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BECINNINGS: POLLUTION

Indeed, the widest definition of the subject of ecocriticism is the study
of the relationship of the human and the non-human, throughout human
cultural history and entailing critical analysis of the term “human’ itself.
This book will reflect these trends by giving space to both literary and
cultural ecocriticism. However, at this point there is a caveat: [ will be
dealing principally with British and North American literature and
culture, although the principles of ccocriticism would of course admirt of
more general application,

Ecocriticism is unique amongst contemporary literary and cultural
theories because of its close relationship with the science of ecology.
Ecocritics may not be qualified to contribute 1o debates about problems
in ecology, but they must nevertheless transgress disciplinary boundarics
and develop their own ‘ccological literacy” as far as possible. I therefore
provide brief discussions of some important environmental threats ficed
by the world today. To consider these in detail is beyond the scope of
this book, but it is essential for ecocritics to recognise thar there are serious
arguments about the existence of the problems, their exten, the narure
of the threat and the possible solutions to them. So, for example, in
Chaprer 5, | consider the problem of ‘over-population’ from a demo-
graphic point of view, before going on to explain how the issue has been
refracted through apocalyptic rhetoric,

It may seem obvious that ecological problems are scientific problems
rather than objects of cultural analysis. Indeed, when Silens Spring was
published the agro-chemical industry reacted by criticising the book
for its literary qualities, which, they implied, could not coexist with the
appropriate scientific rigour. Would we not be recapitulating the propa-
ganda published by the pesticide producers if we read Carson’s book
using literary-critical rools? John Passmore has proposed a distinction thar
may help to negotiate the problem. ‘Problems in ecology’, he maintains,
are properly scientific issues, to be resolved by the formulation and testing
of hypotheses in ecological experiments, while ‘ecological problems” are
‘features of our society, arising out of our dealings with nature, from
which we should like to free ourselves, and which we do nor regard as
inevitable consequences of whar is good in thar sociery’ (1974: 44). To
describe something as an ecological prablem is to make a normative claim
about how we would wish things to be, and while this arises out of the
claims of ccological scientists, it is not defined by them. A ‘weed' is not a



BECINNINCS! POLLUTION

Romantic verse. Thus, two of the most important works of ecocriticism
in the 1990s were studies of Wordsworth and Shelley (Bate 1991 and
Kroeber 1994). The questions grow in scope as the list continues, with
scveral of the later ones suggesting gargantuan interdisciplinary studics
such as Simon Schama's Landscape and Memory (1995).

Richard Kerridge's definition in the mainly Bricish Writing the Envi-
ronment (1998) suggests, like Glotfelry's, a broad cultural ecocriticism:

The acocritic wants to track anvironmental ideas and representations
wherever they appear, to see more clearly a debate which seems to be
taking place, often part-concealed, in a great many cultural spaces.
Most of all, ecocriticism seeks to evaluate texts and ideas in terms of
their coherence and usefulness as responses to environmental crisis.

{1998:5)

We will have reason to question the monolithic conception of ‘envi-
ronmental crisis’ implied here, and perhaps to resist the evaluadion of
‘texts and ideas’ against a seemingly secure ecological yardsuck: both as
a science and as a socio-political movement, ‘ecology’ itself is shifting
and contested. However, the emphasis on the moral and political orien-
tation of the ecocritic and the broad specification of the ficld of study are
essential.

From the point of view of academics, ecocriticism is dominated by
the Assoctation for the Study of Literature and the Environment (ASLE),
a professional association thar started in America bur now has signifi-
cant branches in the UK and Japan. It organises regular conferences and
publishes a journal that indudes literary analysis, creative writing and
articles on environmental education and activism. Many early works
of ecocriticism were characterised by an exclusive interest in Romantic
poetry, wilderness narrative and narure writing, bur in the last few years
ASLE has rurned towards a2 more general cultural ecocriticism, with
studies of popular scientific writing, film, TV, art, architecture and other
cultural artefacts such as theme parks, zoos and shopping malls, As
ecocritics seek to offer a truly tansformative discourse, enabling us to
analyse and criticise the world in which we live, artention is increasingly
given to the broad range of cultural processes and produces in which, and
through which, the complex negetiations of nature and culture take place.
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degree, yer for the student of the humanities they can be difficult o
assess on their own terms. Academia has been organised into relarively
autonomous “disciplines’ and scientific problems seem ro require scientific
expertise. Nevertheless, the rhetorical strategies, use of pastoral and
apocalyptic imagery and literary allusions with which Carson shapes her
scientific material may well be amenable to a more ‘literary’ or *culcural’
analysis. Such analysis is what we will call ‘ecocrincism’. This book 15 a
critical introduction to the field of ecocriticism roday.

Let us look, then, at some provisional definirions of the subject. The
first is from the “Introduction’ to The Ecocriticism Reader (1996), an
important anthology of American ecocriticism:

What then is ecocriticism? Simply put, ecocriticism is the study of the
relationship between literature and the physical environment. Just
as feminist criticism examines language and literature from a gender-
conscious perspective, and Marxist criticism brings an awareness
of modes of production and economic class to its reading of texts,
ecocriticism takes an earth-centred approach to literary studies.
[Clotfelty 1996: xix)

Glotfelty goes on to specify some of the questions ecocritics ask, ranging
from ‘How is nature represented in this sonnet?’ through ‘How has
the concepr of wilderness changed over time?' to ‘How is science itself
open o literary analysis?’ and finally “What cross-fertilization is possible
between literary studies and environmental discourse in related disciplines
such as history, philosophy, psychology, art histary, and ethics?’

