecur,

Drain Display

The second major How of analysis activity is data dis-
phay. E‘ﬂmullj. 1] dw&y is an organized, er!pl'uwd.

0 Yo know 'uhll)-m d]spla,r Iulh]ahnokwtajmmc
and ¢
tive, selfcanscious, iterative stance toward lhﬂl Eenera-
tiom and use,

Conclusion Deawing and Verifieation

Thes third stream of analysis activity is conclusion draw-
ing and vesification. From the stant of data collection, the
qualitative amalyst is beginaing to decide what things
mean—is neting regularities, patierns, explanations, pos-
sible configurations, causal flows, and propositoss. The
compzlent sescarcher Frolds lhm cundunun: lightly,

assembly of permits | drawing
and actior. 1n dally JI.f& dlﬂpll}ﬂ vary from gasoling
AUEES b NEWSPAPETS b Computer screens b Factos analy-
al5 printouts, lmlsing at displays belps us to understand
whit is happening and 1o do snmoﬂmg—cllmr amalyze
fisriheer or ke action—based an that

“The mast frequent form of display for qualitative data
n the past has been exfended fexs. As we note later, text {in
the form, say, of 3,600 pages of field nosss) is terribly
cumberseme, Tt is dispersed, sequential rather than simul-
tancous, poarly stractured, and extremely bulky. Using
oaly exsended texr, & reseancher may find it essy 10 jump
1o hsty, partial, mwmmhm Humins ara not
very powerful a5 p informa-

are still m d vague at firse, vhrn
explicil and mnmmmmﬂmwm of Glaser and
Straugs (1967), “Final" canclusions may not appear until
data collection & over, depending on the sizs of the corpus
of field actss; the :ndmg starage, and retrieval mgﬂmds
uged; the
of the: lundlag agency, but they often have beca prefigarsd
from the beplaning. even when a ressarcher claims (o have
Been procesding “inductively,”

Conelizsion drawing, in our view, is only half of a Gem-
int mﬂgumm. lemlonz ars also verified & the ane-
Iyst proceeds, Verification may be as beief as a fectng
second xboqht crassing the analyst's mind during writing,

tion; our cognitl
than mtusclntum nnd nmphnadgmmuocem[y m\dab

witha back to the field nates, or it may ke
thorcugh and nlab-orle. mlh Jenuh:r uymmﬂm and

stood Or we drastically
informagion, sach as the exciling cvent ltn;mpswl tﬁ
page 124 of the field notes afler a bong, “boetng™ passags.

se05u5," ulwlih =mmw=ﬂmslmq:um=- findling in
anmulﬂmmlmmm from the data
1 for thelr  theedr sturdiness, thelr

Pages 109 thresgh 123
and lhcrmmfww:tghllu and selesting rnuymr:rb:
questioned. Extended text cin overload humans' informa-
tive-processing capabilities (Fause, 1982) and preys on
their nendencies to find simplifying patterns,

dnced

“‘confimnabiliy"—that is, thele Wdrn' Otherwise we are
Jeft with interesting stories abost what happened, of un-
knownlmih and ntiﬁl)'.

datn display. and di i in-

In the cowrse of our wark, we have besoms
that better displays are a major aveaue 10 valid qualitative

werwoven before, during, and tﬁ:rdmcollamw in paral-
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Figure 14
Corponents of Data Analysis: Interactive Model

Taca
eollectian
Daca
digplay

Daca
raduccian
Conclusions:
draving/verifying

Jel foam, to make up the general domain called “analysis.”
The three stresms can alse be represented as shown in
Figune 1.4, In this view the three types of analysis activity
and the potivity of data coflection itself form &= interactive,
cyelical process. The researcher steadily moves among
these four “nodes” during data collection and then shuttles
smang reduction, dispiay, and conclasion drawing’verifi-
cation fioe he remainder of the study.

