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“Segar dan inspiratif.~
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TERINSPIRASI DARI KISAH NYATA
Kisah anak sopir angkot dari Kota Batu yang menjadi direktur di New York City

Bapakku, sopir angkot yang tak bisa mengingat tanggal lahirnya. Dia hanya
mengecap pendidikan sampai kelas 2 SMP. Sementara ibuku, tidak bisa
menyelesaikan sekolahnya di SD. Dia cermin kesederbanaan yang sempurna
Empat saudara perempuanku adalah empat pilar kokoh. Di tengah kesulitan, kami
hanya bisa bermain dengan buku pelajaran dan mencari tambahan uang dengan
berjualan pada saat bulan puasa, mengecat boneka kayu di wirausaha kecil dekat
rumah, atau membantu tetangga berdagang di pasar sayur. Pendidikanlah yang
kemudian membentangkan jalan keluar dari penderitaan.

Cinta keluargalah yang akhirnya menyelamatkan semuanya.

Novel rekonsiliasi masa lalu dan masa depan.
Jika masa kini tantangan dan masa depan
adalah kegelapan misteri, maka apa kekayaan
terindah kita bila bukan masa lalu, biarpun
kegetiran masih tergores di sana?

y Kantor
Berita Antara. budayawan, tokoh NU)

Bundelan kertas penting yang disesaki
hikayat kerja keras, kehangatan keluarga,
dan perantauan. Sungguh sebuah praktik
man jadda wajada yang terang. Selamat
mereguk semangat perjuangan dan ke-
sabaran anak sopir angkot di sudut Jawa
Timur yang berkilau di New York. Inspiratif.
Ahmad Fuadi (Penulis best seller trilogi Negeri
5 Menara)

Kisah lwan menjadi bukti nyata tentang efek

pendidikan.
Anies Uni i

ina dan Ketua i jar)

Buku ini berhasil membuat saya tidak bisa
berhenti membaca sampai dengan titik
terakhir. Saya akan mewaijibkan anak-anak
saya membaca buku yang. untuk saya,
mengharukan sekaligus inspiragif ini

Novel ini tidak bercerita tentang mimpi,
tetapi tentang keberanian untuk menembus
batas ketakutan. Kisah luar biasa yang di-
ceritakan dengan lugas dan sederhana.

E.S. o novel el dan
Rahasia Meede) B

Sebuah karya yang jernih dan mengajak

siapa pun untuk mengabadikan kenangan

sebagai titik-titik matahari dalam hidup.

Asma Nadia (Penulis Emak Ingin Naik Haji dan
Tanpa ceo

Kekuatan pendidikan, perjuangan hidup, dan
cinta keluarga membawa lwan berpetualang
di New York City untuk mengejar mimpi
kecilnya. Setelah 10 tahun, ia kembali ke
tanah air untuk melanjutkan perjuangannya.
Segar dan inspiratif.

Andy F. Noya (Host Kick Andy Show)

--..most of all it is a story of dreams come
true, sharply focused by a person who
knows what he wants. Certainly very
relevant in today's world which needs
the dose of positive energy that Mr. lwan
Setyawan delivers.
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Feom the City of Apples to the Big Apple

“Indonesia’s hottest new author on hope. family, and childhood poverty.”
Jakarta Globe

It is an inspiring story of hope where the son of a poor minibus
driver in Batu, the City of Apples in East Java, went on to become a
multinational company director in New York City.

Iwan was raised in a “little house” at the foot of Mount Panderman
in Batu, East Java, along with four sisters and loving parents. His
father worked as a minibus driver, while his mother was the glue that
held everyone in the family together. In each other, they discovered
strength through love and devotion: and together they managed
to crawl out of poverty and create new lives for themselves. In 9
Summers 10 Autumns, lwan recounts the first steps he had taken
to change his own fate: while celebrating the “little gifts” in life that
became, in the end, his saving grace.
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CHAPTER I

Vialita Poerwalangendaru (2013, p. 40

THE TRANSLATION OF DEIXIS IN STEPHENIE

MEYER’S NOVEL THE TWILIGHT SAGA “ECLIPSE”

INTO MONICA’S “GERHANA™
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Data 89 Sentence/ Utterance Page/ Line | Referent

sSL “He was my best friend, Edward,” | muttered. | 27/14 Jacob
41/5 Jacob

TL

“Dia dulu sahabatku, Edward.” gumamku.
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santar: Alfons Tarvadi
a kita ha
Namu 2 harus ingac bahwa klien mentn ]
Slch kare: A0 yang meniliki remp, menimbulkan salah paham karena seakan-akan keadaan Gdalk sadac 3
< emt nEgac o e beala 2
(endlline), Kita harus membuac rencana kerja yang jelas karena pada terjadi saacia tiba di rumah sakic. Ini disebablan oleh semand )
Soaru same kit harus ,cn.n;u‘-u KePususan wncuk menghasiikan lampau yang ddak dicambahian dalam (10d). Padatal (10<) secars =
ernahan y CoBnmbilan keputusan (crcision kg e, formal yang paling scjajar dengan aslinya. Jadi. dalam h. 2) dan s,
O sacu rindakan yang harus dilakukan bils Kia :ncncv,er\|Jl‘\¢l)t..-'\"-‘l"‘ (106) serukour kalimat dengan kil 5
e nesan acs Crani st i nly
Contoh lain dapac kia lihat dalam sebuah el hukaum sepers
44 Teknik berikut ini Meu
Namun. dengan o tkue ciga langkah kehati-hatian dalam, 4y
pencremahan saia ki L memecahkan masalah penerjermahan (112) trade secrets and and confidencal
Forurama bagaimana menang kesulican menerjemahkan paca (11b) cahasia dagang o,
aran kaca, 2 penanggulangan ini disebu -
7 ‘:\d.‘ bany .Fd....\f:',k L - -{h Ll Dalam contoh di acas. wovn and confiderial dianggap bermalkn "
R . : arkan. terapi hanya sama schingga diterjermahkan dengan rabansas saja. Ini menspakan selonik
beberapa yang o dikemukakan di sini g7 Ry - TR T r # >
(1) Transpor pendek. Contoh lain Gdak han: B
raarsposiss
Kt rrengrabushs sersiheesar kcelirmar agar dapit mevmperolels terjernabrn cefepLEtdut exnding bullaibye, J
swing berd. Contohnya adalah seb. berikuc (124) The rights and obligations undes Scctions 2.5. () of §
this Agreement shall sucvive the sermination of shis
(10a) He was unconscious when he arrived ac che hospital R ]
(10b) 1a sudah berada d 1 ke n cidak sadar saac riba di (126) Flak hak dan kewajiban yang tercancum pada Pasal 2., :
gugkha S. (...) pada Perjanjian ini
(10e) veli ruemah sakic iasudal dalam keadaan cidak o
1 (12¢) Hak-hak dan kewajiban yang tercantum pada Pasal 2.
(10d) “Ia tidak saddar ketika ciba i cumah sakic 5. (...) pada Perjanjian ini