Ecocriticism is, then, an avowedly political mode of analysis, as the
comparison with feminism and Marxism suggests. Ecocritics generally
tie their cultural analyses explicitly to a ‘green’ moral and political agenda.
In this respect, ecocriticism is closely related to environmentally oriented
developments in philosophy and political theory. Developing the insights
of carlier critical movements, ecofeminists, social ecologists and envi-
ronmental justice advocates seck a synthesis of environmental and social
concerns.

It is worth noting also that the questions posed by ecocriticism
in Glotfelty’s account follow a clear trajectory: the first question, for
example, is very narrow and literary, tending to favour the student of
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Rherorical analysis suggests that the meaning of tropes is closely related
to their wider social context. They are therefore not fixed entities but
develop and change historically. ‘Pollution’, for example, derives from the
Latin ‘pollucre’ meaning ‘to defile’, and its carly English usage reflects its
theologico-moral origins: until the seventeenth century it denoted moral
contamination of a person, or acts (such as masturbation) thought to
promorte such conmamination. This essentially interior or subjective
definition was gradually transformed into an exterior or objective — in fact,
specifically environmental — definition berween the seventeenth and
nineteenth centuries, to the point where today only its later definition is
widely known. The process is exemplary in that it highlights how people
had to learn to hate their detritus, as well as indicating the deep cultural
roots of the fear artaching to such immoral emissions. Most of the tropes
in the book are traced 1o ancient origins before 1 explore their modern
inflection.

The first citation of the modern sense of “pollution” in the Oxford
Fnglish Dictionary is from Francis Bacon’s The Advancement of Learning
(1605), a founding text of modem scientific methodology: “The Sunne
.« . passeth through pollutions, and it selfe remaines as pure as before.”
Bacon seems here to be writing about a material, not a moral, phenom-
enon, which constitutes a crucial shift in meaning, and the very birth of
a new way of seeing and thinking. Yet a key text in ecocritical history,
Carolyn Merchant's The Death of Nasre (1980), ascribes to Bacon 2
pivoral role in the construction of an environmentally destructive world
view where ‘the image of an organic cosmos with a living female earth
at its center gave way to a mechanistic world view in which nature
was reconstituted as dead and passive, to be dominated and controlled
by humans' (1990: xvi). Thus the tope of ‘pollution” is historically
implicated in both environmental destruction and salvation since Bacon
both ‘discovered’ pollution in the modern sense and, according to
Merchant, helped make much more of it. From an ecocritical perspective
this reflects the ambivalent role of science as both a producer of
environmental hazards and a critical analyst of them. All the wopes
examined in this book show some such ambivalence,

Another crucial feature of rhetoric is that tropes are assumed to
take part in wider social struggles berween genders, classes and ethnic
groups. Cultures are not shaped equally by all their participants, nor are
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kind of plant, only the wrong kind in the wrong place. Eliminating weeds
is obviously a “problem in gardening’, but defining weeds in the first place
requires a culwral, not horticultural, analysis. Likewise ‘pollution’ s
an ccological problem because it docs nor name a substance or class
of substances, but rather represents an implicit normative claim that too
much of something is present in the environment, usually in the wrong
place. Carson had to investigate a problem in ecology, with the help of
wildlife biologists and environmental toxicologists, in order to show that
DDT was present in the environment in amounts toxic to wildlife, bur
Sélent Spring undertook cultural not scientific work when it strove to
argue the moral case that it eught not to be. The great achicvement of the
book was to turn a (scientific) problem in ecology into a widely perceived
ecological problem thar was then contested politically, legally and in the
media and popular culture, Thus ecocriticism cannot contribute much to
debares abour problems in ecology, bur it can help to dehne, explore and
even resolve ecological problems in this wider sense.

One “ecocritical” way of reading is to see contributions to environ-
mental debate as examples of rhetoric. | have already suggested that
Carson deploys both pastoral imagery and apocalyptic rhetoric, and will
return to these subjects, but there are many other applications of formal
rhetorical analysis. For example, Ralph Lutts has attempred to account for
the impact of Silent Spring by drawing attention to the underlying analogy
Carson uses between pesticide pollution and another kind of pollution
that was strong in popular consciousness in 1962:

She was sounding an alarm about a kind of pollution that was invisible
to the senses; could be transported great distances, pernaps globally,
could accumulate over time in body tissues; ceuld produce chronic,
as well as acute, poisoning; and could result in cancer, birth defects, and
genetic mutations that may not become evident until years or decades
after exposure. Covemment officials, she also argued, were not taking
the steps necessary to control this pollution and protect the public.
Chemical pesticides were not the only form of pollution fitting this
description. Another form, far better known to the public at the time,
was radioactive fallout. Pesticides could be understood as another form
of fallout.

(2000:1)
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PASTORAL

Since the Romantic movement’s poetic responses to the Industrial
Revolution, pastoral has decisively shaped our constructions of namure.
Even the science of ecology may have been shaped by pastoral in its
carly stages of development and we have seen thar the founding text of
ecoctiticism, Silent Spring, drew on the pastoral tradition, No other trope
is so deeply entrenched in Western culture, or so deeply problematic for
environmentalism. With its roots in the classical period, pastoral has
shown itself to be infinitely malleable for differing political ends, and
potentially harmful in its tensions and evasions. However, its long history
and cultural ubiquity mean that the pastoral trope must and will remain
a key concern for ecocritics.