The coding of data, for example (dara reducnian), bzads
i mew ideas on what should go bnto & matrix {dsa dls-
play) Entering the dasn requines Further data reduction. As
the eairix fifls up, preliminary conclusions ane drawn, b
they lead to the dacigion, for example, to add anather cal-
amn £ the matrix, b test the conclusbon.

I thids wigw, qualitative data analysis i a continuous,
iterative ealerpeise. Issues of date reduction, of display,
amd of conclusion drawing/verification come inso figure
successively as analysis spiscdes follow each other. But
the atber two sswes are always part of the ground.

Suoch a process is sctusally no more comple, concepiu-
ally speaking, then the analysis modes quastitstive re-
searchers use, Like their qualitative brethres, they must be
proaceugled with data reduction (computing means, stan-
dard deviations, indexes), with display (comelation fables,
regrassion printouts), and with conclusios drswing'verifi-
catlon {significance levels, sxperimentalicontra] diffar-
enges). But thedr activites are camied out through well-de-
fimed, famblisr methods, sre guided by canons, snd are
usually more seguential than iterative ar oyelical, CQuadics-
tive ressarchers, on the other hand, are in @ more fuid—
and & mare pioasering—positon

Thus, as we've suggested mahud'ns analysis needs
1o be well documented 25 a process—mainly 1o help us
learn. Purposes of “auditing™ aside, we npeed to under-
seand mere clearly just what is going on whea we analyzs
dats, wo reflect, refine our methods, and make isem mare

penerally vsable by others. Ses Chapter 10, section D for

mara,

G. Using This Book

Crverview

‘This book is organized roughly aecosding ta the chrancl-
ogy of qualicative ressarch: projects, from inbtiad design to
final reparte. For a quick overview of that sequence, sxe Chap-
ter 13, A rum theough the Table of Contents will also belp.

Format of Specific Methods

We've designed this scarcebook 10 be as practical a5
possibile. Bach mithod is described in tbis format:

Neme af method,

Anatysis problem. The peohlem, nzed, or diffsculty faced by a
qml[whﬁd.mmlﬁt.ﬁoc-hlnhﬂunmhudymnd
ia & upefisl solution.

Briaf descripeion, What the method is and how # worics.

Iifsertration, I more detadl, 2 “minicase™ showing how the
metund | daveloped and wsed. Usisilly this section bas
a variety of subheadings, such s “Bullding the Dis-
play.* “Entsring (bt Data,” and *Analyzing the Diata.”

Lriovions. Allsmative dppioaches using the same gental
principle. Rebevant wark of other researchers is cited.

Advice Ssmmarizing comments sbout usa of te method, and
tips for using It well

Time reguired, Appeoximase estimates {continpent on subject
matter, resemrcher’s skill, research questioms being
asked, puspber of cases, ie.).

The text abin includes supplementary methods, de-
seribed in & briefer format, thar can be used with or inst=ad
af the principsl method being discussed.

Suggestinns for Users

Idess about what 5 reader soukd “do™ with any particu-
lar bock are often presumptaous, mistaken, or both. As
someone bas pointed out, a book is essentially a random-
aceess display thet users activate merely by wrning their
‘eyes towand [ Authors have no controd over what readers
end up daing. Maverthelesa we ghve some advice g differ-
ent types of users, based on our own and others' experience
with s first edition.

Experienced rezearchers, This is & sourcebeak. Cel-
leagues have told us they have used it in several ways.
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Teut maTuRE OF DATA 6y

More abstract
Theary Main question
Concepls Sub-guestions
Indicaion: Data types
\ariablss Data messures

Valuwes Meazurements
More concrete

Figure 6.1 Diagram aof levels of abstraction

spectrum, move to the more concrete during the investigation, and
return to the abstract in the conclusions. Dhara that can be manipu-
lated, measured and ﬂ:ll.ﬂl!.‘bl.'lj tends to be more at the values level,
but in many subjects in the humanities and social sciences, the
variables may be difficult or even impossible to measure with pre-
CiEe 'i'il.I.IJL'S-.