Meskipun strukeur kalimacnya adak se

jar dengan (10a).
cannya (106) lebih baik. Pada (125) dan (12) teradi perubahan serukour dasi (122) (shall
£, ia dibawa ke rumah sakic", V, the N, of this N ) menjadi (12b) (akan tetap V, meskipun N, 4
sih belum sadar”; Terjemahan telah V) dan (126) (akan tetap V setelah N N ind). Dalam contoh ini.

e g Jita juga mclihantaist inasion of this agreermens (V| of the ™ ) dalam

tegjemahan (10b) «

¢ kit terima, tecapi kelil

Intinya, pesan berbunyi “ia tidak

dan “seciba di rumah sakic

2 pun m

(10d), meskipun strukeur kalimac
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. (12b) berubah menjadi resk,

wpien Lerjaryian ini telah diakhirs (meskipun Hal icu dapac ki lihat dalam concoh berikur ing

N 3
s relah V). Disini Juga terjadi modulasi yang akan dibicarakan di

bawah ini (158 Licensed software

Sb) Perangkatiunak yang dilisenaik
€2) Moduitasi Sty SEEaw =)

/s pv1er s brey

pandang arcirnya arar cok

hertrs peacdaricar yerng secerms sermareike berivedia madice Dalam (15b) sebenamya kita tdak melibiag

At g
e prtamam; makna yang sama dar iatag | S
bersanghuran mermberidian pesan/rmek

@, tetaps dalurm komeeks yang suaru uraian yang memberika
2 yang

dilihac pada contoh-contoh berika: o b UR 152
4)  DPergels Tinrre oo/ (Ce ! Conditions,
3 Q3 et of Germany gavern shis Ascscment ik Agear rasatss hossna clipeatnarrei e sy
2 (13b) Perjanjian ini diatur oleh hukum lecman swarng racasih 1 ol kbalityesk perninacis BS). biasapmmp ™
smermbberikian kata(-keta) krianas samle rienjelaskinmys, Kita dapy
Dalam contoh (13b) kita melihac makna pasif menerjemahkan eejala ini pada contoh berikut g
makna akeif (13a) acau sudut pandang akeif (13a) dicerjemahkan
menjadi pasif (13b) (1G2) She prefers the Black Label tacher than the ordiy
Johnny Walker. ary
(14a)  XYZ liability is mandacory under the applicable law, g (16b) Ia lebih suka wiski Johnny Walker Black Labe| daripads
according to P , 5

yang biasa
(14b) Tanggung jawab XYZ merupakan kewajiban
berdasarkan undang-undang yang berlaku, misalnya
Und undang Perlindungan K (dalam
konteks ini)

Pada (16b) kita melihat penerjemah menambahkan kas wig
agar pembaca memahami bahwa yang dimaksad dengan Johnny
Walker adalah merck minuman wiski dan bahwa Black Label (yany
juga tidak dapart diterjemahkan) adalah salah sacu jenis wiski yang
bermerek Johnny Walker itu. Contoh lain dapat kita lihat berikutin,

Dalam contoh (14b) dan dalam kontcks yang bersangkutan,
kita melihac terjemahan vang suduc pandangnya pada kensumen,
sedangkan dalam BSu (142) suduc padangnya pada produlk.

(17a) He is fond of sushi with wasabi

(17b) Ia suka sckali sushi dengan bumbu (?) wasabi
(3)  Perierjernabharn Deskripeif
Kaarera ridiak depar 72 hearix BSts (beaik (5) Caememrs Bomh
hecareria cicdak b rrcasaprer keereria ridaks/belurn aca dalarn BSa). penerjernals 3 b i wgrrs dalearn b de hcahes vrk
rerpaksa rrclckikarn “wraian” yang berisi makna kata yang bersanghar, S sk % i FREEA
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Pienhero (2014, p. 122)

Translation Technigues
M. R, Pinheiro

(r2i-da4)
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1. Introduction
What is translating?

Translating 1s decoding a wnitten piece of discourse from the source language according to our
private language but considering the private language of the original writer and the original
context as much as possible, and then coding that piece again according to our corrected-to-an-

extreme vision of the target languapge and context.

(Pinheiro, 2014)
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Newmark (1998, p. 122)

A TEXTBOOK OF
TRANSLATION

W v B R

Peter Newmark

INTRODUCTION 5

What is translation? Often, though not by any means always, it is rendering the
meaning of a text into another language in the way that the author infended the text.

Catford (1965, p.1)

J. C. CATFORD

A Linguistic
Theory
of Translation



General Linguistic Theory

L0 Translation is an operation performed on languages: a pro-
cess of substituting a text in one language for a text in another.
Clearly, then, any theory of translation must draw upon a theory
of language—a general linguistic theary.