What then is this “pastoral’ tradidion, and whar is irs significance
for environmentalism? Terry Gifford distinguishes three kinds of pastoral:
the specifically literary tradition, involving a retreat from the city to the
countryside, that originates in ancient Alexandria and becomes a
key poetic form in Europe during the Renaissance; more generally, ‘any
lirerature that describes the country with an implicit or explicit conerast
to the urban’ (1999: 2); and the pejorative sense in which ‘pastoral’
implies an idealisation of rural life that obscures the realities of labour
and hardship. This chaprer will explore these three manifestations of the

trope.
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Himselfe, to be an offering.

The scalie herd, more pleasure tooke,

Bath'd in thy dish, then in the breoke,
(Barrell and Bull 1982: 173)

The obvious hyperbole is further exaggerated by the reference to Noah's
Ark: after the Flood, a burnt ‘offering’ of fow] made by Noah induced
God to rescind the curse placed on Adam's farming of the carth, Here,
not only is Saxham the Ark, bur the offering is to its owner rather than
God, his beneficent rule seeming to represent a secular providence that
has little need of divine assistance. The cornucopian conceit of self-
sacrificing animals is, on one level, a piece of pure hypocrisy that denies
the facts of both rural labour and animal suffering. On another level,
though, Carew is representing the real distance beeween his patron and
the things that sustain him, in that the ox could well have offered himself
up for all the Lord might know. On yet another level, the conceit is so
absurd that the text may seem a witty comment on pastoral idealisation.
The pastoral poetry of the century after “To Saxham' becomes even more
self-involved and I will noc discuss it here, bur Williams, Halperin,
Gifford and Alpers (1996) have conducred useful surveys,

Classical pastoral was disposed, then, to distort or mystify social and
environmental history, whilst at the same time providing a locus,
legitimated by tradition, for the feelings of loss and alienation from nature
to be produced by the Industrial Revolution.

ROMANTIC PASTORAL: WORDSWORTH VERSUS CLARE

For Williams, the interaction of Romanucism with the Industrial
Revolution brought about a decisive shift in the relations of the country
and city of the imagination. He identifies a new sense of sympathetic
interrelation of the creative human mind and the creative nature of which
it is a part, but from which it seems curiously, painfully, apart (1993:
127). According to Keith Thomas, during the carly modern period and
the cighreenth cenrury,

there had gradually emerged attitudes to the natural world which
were essentially incompatible with the direction in which English society

39
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WILDERNESS

The idea of wilderness, signifying nature in a state uncontaminated
by civilisation, is the most potent construction of nature available to
New World environmentalism, It is a construction mobilised to protect
particular habitats and species, and is seen as a place for the reinvigoration
of those tired of the moral and material pollution of the city, Wilderness
has an almost sacramental value: it holds our the promise of a renewed,
authentic relation of humanity and the carth, a post-Christian covenant,
found in a space of purity, founded in an attitude of reverence and
humiliry. The wilderness question is alsa cenrral to ecocriricism’s chal-
lenge to the status quo of licerary and cultural studies, in that it does not
share the predominantly social concerns of the tradirional humanicies.
Unlike pastoral, the concepr of wilderness only came to culural promi-
nence in the eighteenth century, and the ‘wilderness texts' discussed
by ecocritics are mainly non-fictional nature writing, almost entirely
neglected by other critics. Much work in this area might easily count
as intellectual history or philosophy, thus seretching the bounds of
traditional liverary crivicism.

Wilderness narrarives share the motif of escape and return with the
typical pastoral narrative, but the construction of nature they propose and
reinforce is fundamentally different. If pastoral is the distinctive Old
World construction of nature, suited to long-settled and domesticated



60 witoerness

landscapes, wilderness fits the sertler experience in the New Worlds ~
particularly the United States, Canada and Australia — with their
apparently untamed landscapes and the sharp distinction berween the
forces of culture and nature. Yet serder cultures crossed the oceans with
their preconceptions inwct, so the ‘nature’ they encountered was
incvitably shaped by the histories they often sought to leave behind. To
understand current conceptions of wilderness, then, we must explore
the Old World history of ‘wilderness’. Nor can we take for granted the
politics of the wild: for many critics, after all, the ‘wildness’ we should
seck is epitomised in the American West, which was assumed to be an
uncrammelled realm ro which the Euro-American has a manifest righ.

OLD WORLD WILDERNESS

If pastoral has a dual origin in Judaeo-Christian and Graeco-Roman
cultures, the meanings with which wilderness was endowed at the
beginning of the cighteenth century scem to be based almost entirely on
Judaeo-Christian history and culture. The word ‘wilderness” derives from
the Anglo-Saxon ‘wilddeoren’, where 'deoren’ or beasts existed beyond
the boundaries of cultivation. So useful is the word ‘wild’ 1o designate the
realms of the 'deoren’ that neither its spelling nor its simple meaning have
changed in a millennium and a half, although as the forests receded and
the wilds were colonised the word attracted new connotations.
Wildemness is, in the history of our species, a recent notion, To
designate a place apart from, and opposed to, human culture depends
upon a sct of distinctions that must be based upon 2 mainly agricul-
tural economy: for the hunter-gatherer, conceprs such as fields and
crops, as opposed to weeds and wilderness, simply would not exist (see
Oelschlaeger 1991: 28). If farming people define home” as opposed to the
‘wilderness” and are inclined o view the fruits of their labour as the
consequence of a struggle against nature rather than its blessings, the
transition from Palacolithic hunter-gatherer to Neolithic farmer is for
many wilderness advocates a crucial turning point, marking a 'fall' from
a primal ecological grace. Agriculture becomes both the cause and the
symprom of an ancient alienation from the earth thar monotheistic
religion and modern science then completed. Certainly the Paleolithic
ways of life of Eurasia deserve respect for sustaining human populations