‘l"l.'u CAn ”.']il.t'.' thi.'b'.' I.L"\".'I.E- ‘JE ilIJ5t]iLLt]l|1|. ik ]I.Ll'll'! Lo sErecEure _'_h".IIJ]
resear L-]I.. 'f'.l'l.l.r tLt]L' u.l'ld mMarn resea r'.']l. i.IIJL'S-tll.III. 'l'!il] IJL' X Pri.'bb'.d at
a theoretical level, and Vour 5u|.i-|.'|1.|.|.' stions will be abour the se pa-
Fate COncepes. In order to in \rL'b1iH..!1l.' these, you will need to find our
what type of measures can be used to assess the existence and scale
of the conceprs, then the scales that can be used in the measures,
i.e. the type of measurements, and fimally the actual measurements
that provide the basic data for analysis. Figure 6.1 pr:w:dl.'b a 5i:|r||.1|1.'
diagram to illustrate the levels of abseraction in your research
sEtructure.

PRIMARY AND SECONDARY DATA

Data come in two main forms, depending on its coseness to the event
FeO0T dud. Diaea I:|:‘|u.|: |:‘|..15 |.'-|.'|.':||. |.l|.'154.'rwd, uxpuj I.ll.'fll.'l.'lj O PO duﬂ l.'I.i'.bl.' Ed
the event are the nearest one can get to the wuth, and are clled pri-
mary data Written sources that interpret oF record Flri:lfl..'lr_'\_n.' data are
called secondary sources, which rend 1o be less reliable. For example,
l.'\ll.'ﬂljl.l'lﬁ ﬂl.'ll.lu1 & Fin.' IE WOLIEF O |:‘|l.|1.|.:'J.' in I:|'||.' :u.'ws_p:puj E ﬂﬂ}' iLFtI.'J WLI]

Sugiyono (2017, pp.270-277)

Prof. Dr. Sugiyono
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Judi uji keabsahan data dalam penchuan k\nlmuf mellpw u)l.
credibility (validityas interbal), sferability (
dependability (reliabilitas), dan confirmability (obyektivitas).

l. Uji Kredibilitas

cara p jian kredibilitas data ditunjukkan pada gambar
14.2. Berdasarkan gambnr tersebut terlihat bahwa uji kredibilitas data atau
kepercayaan terhadap data hasil penelitian kualitatif antara lain dilakukan
dengan perpanjangan pengamatan, peningkatkan ketekunan dalam
penelitian, triangulasi, diskusi dengan teman sejawat, analisis kasus negatif,
dan membercheck.

Triangulasi

Uji Kredibilitas
data

Diskusi dengan
teman sejawat

Analisis Kasus

Negatif

Gambar 14,1 Uji Kredibilitas data dalam penelitian kualitatif

a. Perp : gan peng|

M akan dapat meningkatkan
kepercayaarvkredlhulms data? Dengan perpanjangan pengamatan betam
peneliti i ke |

dengan sumber data yang pemnh ditemui mlupun yang baru, Dengm
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f. Mengadakan Membercheck
Membercheck adalah, proses pengecekan data yang

1

leh peneliti
kepada pemberi data. Tujuan membercheck adalah untuk mengetahui
seberapa jauh data yang diperoleh sesuai dcngnn apa yang diberikan olch
pemberi data. Apabila data yang ditemuk pakati oleh para pemb
data berarti datanya data tersebut valid, sehingga semakin kredibel/
dnpmyl. tetapi apabila data yang dnwmukan pencliti dengan berbagai
ya tidak disepakati oleh beri data, maka peneliti perlu
melakukan diskusi dengan pemberi dm, dan apabila perbedaannya tajam,
maka peneliti harus merubah temuannya, dan harus menyesuaikan dengan
apa yang diberikan oleh pemberi data. Jadi tujuan membercheck adalah ngar

i yang diperoleh dan akan digunakan dalam penulisan laporan
sesuai dengan apa yang dimaksud sumber data atau informan,