A series bringing together writings
from the different fields of linguistics,
language study, and language teaching
methodology and materials.

-»
J. C. Catford A Linguistic Theory of Translation

This is an important work which brings a new degree
of precision into the analysis of what is involved in
translation from one language to another. Starting from
the assumption that any process concerned with
human language can be illuminated by applying to it
the latest insights into the nature of language, the
author outlines a current British frame-work of
descriptive linguistics and applies it to the analysis of
translation. Translation is shown to be a much more
complex matter than is commonly realized, while at
the same time the author indicates important new ways
of approaching it. The book is a valuable addition
to the literature of a subject which has only recently
begun to receive the scientific treatment it deserves.

Newmark (1988, p. 19)

My description of translating procedure is operational. It begins with choosing a
method of approach. Secondly, when we are translating, we translate with four levels
more or less consciously in mind: (1) the SL text level, the level of language, where we
begin and which we continually (but not continuously) go back to; (2) the referential
level, the level of objects and events, real or imaginary, which we progressively have to
visualise and build up, and which is an essential part, first of the comprehension, then
of the reproduction process; (3) the cohesive level, which is more general, and
grammatical, which traces the train of thought, the feeling tone (positive or negative)
and the various presuppositions of the SL text. This level encompasses both
comprehension and reproduction: it presents an overall picture, to which we may have
to adjust the language level; (4) the level of naturalness, of common language
appropriate to the writer or the speaker in a certain situation. Again, this is a generalised
level, which constitutes a band within which the translator works, unless he is
translating an authoritative text, in which case he sees the level of naturalness as a point
of reference to determine the deviation - if any - between the author's level he is
pursuing and the natural level. This level of naturalness is concerned only with
reproduction. Finally, there is the revision procedure, which may be concentrated or
staggered according to the situation. This procedure constitutes at least half of the
complete process.



Larson (1998, p. 5)

Meaning-Based
Translation

A

Guide to
Cross-Language
Equivalence

Mildred L. Larson

Form and Meaning 5
Even if one is able to make an adequate transiation withour detailed
snalysis, it should be of interest to afl transiators 1o study the process
of transluting by semantic analysis

It is relatively easy to handie the trassfer for simple sentences
wied In cveryday coaversation. For example, one cusily learns such
differences as the following-

Eoglish: What ix your name”

Spanish Camo se Hama?
(Iesally “how yoursell you-cali™™)

Aguaruns:  Admesh paitpa”
(i “you-doubt who-ane-you?")

Bell (1991; in Rahmawati, 2016, p. 9)

Bell (1991:13) states that 1f confined to a written language.
translation 1s a cover term with three distinguishable meanings. The first
meaning is the word ““translating™, which concerns on the process (Lo
translate: the activity rather than the tangible object). The second meaning
is carried by “a translation™, concerns on the product of the process of
translating (e.g. the translated text). The last meaning carried by translation
is “translation™ as the abstract concept which encompasses both the

process of translating and the product of that process.



Hoed (2006, 1. 51)

Halverson (1999; in Munday, 2008, p. 10)

BPAL,
S@* Fourth edition
Sras*

ENFIRRGOID:CECE INNIG

TRANSLATION
STUDIES

Theories and Applications

Jeremy Munday

=\

. o

text for a new locale, see section 11.2) and so on, is a very real one. Sandra
Halverzon (1998) claims that translation can be better considered as a prototype

classification, that is, that there are basic core features that we associate with a
prototypical translation, and other translational forms which lie on the penphery.



Hoed (2006, p. 91-95)

BAB 6
PENILAIAN ATAS TERJEMAHAN

i jemahan
61 Empat Jenis Penerjem
bk dikemukakan bahwa betul-salah dalam penerjemahan
bersifat relacif. Bag kica menil A
<alah icu relatif Dari apa yang telah dikemukakan, dapat dibayang)
h el

N 4
s

suatu ter

betapa sukarnya menilai sebuah terj
dari sifatnya, ada empat jenis cara menilai terjemahan. Dengan
menggolongkan cara menilai terjemahan menjadi empat jenis iai,
fiharapkan kita peroleh ped dalam melakukan penilaian
(lihat Newmark 1988: 189).

(1) Translation as a science. Kita melihat dari segi kebahasaan murni.
yakni yang hasilnya dapac kita nilai betul-salahnya berdasarkan kriteni2
kebah Misal ] h Um‘kﬁm.'(czbind:n@nw
Parman Tom. Ini sebuah kesalahan yang tidak “relatif” karena cabindi
sini berarti gubug atau pondok, sedangkan keabin dalam bahasa Indone
sia berarti ‘kamar di kapal’ atau ‘bagian pesawac terbang tempat pan
penumpang’. Dengan demikian, kesalahan semacam ini sifatny2
“mutlak”. Contoh lain:

(12) Passengers can enjoy a comforrable ride from the aiport©
any hotel i the city.

(Ib) Para penumpang dapac menikmati perjalanar 7&
menyenangkan dari bandar udara ke seriap hotel didalar

(Catasan: Teks (13) diambil dasi scbagian Pocker Guide: W‘:‘:

10 Singapore, Singapore Changi Airpors: teks (1b) tegjemahan

saya).
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db) p

waman celarn trksi MaxiCab yang berkapasitas G penumparg
dan pelabuhan udara ke hotel mana saja di Singapore (...)

han ke muana saja dalam Daerah Pusat Bisnis (Ceneral Bust

art penumpang dapat menikmati perjalanan yang

A
D (41
Dalam (4b) ada upaya untuk menecjemahkan secara cermat
dan untuk menghasilkan terjemahan yang komunikatif. Upaya rerscbut
terlibat dan hasil “restrukeurisasi” yang wujudnya dalam bahasa In-

donesia terlepas dari bayang-bayang bahasa Inggrisnya

Hevengers oo

yoy e - para penumpang dapat menikmati
pevplivan
- Geseazer MeaviCab tives - taksi MaxiCab yang berkapasitas 6

Jononpox.