APOCALYPSE

substitutes for is utopian promisc an obsession with masculine power
correlated to a blankly nihilistic apocalypticism. Thus Birkin, in the
pseudo-sequel Women in Love, envisages 2 millennium entirely withour
humans, arguing "Man is 2 mistake, he must go’ (Lawrence 1989: 128).
It is this biocentric inhumanism that seems w appeal to deep ecologists,
although the characrer of Ursula Brangwen remains as a slight counter-
balance: "She herself knew oo well the actuality of humaniry, its hideous
actuality. She knew it could not disappear so cleanly and conveniently,
It had a long way to go yet, a long and hideous way' (ibid.). The contrast
between a wagic and a comic apocalypricism is pointed, but there
is also a more subte exposure of the inconsistency of Birkin's view,
who 35 like 2 man imagining his own funeral, unable to comprehend
his own absence. Ursula’s perspective suggeses that Birkin’s inhumanism
is self-contradictory, his brand of apocalypticism aihilistic. These limi-
tations afflicr other forms of anti-anthropocentrism too, at least insofar
as they imagine a blank apocalypse: an escharon withour a utopia to
follow,

ENVIRONMENTAL APOCALYPTICISM

Buell has argued thar 'Apocalypse is the single most powerful master
metaphor that the contemporary environmental imagination has at
its disposal’” (1995: 285). Several of the most influential books in the
environmentalist canon make extensive use of the trope, from Carson’s
Silent Spring through Paul Ehdich's 7The Population Bomb (1972) 1w Al
Gore's Earth in the Balance. Apocalyptic thetoric is deployed in the activist
literature of Earth First!, the philosophical reflections of Bill McKibben
and the poetry of Robinson Jeffers. Even the commonplace notion of
‘environmental crisis’ is inflected by ir.

The most influential forerunner to the modern environmental
apocalypse is the Exay on the Principle of Popularion (1798) by Thomas
Malchus. which set our 1o contradict the utopian predictions of endless
matetial and moral progress made by political philosopher William
Godwin (1756-1836). Malthus was the first thinker to insist thar social
policy be guided by ecological necessity, and his theories of population
founded the sdence of demographics, providing the basis for the theories
of natural selection of Charles Darwin (1809-82) and Alfred Russel

93
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drama of apocalypse is shaped by a 'frame of acceprance’ that may be
cither ‘comic’ or ‘tragic’, The choice of frame will determine the way in
which issues of time, agency, authority and crisis are dramatised:

Tragedy conceives of evil in terms of guilt; its mechanism of redemption
is victimage, its plot moves inexorably toward sacrifice and the ‘cult
of the kill'. Comedy conceives of evil not as gullt, but as error; its
mechanism of redemption is recognition rather than victimage, and its
plot moves not toward sacrifice but to the exposure of fallibility.

(C'Leary 1994: €8)

If time is framed by tragedy as predetermined and epochal, always
careering towards some final, catastrophic conclusion, comic time is
open-ended and episodic. Human agency is real but flawed within
the comic frame, and individual actors are rypically morally conflicred
and ambiguous. The tragic actor, on the other hand, has litde o do bur
choose a side in a schemancally drawn conflict of good versus evil,
since action is likely to seem merely gestural in the face of eschatological
history.

The contrast between comic and tragic modes may be exemplified
by the argument berween early Christian millenarians and St Augustine
of Hippo. Mathemaricians of the End Times such as Hippelytus of Rome
often appealed 1o the notion of a “Grear Week’, in which each "day’ lasred
1,000 years. The Second Coming of Christ would occur on the cusp
of the Sabbath of the Great Week (6,000 years after Creation, or Anne
Mundi 6000), ushering in the 1,000 years of his reign on earth announced
in the Revelation of St John (Rev. 20:1-6). The mathematicians sought
to work back through the gencalogics of the Bible to calculate the first year
of the world, AM 1, from which the dare of the End could be extrapolated.
Augustine’s solution to the destabilising effects of such calculations was
to insist on the figurative nature of the Bible’s apocalypric visions, and 1o
mock those who calculated their lireral advent. The End would occur as
prophesied, but it was not for humans to second-guess God's timetable.
The gradual shift from the Anno Mundi calendar to the Anno Domini
system further dampened Christian apocalypticism, to the point where,
according to recent studies, the year 1000 passed off without panic
(Thompson 1997; 35-55).

87
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DWELLING

The tropes thar have been examined so far contribute to the ways in
which we understand nature, but from an ecocritical perspective they are
all faulty in one respect: none suggests a mode of practical existence as
an immediate reality. Pastoral and wilderness tropes typically imply
the perspective of the aesthetic tourist, while the apocalypse encodes the
vision of a prophetic imagination. However, other literatures explore
the possibility of coming to dwell on the earth in a relation of duty and
responsibility. ‘Dwelling’ is not a transient state; rather, it implies the
long-term imbrication of humans in a landscape of memory, ancestry
and death, of nitual, life and work. This chapter will consider models of
dwelling in the literature of farming known as ‘georgic’, before turning to
the ‘primitive’ models supposed by some critics to be exemplary of an
authentic dwelling on earth.