Pelaksanaan membercheck dapat dilakukan setelah satu periode
pengumpulan data sclesai, atau setclah mendopat suatu temuan, atau
kesimpulan, Caranya dapat dilakukan secara individual, dengan cara peneliti
datang ke pemberi data, atay melalui forum diskusi kelompok. Dalam
diskusi kelompok peneliti menyampaikan temuvan kepada sckelompok
pemberi data. Dalam diskusi kelompok tersebut, mungkin ada data yang
d-sepahll. ditambah, dikurangi atau dllolak oleh pemberi data. Setelah data

maka para pemberi data diminta untuk menandatangani,
wpayu lebih otentik. Selain it juga schagai bukti bahwa peneliti telah
melakukan membercheck.

2. Penguijian Transferability
Seperti telah dikemukakan bahwa, sferability ini pak s

Bila pembuca laporan peaeliti yung
ikian jelasnya, apa” suatu hasil penelitian dapat
diberlakukan (transferability), maka laporan tersebut memenuhi standar
transferabilitas (Sanafiah Faisal, 1990)

3. Pengujian Depenability

Dalam penelitian kuantitatif, depenability disebut reliabilitas, Suatu
penclitian yang reliabel adalah apabila orang lain dapat mengulangi/
mereplikasi proses penclitian tersebut. Dalam penelitian kualitatif, uji
depenability dilakukan dengan melakukan audit terhadap keseluruhan proses
p:n:lilnm Sering terjadi peneliti tidak melakukan proses pmelmm ke

tetapi bisa i data. Peneliti seperti ini perlu diuji
dcpenahﬂlilyny& Kalan proses penelitian tidak dilakukan tetapi datanya ada,
maka penelitian tersebut tidak reliabel atau dependable. Untuk ity pengujian

de; bility dilakukan de udit terhadup
eksternal dalam penelitian lu_nnmallr Validitas eksfeu:ml menunjukkzn p,&i": ;e',,zm:,: "C:!rlmy':z:":.:l:m oleh .“d,;:o,'y‘,,g independen, atau
derajad ketepatan atau dapat hasil p ke pop di p bing umuk e h akuvuas peneliti - dalam
mana sampel tersebut diambil. Bagai pencliti mulai lah/fol
lai ini herk ki | kan sumber data, melakukan analisis dau
Ytk N‘l;' ": ':‘," - atau di da.‘!."‘m‘m sillusu T:ﬁu‘ penh:l‘l:: melakukan Iljl keabsahan data, sampai membuat kmmpulun harus dapat
Lat ditunjukkan oleh peneliti, Jika pencliti tak mempunyai dan tak dapat
mtm-.nhsuk pilay m"“r" g pada p hingga hasit menunjukkan  “jejak  aktivitas  lapangannya”, maka depenabilitas
but dapat di  dalam konteks dan situasi sosial lain. Liti tut diragukan (Sanafish Faisal 1000).
Peneliti sendiri tidak men;nmm “validitas eksternal” ini. : RS - 5 .
Oleh karena i, supaya orung lain dapat memahami hasil penclman 4. Pengujlan Konfirmability
Kkualitatif sehingga ada ) ) untuk pkin hasil Penguji m lhl)' dalam p k if discbut dengan uji

tersebut, maka peneliti dalam buat I ya harus berikan uraian
yang rinci, jelas, sistematis, dan dapat dlpm‘yl Dengan demikian maka
pembaca menjadi jelas atas hasil penelitian tersebut, sehingga dapat

kon dapat atau tidaknya untuk plikasikan hasil penelitian
tersebut di tempat lain,
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litian dikatakan obyeknf blla hasil penehmn

uhh dlsepnlml banyal: ormng Dalam it litatif, uji konfirmability

mirip dengan uji dependability, schingga pengujiannya dapat dilakukan

secara bersamaan. Menguji konfirmability berarti mcngujl hns:l penchum.

dikaitkan dengan proses yang Bila hasil p

fungsi dari proses yang d maka litian tersebut |ehh
i ility. Dalam penelitian, jangan sampai proses

standar
tidak ada, tetapi hasilnya ada.