Kae pasengers (jamak) dicenemahkan dengan part penumpang (bukan

penumpang-penumpang). ride diterjemahkan dengan perjalanan
sedangkan G-seare

x4 Cab raxis diterjemahkan dengan Taksi (..)
¢, Ketiga upaya itu bukan sekadar upaya
ngganti)

berkapasizas G peniirm,

pengalibbahasaan (n melainkan suacu kiar agar hasil

penerjemahan

sar diterima oleh pembaca sebagai bahasa Indone
sia yang “wajar”. Di sini pun kira tidak lagi bersangkutan dengan
masalah “betul-salah”. tecapi dengan pengertian “baik-buruk”

() Transacion asan vz Ini menyangkut penerjemahan estetis, yakni
apabila penerjemahan fidak menupakan proses pengalihan pesan, tetapi

juga “pencipaaan’ (“conrextual re-creation”) yang bia

nya terjadi pada
penerjemahan sastra acau eulisan yang bersifac liris. Misalnya. dalam
menerjemahkan bagiin puisi Present [ flee you, absent you are near,
penerjemah

rancis menjadikannya Présente je vous fisis — ab-

(2) Translation as a craft. Di sini terjemahan dipandang sebagai hasil
suatu kiag, yakni upaya penerjemahan untuk mencapai padanan yang
cocok dan memenuhi aspek kewajaran dalam BSa. Rekayasa
kebahasaan menjadi penting dan dapat berakibat menyimpang jauh
dan kesejajaran formal. Jadi, misalnya teks berikut ini Why can ranslat-
ing be enjoyable andsatsfying? Firsthy because you are explaining something (contoh

dari buku Newmark 1988: 224) dapat diterjemahkan dengan Mengapa
pmeqema/m’vdxpwmmbenhzn kenikmatan dan kepuasan? Perzama, karena
anda menjelaskan sesuatu (terjemahan dari saya), atau dengan Mengapa
iernahan d berikan k dank bepada kita? Pertarna
poxn 2 % i ?
karena dengan menerjemahkan kita sebenarnya menerangkan sesuatu
(terjemahan dari saya). Dua versi terfjemahan di atas (dan kemungkinan
versi-versi yang lain) tentunya harus kita lihat scbagai kiac untuk
memperolch hasil yang, tidak hanya sepadan, tetapi juga terbaca sebagai
teks (sasaran) yang wajar dalam bahasa Indonesia. Di sini kita masih
dapat menilai mana di antara beberapa terjemahan itu yang d.apat
dianggap lebih baik. Namun, di sini kita sudah tidak dapat berbicara

tentang “betul-salah” dalam penerjemahan.
Contoh berikut diambil dari sumber yang sama dengan c?n(oh
(1) dengan menggunakan terjernahan dari versi bahasa Indonesianya:

(4a) Passengers can enjoy ride on the G-seater MaxiCab taxis f.roTn
the airporttoany hotel in Singapore (...) and anyhere within
the Central Business District.
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dekathn) menjadi je vous frosuve (aku menemukanmuy) Merupay
paya "P‘"“P“"n“ baru. Je vous rrouve dianggap lebil, baik
gal hkan pesan dan b knya daripada Wm(-l"’"hd”’”'(endu
berada di dekacku). Apakah dalam bahasa Tndonesi, oot
diverjemahkcan menjadi Bila ks dekeat kndhindrs, bl iy
okt s Dekias kuhindari, jauh kaw dekat (contoh bahye,
dan Perancis dari Newmark 1988). Contoh lain adalah ung’um
“ To be or not to be'” milik Shakesg gian penericn
cidak direrjemahkan ke dalam bahasa Indonesia menjad; A .‘xh
riada. Ungkapan yang sudah sangat begitu dikenal di kalangan P‘mi,::
sastra itu menurut mercka sebaiknya tidak diteriemahkan e
rmaknanya lebih dari sckadar apa yang tectulis. Seluruh ungapan 1.
adalah wajah dan jiwa Hamlet melalui Shakespeare. Dalam, g
penerjemahan ini discbut d " Di sini kita sudah harus berbigas,
tentang “baik-buruk”, bukan “betul-salah™

N Suag,

daly,

Inggsi

nes
re yang oleh seb, .

a taste. Ini

(4) Transk ghut pilihan han yang bersify,
pribadi, yakni apabila pilihan terjemahan merupakan has)
pertimbangan berdasarkan selera. Misalnya saja kaaa ”""M)’lngdapu
diterjemahkan dengan Namun, atau akan retapi sesuai dengan selery
penerjemah. Banyak concoh lain yang dapat dikemukakan, tetspi
contoh di atas sudah cukup untuk menggambarkan bagaimana pilihan
pad dilakuk atas dasar selera bahasa pribadi
P h. Bed dengan p han estets adalah bahwa unruk
yang ini tidak harus didasari oleh kriteria estetika. Di sini masalah
“baik-buruk” makin menonjol dan mempunyai warna subjektifyang
kuat.