GEORGIC

We have considered the claim that Judaeo-Christian monotheism
has provided modern Evropean civilisation with ecologically damaging
artitudes. Lynn White Jr. argues that Genesis 1:26, "And Ged said, Let us
make man in our image, after our likeness: and let them have dominion
over the fish of the sea, and over the fowl of the air, and over the caule,
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and over all the carth’, constitutes a scriprural licence for whatever
exploitation we think fit within the framework of moral laws ser out
elsewhere. Clearly much depends upon the force and meaning of the word
‘dominion’, however, and philosophers who argue against White's thesis
claim that stewardship or “wsufruct’, rather than despotism, is enjoined
(Archield 1983; Passmore 1974). Jeanne Kay has argued chae both
positions misrcad nature’s role in the Bible: “Nature 1s God's tool of
reward and punishment, and its beneficence depends on human morality’
(Kay 1998: 214). Ecological catastrophe in the Old Tescament descends
for a whole range of transgressions, on innocent and guilty, humanity
and nature alike. Kay proposes that the Bible is neither anthropocen-
tric nor ecocentric, but theocentric in a way and ro a degree difficult
for the modern reader to fully accept: ‘A society which explains destruc-
tion of pasturage as the result of God'’s anger over idolatry or insincerity
in Temple sacrifices rather than as the direct outcome of climatic Huc-
wations or overgrazing may have lile o offer modern resource
management’ (Kay 1998: 219). It is certainly difficult 1o sustain 2 direct
link berween contemporary environmental problems and Judaco-
Christianity as such, be it archaic or modern. As theologian Stephen Clark
sardonically observes, "Maybe “the West” has been more successfully
rapacious for the last few centuries, but not because we have been more
carcful Christians!' (Clark 1998: 46).

Virgil's Georgies shares with the Bible an emphasis on the relaconship
of agriculrural productivity and rirual observance, although the Roman
obsession with astrology and augury differentiates it from the practices
represented in the Old Tessament. All non-secular agriculiural societies
ascribe religious significance to key agricultural pracuices, but Virgil
foregrounds the practical aspects of farming, such as the planting of
fertility-enhancing legumes before hungry cereals. His aim is not the
dispensation of sacred law to a chosen people, but the promotion of good
husbandry and the restoration of Roman social virtues in the countryside.
The Virgilian emphasis on agriculture is not depicted as a curse for
disobedience, as in the Bible, bur rather as the god Jupiter's challenge to
human ingenuity. Whereas the Old Testament gives advice of a highly
localised nature for inhabitants of a Promised Land, Virgil reflects the
scope and variety of the Roman Empire in his careful survey of soil types,
climates and crops. It is clearly advice for neither the unlettered peasant



7

ANIMALS

The study of the relations between animals and humans in the
Humanities is split between philosophical consideration of animal rights
and cultural analysis of the representation of animals. A remarkably recent
phenomenon, it derived impetus primarily from Peter Singer’s revolu-
vionary Animal Liberation (1975), which examined an issue unul then
discussed in passing by moral philosophers but scldom fully explored.
Singer drew upon arguments first put forward by Utilitarian
philosopher Jeremy Bentham (1748-1832), who suggested that cruelty
to animals was analogous to slavery and claimed thar the capacity to fecl
pain, not the power of reason, entitled a being to moral consideration.
Singer gives the label speciesism’ to the irrational prejudice that Bentham
identifies as the basis of our different treatment of animals and humans,
Just as, say, women or Africans have been mistreated on the grounds of
morally irrelevant physiological differences, so animals suffer because
they fall on the wrong side of a supposedly ‘insuperable line’ (cited in
Singer 1983: B) dividing beings that count from those that do not. Yer it
turns out to be impaossible to draw that line in such a way that all animals
are excluded and all humans are included, even if we tum, as many have
done, to the faculties of ‘reason’ or ‘discourse”: for Bentham ‘a full-grown
horse or dog is beyond comparison a more rational, as well as a more
conversable animal, than an infant of a day or a week or even a month
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litde extra insight and may not be detecrable as such by the viewer,
whereas time-lapse photography shows gradual processes under way to
great effece and is invariably obvious. "Tidal Seas” made good use of the
lateer 1o show changes at the ocean's edge.

One of the key concerns of wildiife documentaries is that some
species may become extiner, Many wildlife biologists believe that we are
in the early stages of a mass extinction episode not scen since the
annihilation of the dinosaurs at the end of the Creraceous Period 65
million years ago. Humans have been held responsible for many local
extinction episodes; for example, the arrival of human sertlers in
both Madagascar and New Zealand was followed by the extinction of
numerous species of flightless birds, More controversially, Native
Americans have been blamed for Palaeolichic extinctions of American
camels, clephants, giant armadillos, ground sloths and many other species.
Such anthropogenic extinctions are thought to have risen rapidly in the
last 200 years from an estimated loss rate of one species per year (already
100 times the natural background rate) ar the turn of the nineteenth
century, largely as a result of extensive destrucrion of biologically rich
tropical rainforests and coral reefs. Norman Myers, in his Scarcity or
Abundance? debate with cornucopian Julian Simon estumares that we
might be losing 27,000 species a year, but suspects that with a more
accurate reckoning the annual total might well become ‘a good deal larger’
(Myers and Simon 1994: 76).

The most accessible examination of the science of extincdon is David
Quammen's The Song of the Dodo (1996), which shows how and why
island ecologics are especially vulnerable to anthropogenic impacts.
As Alfred Wallace and Charles Darwin found in their crucial field trips,
to the Malay Archipelago and the Galapagos Islands respecrively,
evolution operates most obviously in the biological isolation afforded by
islands. They came independendy to the conclusion that a single ancestor
specics, arriving or becoming isolated on the island in the past, could
evolve by natural sclection into a variety of different species, a process
known to modern ecologists as "adaptive radiadion’. As Quammen shows,
island ecologies have given rise to an enormous range of odd species such
as the wree-climbing kangaroos of New Guinea and the giant lizard or
‘dragon’ of Komodo (1996: 137-8). Birds typify the combination of
variety of species and scarcity of individuals found on islands such as New
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the overstated anti-rationalism and gynocentric dualism of radical
ecofeminism. The work of Australian philosopher Val Plumwood offers
ecofeminism i sound basis for a much-needed critique of the dynamics
of domination as they operate in a range of cultural contexts. A meno-
lithically conceived root cause of environmental destruction, be it labelled
anthropocentrism or androcentrism is bound to misrepresent the com-
plexity of causation in the real world. Ecofeminism, modified by dialogue
with social ecological positions, can pravide insight into the cultural
operations of environmental injustice. In this way, the fusion of envi-
ronmental and social development agendas thar has occurred so srikingly
within and berween global NGOs might come to ecocriticism; Beyond
Natsere Writing (2001}, edited by Karla Armbruster and Kathleen
Wallace, indudes several essays in this emergent field of enquiry.
Ecocritics therefore continue to experiment with hybndised reading
practices, drawing on various philosophical and literary theoretical
sources. Bennete and Teague's The Nature of Cities (1999) reveals a new
emphasis on bringing cultural theorists such as Cronen, Ross, Luke and
Haraway into dialogue with literary ecocritics, theseby consolidating the
fiedd around a aritical encounter berween genres, perspectives and polirics.
The work of Richard Kernidge is exemplary in this respect: he writes with
as much insight abour postmodern risk as he does about Thomas Hardy.
Harrison's eclectic Foresss (1993), which ranges from Grimm fairy tales
to the architecture of Frank Lloyd Wright, fosters the making of con-
nectons between disparate cultural phenomena without eliminaring
their peculiarities. Bare and Buell first published books thar identified a
single ‘environmental tradition’ in Britain and the USA, stemming from
Wordsworth and Thoreau respectively. In later works, however, they
favour an explicidy dialectical approach. In The Song of the Earth,
Wordsworth’s piety is leavened with Byron's wit, and Heidegger's
pottentousness gets a learned sneer from Theodor Adorno. For Buell,
Writing for an Endangered World involves juxtaposing urbanites like
Theodor Dreiser and Gwendolyn Brooks with the more obvious
candidates for ecocritical treatment, Jeffers and Berry. Drawing upon such
diverse resources of hope enables ecocriticism to connect with the urban
and suburban places in which most of us will continue to live, and will
add depth to the ecological critique of modernity; marerial and economic
progress is no more the root of all evils than it is an unalloyed bencfit to
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people or the natural world. By such means the risk of fostering
reactionary politics might be minimised.

There are two key challenges for the future. One is the relationship
between globalisarion and ecocriticism, which has barely been broached.
Sustained artention to the idea of place as locale has provided us with no
sense of the place of the whole Earth in contemporary culture, The second
is the difficulty of developing constructive relations between the green
humanities and the environmental sciences. This is especially problematic
in the light of developments in ecology that expase the rhetoric of balance
and harmony as, in cffect, versions of pastoral. This notion of nawre's
wisdom is so decply ingrained in environmentalist discourse and eco-
eriticism thar only sustained research at the borders of the humanirties and
the new postmodern biological sciences can disentangle it from our
systems of basic presuppositions. As Daniel Botkin observes:

As long as we could believe that nature undisturbed was constant,
we were provided with a simple standard against which to judge our
actions, a reflection from a windless pond in which our place was
both apparent and fixed, providing us with a sense of continuity
and permanence that was comforting. Abandening these beliefs
leaves us on an extreme existential position: we are like small boats
without anchors in a sea of time; how we long for a safe harbor cn a
shore.

(1992:188-9)

Gaia, for example, implies unpredictability and dynamism rather than
predetermined harmony, but also comfortingly reasserts the tendency of
life to maintain equilibrium or balance. Botkin's ecology places rather less
faith in the harmaonious regulatory functions of living organisms. In both
cases, the inflection of Earth as a static, fixed image is shown to be terribly
misleading. The Earth is perhaps better scen as a process rather than an
object.

Postmodern ecology neither returns us to the ancient myth of the
Earth Mother, whose loss some ecocritics lament, nor supplies us with
evidence char ‘nature knows best'. The irony is that a future Earth-
orientated system of values and wopes will have to acknowledge
contingency and indeterminacy at a fundamental level, bur this only
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POSITIONS

‘Environmentalism’ is relauvely young as a social, political and philo-
sophical movement, bur already a number of distinct eco-philosophies
have emerged that scem as likely to compete with each other as to
combine in any revolutionary synthesis. Each approach understands
environmental crisis in its own way, emphasising aspects thar are either
amenable to solution in terms thar it supplies or threatening to values it
holds most dear, thus suggesting a range of political possibilities. Each
one, moreover, might provide the basis for a distinct ecocritical approach
with specific literary or cultural affinities and aversions,