\ Decenterring adalah upaya sengaja memperkenalkan unsur khas dari teks

sumber kepada pembacanya. Dalam contoh di atas upaya itu didasari oleh

artistik. D € juga terjadi 3 sebuah ungkapan

seperti “we can sell this idea” diterjemahkan -
5 e




Newmark (1988, p. 189)

translation is partly science, partly craft, partly art, partly a matter of taste. Firstly, science.
‘Science' here is a matter of wrong rather than right, and there are two types of 'scientific'

mistakes, referential or linguistic. Referential mistakes are about facts, the real world,
. s an . . . P B . T . . o . :

-

Secondly, translation is a craft or skill. The skill element is the ability to follow
or deviate from the appropriate natural usage: pragmatic and persuasive in vocative
texts, neat in informative texts, hugging the style of the original in expressive and
authoritative texts - you have to distinguish 'ri$ht1 from odd usage, to gauge degrees of
acceptability within a context. You can say at present the railways are working on

Thus far [ have described negative factors In assessing translation. The third
area, franslation as an art, s a positive factor. It 1s the 'contexfual re-creation’ described

The fourth area of translation, that of taste, has to be accepted as a subjective factor.
This area stretches from preferences between lexical synonyms to sentences or paragraphs
that under- and over-trans late in different places, e.g., for Sa compagne offrait Vimage d'une

(Jacobson, 1959, as cited in Munday, 2016, p. 9)

(1) intralingual translation, or ‘rewording' - ‘an interpretation of verbal
signs by means of other signs of the same language’

(2) interlingual translation, or ‘translation proper' - ‘an interpretation of
verbal signs by means of some other language’
(3) intersemiotic translation, or ‘transmutation’ - ‘an interpretation of verbal

signs by means of signs of non-verbal sign systems.
(Jakobson 1959/2012: 127)



Vinay and Darbelnet (1995, p. 30)

BENJAMINS

Comparative Stylistics

of French and English

A methodology for translation

LIBRARY

In the process of translating, translators establish relationships between
specific manifestations of two linguistic systems, one which has already been
expressed and s therefore given, and the other which is still potential and
adaptable. Translators are thus faced with a fixed starting point, and as they

Nida’s and Taber (1982, p. 33)

HELPS FOR TRANSLATORS THE THEORY AND(
PREPARED UNDER THE AUSPICES OF THE PRACTICE .
UNITED BIBLE SOCIETIES OF TRANSLATION
%5 ISTITUTS UNIVERSITARIO i
EUGENE A. NIDA v oo L2ob

vorusme vix n e )
ipar s i Ficsofis o
AND

CHARLES R. TABER

SECOND PHOTOMECHANICAL REPRINT

This approach may be diagrammed as in Figure 6.
A (Source) ‘B {Recapior])

( {Restrustwrng)

—+

(Tronsler) —————

Figure &



Hoed (2006, p. 12)

e —— , i | (1) Trniposis | L
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Keempat tataran dalam proses penerjemaan i, Hoed it rowl > < ! S t ut
s wh,,,T,mhndw";:u‘mN,m;n:_m " S —— (10b) [asudah berada dalam keadaan tidak sadar saat tiba di
ita. Ini a1
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Catford (1965, p. 56)

8.1 Phonological translation is restricted translation in which
the 5L phonology of a text is replaced by equivalent TL phono-
logy. The grammar and lexis of the SL text remain unchanged,

Newmark (1988, p. 82-83)

CULTURAL EQUIVALENT

This 15 an approximate translation where a SL cultural word is translated by a TL

THE OTHER TRANSLATION PROCEDURES 83

cultural word; thus baccalauriai is translated as '(the French) "A" level', or Abitur
(MatUTa) as '(the German/Austrian) "A" level'; Palais Bourbon as '(the French)
Westminster'; Montecitorio as '(the Ttalian) Westminster'; charcuterie - 'delicatessen’
(now English 'deli'); notaire - Solicitor. The above are approximate cultural
equivalents- Their translation uses are limited, since they are not accurate, but they can
be used in general texts, publicity and propaganda, as well as for brief explanation to
readers who are ignorant of the relevant SL culture. They have a greater pragmatic

Purwo (1984, 21)

.| Pengertian Deiksis

Qebuah Kkata dikatakan bersifat deiksis apabila referennya ber-
pindah-pindah atau berganti-ganti, tergantung pada siapa yang
menjadi §i pembicara dan tergantung pada saat dan tempat dl:
tuturkannya kata itu. Misalnya, Kata saya, sini, sgka‘r‘ang..D'eml



https://www.kbbi.co.id/arti-kata/deiksis

Arti Kata "deiksis" Menurut KBBI

Arti kata, ejaan, dan contoh penggunaan kata "deiksis” menurut Kamus Besar Bahasa Indonesia (KBBI).

de-ik-sis /deiksis/ n Ling hal atau fungsi menunjuk sesuatu di luar bahasa; kata yg mengacu kpd
persona, waktu, dan tempat suatu tuturan

@& Bantuan Penjelasan Simbol

Adjettiva. Merupakan Bentuk Kata Sifat

Verba, Merupakan Bentuk Kata Kerja

Merupakan Bentuk Kata benda

Merupakan Bentuk Kata kiasan

kata yang meliputi kata ganti. kata tunjuk. atau kata tanya
Bentuk kata percakapan (tidak baku}

Artcais. Bentuk kata yang tidak lazim digunakan

Adverbia, kata yang menjelaskan verba, adjektiva, adverbia lain

P

Pengganti kata “deiksis”

Purwo (1984, p. 21)