CORNUCOPIA

Despite the remarkable degree of consensus that exists amongst scientists
about the environmental threats posed by modern civilisation, there are
nevertheless some who argue thar most, if not all, such dangers are illusory
or exaggerated. This ‘cornucopian’ position is therefore, in an impor-
tant sense, not environmentalist at all, and is in some cases financially
supported and disseminated by anti-environmentalist industrial pressure
groups. Free-market economists and demographers are amongst its
most outspoken intellectual proponents, arguing thar the dynamism of
capitalist cconomics will gencerate solutons to environmental problems as
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Alongside the claims of an endless cornucopia of wealth, growth and
commodity production, Beckerman, Simon and others bring criticisms of
environmental ‘scare-mongering’, pointing to inaccurate projections
of global cooling and worldwide famine made by ecologists in the 1970s.
They point to the acknowledged uncertainty in, for example, specics
extinction rates or global climatic modelling, and argue on this basis for
inaction or, at best, further rescarch.

[t is certainly important to remember the vast improvements in
measurible human welfare brought about in both developed and devel-
oping countries, albeir terribly inequitably, by economic growth and
technological progress. Capitalism mobilises problem-solving capacities
in humans that it would be wise not to underesumate. However, this
position suffers from a major inconsistency: many of the environmental
improvements enjoyed by post-industrial nations have not only been
achieved by moving damaging industries to developing countries,
bur have been driven by the political agitation of the environmental
campaigners cornucopians now claim are obstructing economic and
technological progress. It is not capitalism alone that produces the
solutions cornucopians identify, but entreprencurs responding to morally
mortivated consumers and government regulations.

A more serious objection is that cornucopians take litde or no account
of the non-human environment except insofar as it impacts upon human
wealth or welfare, Nature is only valued in rerms of its usefulness o us.
Many environmentalists argue that we need to develop a value system
which takes the intrinsic or inherent value of nature as its starting point.
This fundamental distinction is evident in the debate between Simon
and conservation biologist Norman Myers, from which I have quoted
above.

ENVIRONMENTALISM

The very broad range of people who are concerned abour environmental
issues such as global warming and pollution, but who wish to maintain or
improve their standard of living as conventionally defined, and who
would not welcome radical social change, will be described hercinafter as
‘environmentalises’. Many value rural ways of life, hiking or camping, or
are members of one of the mainstream environmental erganisations such



APOCALYPSE

drama of apocalypse is shaped by a 'frame of acceprance’ thar may be
cither ‘comic’ or ‘tragic’. The choice of frame will determine the way in
which issues of time, agency, authority and crisis are dramatised:

Tragedy conceives of evil in terms of guilt; its mechanism of redemption
is victimage, its plot moves inexorably toward sacrifice and the ‘cult
of the kill'. Comedy conceives of evil not as guilt, but as error; its
mechanism of redemption is recognition rather than victimage, and its
plot moves not toward sacrifice but to the exposure of fallibility.
{O'Leary 1904: 68)

If time is framed by tragedy as predetermined and epochal, always
carcering towards some final, catastrophic conclusion, comic time is
open-ended and episodic,. Human agency is real but flawed within
the comic frame, and individual actors are typically morally conflicted
and ambiguous, The tragic actor, on the other hand, has little 1w do but
choose a side in a schemarically drawn conflicr of good versus evil,
since action is likely to seem merely gestural in the face of eschatological
history.

The contrast between comic and tragic modes may be exemplified
by the argument between early Christian millenarians and St Augustine
of Hippo, Mathematicians of the End Times such as Hippolytus of Rome
often appealed to the notion of a ‘Great Week', in which cach ‘day’ lasted
1,000 years. The Second Coming of Christ would eccur on the cusp
of the Sabbath of the Great Week (6,000 years after Creaton, or Anno
Mundi 6000), ushering in the 1,000 years of his reign on carth announced
in the Revelation of St John (Rev. 20:1-6). The mathemarticians sought
1o work back chrough the genealogies of the Bible to calculate the first year
of the world, AM 1, from which the date of the End could be extrapolated.
Augustine’s solution to the destabilising effects of such calculations was
to insist on the figurative nature of the Bible’s apocalyptic visions, and to
mock those who calculared their lireral advent, The End would occur as
prophesied, but it was not for humans to second-guess God's timetable.
The gradual shift from the Anne Mundi calendar 1o the Anno Domini
system further dampened Christian apocalypticism, to the point where,
according to recent studies, the year 1000 passed off without panic
(Thompson 1997: 35-55).

87
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Augustine's eschatology is therefore comic and non-catastrophic,
emphasising a drawn-out moral struggle going on nor between forces
of light and darkness, but within the faithful themselves. This ethical
subtlety, along with an emphasis upon free will, supplies 2 sounder moral
ideology for a church wary of millennial enthusiasms: if the End may or
may not be nigh, believers must live in the light of its possibility whilst
refraining from relinquishing their worldly dudes in a fic of utopian
hysteria. Tragic narratives of the End, on the other hand, are radically
dualistic, deterministic and catastrophic, and have tended historically 1o
issue in the suicidal, homicidal or even genocidal frenzies.