2.1 DeiksisPersona


https://www.kbbi.co.id/arti-kata/deiksis

Dalam penelitian ini dipilih istilah persona. Kata Latin per-

sona ini merupakan terjemahan dari kata Yunani prosdpon, yang 19 Ikikgis Ru,mg

artinya 'topeng’ (topeng yang dipakai oleh seorang pemain sandi- o A \

wara), dan yang juga berarti peranan atau watak yang dibawakan : l\ y 1 d l\ d
oleh pemain drama. Pemilihan istilah ini oleh ahli bahasa waktu itu ol eomna lakep ( anat be [ a1kl 0l an
disebabkan oleh adanya kemiripan antara peristiwa bahasa dan Tlthk smud M\SUH m‘mg ddl (n “mldl du l] uan “ 8 40
permainan sandiwara (Lyons 1977:638). Referen yang ditunjuk " : . s LR P (Bl i AR antadt
oleh kata ganti persona berganti-ganti tergantung pada peranan ICk.\tm Tlldﬂﬂ Wn[’ hkﬂlpd Ilomlnd N()”]md h‘lfll dd])dl Ill&l\lﬂdl
yang dibawakan oleh peserta tindak ujaran. Orang yang sedang "\ W ", VN ot f
berbicara mendapat peranan yang disebut persona pertama. Apa- lokaml& apablla dlmng}\alkiln (lU]]PZ{ﬂ ])TL‘D()\I\! hdi llldﬂg Ld\

bila dia tidak berbicara lagi, dan kemudian menjadi pendengar ma-

ka ia berganti memakai “topeng” yang discbut persona kedua. 1 1gng dapat herupa adjektiva,adverbiaatan verba, Pembahasan
Orang yang tidak hadir dalam tempat terjadinya pembicaraan

(tetapi menjadi bahan pembica ), at. rang hadir dekat dengar A ' labep 11 Hab Astlty oy ) " g
tefnz:z)lll n;werllljlhicara;nj(‘icl’:lpi ::la:l? !L?’lﬁ?d!y?ljjmln p:mbicaraanitL: mknge“m M\Slm Nng []d‘lk d”k[]\ dld‘lh“]m“m a?“” dengan

sendiri secara aktif) diberi topeng” yang disebut persona ketiga.

Bentuk kata ganti persona ketiga yang dalam bahasa In- (ll‘mlkidll hi!' }’illl}l dﬂk“.\ m(fﬂlildl ]Cblh ldll\, (llln ilgdf t.llllp&k

donesia tidak dapat dipakai sebagai bentuk pronominal bagi no- A "yl T I "o Ra)
mina bukan insan (non human noun); periksa Bab III. Beberapa bah\'t] lt’kscm )’{ ﬂg []([;ik (IC]AI“ mfn}ﬂdl dClMlS dmh]l[l lhmngl\i“'
leksem nominal (seperti bapak, dokter), yang pada hakikatnya

adalah persona ketiga, dapat dipakai sebagai penunjuk persona r om lekcom np ;

kedua (dalam sebutan ketakziman:? periksa 2.1.1), atau sebagai l\:m den!“m hkmn Wson‘l

penunjuk persona pertama (diuraikan dalam Bab IV).

2.3 Deiksis Waktu

Dalam banyvak bahasa utaraan mengenai hal waktu diambil dari
leksem ruang (periksa Fillmore 1971:237). Lyons (1977:7138)
memberikan contoh bahwa dalam bahasa Inggris hampir setiap
preposisi atau partikel yang bersifat lokatif juga bersifat temporal.
Preposisi for, since, dan #ili yang dalam bahasa Inggris sekarang
lebih bersifat temporal daripada lokatif, apabila ditelusuri secara
diakronis akan ternyata berasal dari leksem lokatif. Dari sejarah
perkembangannya dapat dilihat bahwa preposisi yvang dapat ber-
sifat lokatif dan temporal pada asal mulanya hanya bersifat loka-
tif, dan baru kemudian dipergunakan pula secara temporal (Trau-
sott 1975).

Fillmore (mimeo ) menyebutkan bahwa ada dua pengertian
tentang gerak vang dihubungkan dengan waktu: kita yvang ber-
gerak melewati waktu (dalam hal ini waktu dianggap sebagai hal
yvang diam), atau waktu yang bergerak menuju ke arah kita dan
melewati kita. Dalam bahasa Inggris pengertian vang pertama tam-
pak dalam utaraan isnz ffre rnonrhs ahiead, yvang kedua dalam utara-
an in rhie following rmontfszs. Fenomenon yang sama dapat pula
ditemukan dalam bahasa Indonesia (2.3.1 ).
s8

Yule (1996, p.9)

xford Introductions to Language Study
Series Editor H.G.Widdows

Pragmatics

George Yule
Pragmatics

make sense of each othe| ally. The author expl
and illu 3 3 such as the coopel
principle, deixi

foundation for further




Yule (1996, p. 9)

Deixis is a technical term (from Greek) for one of the most basic
things we do with utterances. It means 'pointing’ via language.
Any linguistic form used to accomplish this ‘pointing' is called a
deictic expression. When you notice a strange object and ask,
"What's that?, you are using a deictic expression (‘that') to indic-
ate something in the immediate context. Deictic expressions are
ilso sometimes called indexicals. They are among the first forms
1o be spoken by very young children and can be used to indicate
people via person deixis ('me’, ‘you'), or location via spatial deixis
(here’, ‘there'), or time via temporal deixis ('now’, ‘then). All these
expressions depend, for their interpretation, on the speaker and
hearer sharing the same context. Indeed, deictic expressions have
their most basic uses in face-to-face spoken interaction where
utterances such as [1] are easily understood by the people present,
but may need a translation for someone not right there,

Black (2006, p. 14)

1.4 DEICTIC EXPRESSIONS

166 Pragmatic Stylistics

Joyee, James

‘A Painful Case’ (in Dublines), 29-30, 31, 42,

45, 50, 152
A Portrait of the Artist ac & Young Man, 38
Dubliners, 49
Finnegani Witke, 27, 91, 156
Uljases, 122, 144-5, 148

Kelman, James, 75

Lawsence, DVH.
‘Monkey Nus', 5
Sens and Lovers, 6, 14, 39
“Tickets, Please’, 12,22, 39, 48-9, 75, 96
Lodge, David
Changing Places, 11,13, 45, 52,70, 75
Heww Far Carn You Go?, 47, 111-12
Prradise News, 18
Semalf World, 92,93
Therapy, 111

Mantel, Hilary
Fludd, 65, 93, 26, 106, 143
Learning to Talk, 47
Vircarns Possession, 116

Marthew 25:14-30, “The Farable of the Talenss',

‘Observer’, in the Fimencial Times, 856

Fearl, 38
Private Eye, 67

Rankin, lan, 149

Shields, Casol
Larrys Farty, 106
Spark, Muriel
A Fiar Cry froms Kensingeon, 10, 11, 15, 60
*Bang Bang You're Diead’, 11
Memente Meri, 77-8
“Miss Pinkerton's Apocalypse”, 42
Mot 1o Disturb, 8-10, 110
Tihe Dirivers Seas, 7, 10, 34, 62
The Finishing School, 138-9, 139
The Prime of Miss flears Brodie, 6, 12, 26, 27,
41, 44, 66, 94, 95-9
“You Should Have Seen the Mess', 58, 59-60,
11819
Srerne, Laurence
Triseratms Shanedy, 7. 13, 21-2, 37, 39, 45, 47,
54, 103, 114, 137, 141, 151

Thubron, Colin
Distance, 47
Trevor, William
‘Reading Turgenev', 107-8
Twain, Mark
The Adventures of Huckleberry Finn, 63—4,
11619

Vickers, Salley, 149
Tnstances af the Number 3, 40, 44, 139, 142,
144
Mr Golightlys Holiday, 62, 142
Voltaire
Canadide, 113

Walker, Alice
Possessing she Secret of Jay, 65
Welsh, Irvine, 75, 151
The Aciel Howse, 64, E9-90 ("Disnae Marter'),
99100 (‘Park Paesal’)
Wadehouse, BG., 76

There are a number of significant differences berween most written and spoken dis-
course. This applies particularly to deictic expressions. Deictics are ‘pointing words.
They include tensed verbs (temporal deixis), personal pronouns, demonstratives (these,
this, that), and time and place expressions such as mow, then, here, yesterday, today, and
so forth. These words relate our linguistic expression to the current situation. They are



Griffith (2006, p. 14)

An Introduction_to
English Semantics

and Pragmatics
Patrick Griffiths

e e e

simple see aspece
situation types, 60, 66-76, 67, 100-1,107
accomplishment, &6, 67-75, 80, 94,
1033
achievement, 66, 67-75, 94, 103, 105

acrivity, 66-70, 68, 72-5, 1034, 118-19,

145
state, 61-2, 65-75, 68, 50, 102, 104,
115-19, 140, 145
speaker meaning, 230
speech acts, 17, 133-5, 148-33, 155, 161
conten, 81, 151-3, 152
directives, 152
expressives, 152
force, 151-3
illocutionary scts, 156n
indirect speech acts, 138, 149, 153
orders, 148-9, 150-2, 153
questions, 17, 35, 72, 1334, 144, 145-9,
151,153, 164, 166, 168-9
referring, 14-15, 21, 78, 127, 152-3
starements, 16-17, 95, 113, 133, 148-51,
149, 152, 161
Sperber, Dan, 82-3,90, 131n, 142, 155
state see situation types
statements see speech aces
Stemn, Josef, T8-80, 86-8, 89,90, 91n
Superlatives, 336,173
superardinate, 41, 47-54, 56, 38n, 61-3,
120
Sware, Hensizree de, 131n, 167-8, 169, 171
synecdoche, 920
synonymy, 13, 26-8, 29, 31-3, 40n, 534

telic, 77m

], 147, 183

“Tenny, Caral, 62, 65, 66, 76

tense, 93, 95-100, 107, 109, 111-12
furure, 71, 95, 96-102, 112

present, 21, 93-6,97-100, 101-2, 105-7
ime, 13-14, 45, 60, 64, 66-8, 724,
93-101, 1037, 11112, 120, 140, 145,
152,178
time of urterance, 3, 5, 6, 8, 44, 84,
93-100, 105-7, 117
wnic, 171n
opic, 8, 40m, 140, 15860, 165-6, 169
transitive, 63, 161, 164
truth, 16-17, 20-2, 25-6, 33, 80-1, 83,
§7-8, 97,99, 111-12, 115-17, 119-20,
1246, 129, 134, 136, 143, 1443,
150-2
truth tables, 156n

unaccusative, 656, 71-2, §0
unergative, 65, 71
ungrammaticality, 35, 96
unmarked forms, 97, 107, 112, 161-2,
1645
umerances, 4-11, 14-15, 16-17, 20, 21, 44,
117,132, 134, 135, 130, 148, 150, 153,
157,165
[notation for], 5, 135
urterance meaning, 6, 10, 17, 834, 152

vehicle ser metaphor; also meronymy
Vendler, Zeno, 60, 66, 72, 76
Verschucren, Jof, 145, 149, 155
verbs, 28, 32, 40,46, 59-77, 93-5,97, 104,
11112, 118, 145, 152, 166
verh phrases, 66, 122

Wales, Roger, 23
will, 05, 98,99, 112

Wilsan, Deirdre, §2-3, 90, 131n, 142, 155
word meaning see meaning

WordNet, 50

world knowledge see encyclopedic

Deictic expressions are words, phrases and features of grammar thar
have to be interpreted in relatdon to the sitmarion in which they are
urrered, such as me ‘the sender of this urrerance’ or dere ‘the place where

the sender 15"

A course bulleoin board once carmied a nooce in Week 1 of the

academic vear worded as in (1.11).

(1.11) “The first turorial will be held next week.”

Saeed (2016, p.190)




the you of 7.1 and rthe ker of 7.2. This informarion is normally instantly u_ndcrf
stood from the context, but if we provide an odd enough simmation, for example
finding these sentences written on pieces of paper, we can clearly see the essential
role of knowing contextual information like who wrote the sentence, to whom it is
addressed, and so on. The reason of course is that, as we have seen in earlier chap-
ters, pronouns like I, vou, fer, and so on are shorthand devices which need various
forms of contextual support. Elements of language that are so contextually bound
are called deictic, from the noun deixis (from classical Greek deiknyen “to show,
point out™). In chapter 5 we called tense a deictic category because, for example, past
rense and furure rense idenrify rime phases relative to the “now™ of utterances. We
noted how commonly references to time are oriented toward the rime of speaking,

as in 7.3 below:

Eragbe (2015, p. 96)
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Matthew (1997) describes deixis as the way
in which the reference of certain elements in a
sentence is determined in relation to a specific
speaker and addressee and a specific time and place
of utterance. Deixis as described in many linguistic
studies such as cited above are reference devices
through which participants in a discourse are traced
or identified; and their time and place of actions are
specified. These devices help participants in a
discourse to give the reader or listener the clear
picture of the context in which language is used.

also sometimes called indexicals, They are among the first forms
10 be spoken by very young children and can be used to indicate

people via person deixs (me', ‘you'),or location via spafial deis
(here!, there), or time via temporal deiis (now, then). All hese

4 Via pronouns, a shorthand nammg system for the participants mvolved n the talk
) To take 2 smple example, adverbs of location can be used deicticallyssm 7.4:

T4 It'stoohot here i the sun, et's take our drinks into the shade over thee.



Levinson (1983, p. 79)
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223 Place deixis

Place or space deixis concerns the specification of locations
relative to anchorage points in the speech event, The importance of
locational specifications in general can be gauged from the fact that
there seem to be two basic ways of referring to objects - by describing
or naming them on the one hand, and by locating them on the other
(Lyons, 1977a: 648). Now, locations can be specified relative to other

Levinson (1983, p. 79)
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THEEPRGLISEH] Annovel i a piece of prose fiction of a reasonable length, Even a definition as toothless as this,
N O E I however, s stil too restricted. Not all novels are written in prose. eiESarEMOVEIGN Verseplike
= < i’ Bigene g o Viktam Sef's The Golden Ga. As for fiction, the distincion between

AN INTRODUCTIO

fiction and fact is not always clear, And what counts s a reasonable length? At what point does a

Kennedy and Giola (2013, p. 1)
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4. _the ravorite of both writers and readers for more than two hundred years.
Broadly defined, a novel is a book-length fictional story in prose, whose author tries
to create the sense thar while we read, we experience actual life.

This sense of actuality, also found in artful short stories, may be the quality that
sets the novel apart from other long prose narratives. Why do we not apply the name
nowel to, for instance, Gulliver's Travels? In his marvel-filled accounr of Lemuel Gul-
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¢ Qualitative research is an approach for exploring and understanding the meaning individuals or groups
ascribe to a social or human problem. The process of research involves emerging questions and
procedures, data typically collected in the participant’s setting, data analysis inductively building from
particulars to general themes, and the researcher making interpretations of the meaning of the data. The
final written report has a flexible structure. Those who engage in this form of inguiry support a way of
looking at research that honors an inductive style, a focus on individual meaning, and the importance of

reporting the complexity of a situation.
Creswell (2018, 262)

Comments about the role of the researcher set the stage for discussion of issues involved in collecting data.
The data collection steps include setting the boundaries for the study through sampling and recruitment;
collecting information through unstructured or semi-structured observations and interviews, documents, and

visual materials; as well as establishing the protocol for recording information.

Creswell (2018, p. 291)

Dara amalysis is an ongoing process during research. It involves analyzing participant information, and researchers typically employ
general analysis steps as well as those steps found within a specific design. More general steps include organizing and preparing the dara;
an initial reading through the informartion; coding the dara; developing from the codes a de and th 3 lysis; using
compurer programs; representing the findings in rbles, graphs, and figures; and interpreting the findings. These interpretations invalve

B

stating lessons learned, comparing the findings with pase literarure and theory, raising questions, offering persomal perspective, stating
limirarions, and advancing an agenda for reform. The project should also contain a section on the expected outcomes for the soudy.
Finally, an additional important step in planning a proposal is to mention the strategies that will be used ro validare the accuracy of the
findings and demonstrare the reliability of codes and themes.

Creswell (2018, p. 274)

® Defining gualitative validity. Validity is one of the strengths of qualitative research and is based on
determining whether the findings are accurate from the standpoint of the researcher, the participant, or
the readers of an account (Creswell & Miller, 2000). Terms abound in the qualitative literature that
address validity, such as rrustworthiness, authenticity, and eredibifiey (Creswell 8 Miller, 2000), and itis a

Sugiyono (2013, p. 246)
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2. Analisis Data di lapangan Model Miles and Huberman

Analisis data dalam penelitian kualitatif, dilakukan pada saat pengumpulan
data berlangsung, dan setelah selesai pengumpulan data dalam periode
tertentu. Pada saat wawancara, pencliti sudah melakukan analisis terhadap
jawaban yang diwawancarai. Bila jawaban yang diwawancarai setelah
dianalisis terasa belum memuaskan, maka peneliti akan melanjutkan
pertanyaan lagi, sampai tahap tertentu, diperoleh data yang dianggap
kredibel. Miles and Huberman (1984), mengemukakan bahwa aktivitas
dalam analisis data kualitatif dilakukan secara interaktif dan berlangsung
secara terus menerus sampai tuntas, sehingga datanya sudah jenuh. Aktivitas
dalam analisis data, yaitu dara reduction, data display, dan conclusion
drawing/verification. Langkah-langkah analisis ditunjukkan pada gambar
13.1a berikut.

Sugiyono (2013, p. 269)

Jadi uji keabsahan data dalam penelitian kualitatif meliputi uji,
credibility (validityas interbal), transferability (validitas eksternal),
dependability (reliabilitas), dan confirmability (obyektivitas).
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