Orthodox, Roman Catholic and, for the most part, Protesrant
Christianity has promoted comic apocalypticism. The imperatives
of scriptural authority, history and popular enchusiasm have rendered
the trope indispensable, but a tragic frame tends to produce either schisms
or perpetial charismatic revolution, and seems unsustainable in the
long rerm. The implications for attitudes o the natural world, moreover,
seem worse in the tragic mode. We may recall Lynn Whire J1.’s argu-
ment that Christianity is a dangerously anthropocentric religion, and
perhaps his parenthetical comment that only Zoroastrianism might be
comparable to it. White draws attention to the dualistic conception of
humanity and nature that the two religions share, but in addition they
are both apocalypric, which may be the key to the question of Judaco-
Christianity's contribution to environmental problems. Established
Christianity balances the long-standing notion of the sancrity of Creation
agamst the dualistic idea of transcendence thar White noticed, but
millenarian Christianity scresses radical discontnuity: ‘And I saw a new
heaven and a new earth: for the first heaven and the first earth were passed
away' (Rev. 21:1). In its emphasis upon Christians as decisive actors
in an imminent ¢pochal conflict, millenarians inevitably brush aside
the mild anthropocentrism of the established Christian ‘stewardship’
tradition, recommended by ecophilosopher John Passmore on account of
its long-term, conservationist ethic. Environmental crisis serves modern
American conservative evangelists just as natural disasters served medi-
aeval millenarians: as a sign of the coming End, but not as a warning o
avert it. The coincidence of radical anthropocentrism and millennial zeal
is epitomised by Ronald Reagan's first Secretary of the Interior, James
Watt, who argued against environmental protection on the grounds that
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Androcentric  system of beliefs and practices that favours men over women.
Animism belief that natural objects and phenomena have spirits,

Anthropocentrism system of bellefs and practices that favours humans
over other organisms.

Anthropogenic caused by humans.

Carrying capacity maximum number of organisms of a certain kind that an
ecosystem can support. Sometimes dubiously applied to human popu-
lations, e.g. Callenbach 1948: 22—,

Constructionism beliefthat apparently natural phenomena, such as gender
characteristics, are mainly or wholly enculturated or ‘socially constructed’,

Cyborg hybrid organism incorporating biological and electro-mechanical
elements,

Dialectic analysis pursued by means of incorporation of opposed
arguments or perspectives,

Dualism explanation of the world in terms of two opposed terms, e.g. mind
vs. matter, nature vs, culture.

Ecocide destruction of entire habitats, rather than just individual
Organisms or species,

Instrumental value possessing value only in relation to human interests,
usually narrowly economic,

Intraspecies  operating within, rather than between, species,

Intrinsic value possessing value in its own right, without reference to
human interests.




Literature, Asia, and the Anthropocene: Possibilities
for Asian Studies and the Environmental Humanities

KAREN L. THORNBER

Tuz Tens  “Anthropocene,” coined in the 1980s by the ecologist Eugene F. Stoermer
and popularized at the tum of the twenty-first century by the atmospheric chemist
and Nobel laureate Paul Crutzen, has been used increasingly in the past decade to high-
light human activity as a geological force and to underscore the rapidly escalating impacts
of human behaviors on the planct—sufficient, many have argued, to launch a new geo-
logical age. While geologists and environmentalists continue to debate the validity of
Anthropocene as a formal designation, climate change; mass extinctions of plant and
animal species: and widespread pollution of sky, sea, and land make clear the extent to
which humans have shaped global ecologies.! An understanding of Asis—home to
more than half the world’s population, un increasingly significant contributor to global
carbon dioxide emissions, the site of the Third Pole,” and an area acutely vulnerable
to climate change and rising sea levels—is vital to an understanding of the physical,
chemical, biological, and cultural processes that comprise the Anthropocene.

Asia and Asian studies are important to understanding the Anthropocene—not only
because of Asian peoples’ long histories of transforming environments, not only because
af Asian peoples’ long histories of environmental philosophies advocating harmonious
human-nonhuman relationships, but also because of Asian peoples’ long histonies of
cultural products exposing and decrying environmental abuse and the vivid global re-
sponses to Asia’s environmental crises. Increased engagement with the Anthropocene
has the potential to enrich Asian studies greatly.

To be sure, scholars of Asia from a variety of disciplines have grown increasingly
attentive in recent yeass to environmental destruction within and across national and
regional borders in Central, East, South, and Southeast Asia. But as Mark Hudson
{2014) has pointed out, for a variety of reasons very little research in Asian studies

Karen L. Tharnber (thormber@fus.harvand.edu) s Professor of Comparative Literatuee and Professor, East
Aslan Languages sl Chvilizations st Harvard University.

'A propasal to formalize the term “Anthropocene” is currently being considered by a working group
of the International Commission on Stratigraphy’s Subcommission on Quaternary Stratigraphy
{International Commisséon on Stratigraphy 2014; see also Stromberg 2013). In recent years, con-
servation scientists have drawn attention to the services nature provides to human beings. creating 4
different but related type of human-centered science (Voosen 2013).

*The Third Pole is the Hindu Kush-Himalayan region, where climate change s sccelerated and
which has more ice and snow than any location but the North and South Poles (see ICIMOD Foun-
dution 2014)
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mahaman atau cara pandang manusia mengenai dirinya,
alam, dan tempat manusia dalam keseluruhan ekosistem.
Pada gilirannya, kekeliruan cara pandang ini melahirkan
perilaku yang keliru terhadap alam. Manusia keliru me-
mandang alam dan keliru menempatkan diri dalam kon-
teks alam semesta seluruhnya. Dan inilah awal dari semua
bencana lingkungan hidup yang kita alami sekarang. Oleh
karena itu, pembenahannya harus pula menyangkut pem-
benahan cara pandang dan perilaku manusia dalam ber-
interaksi baik dengan alam maupun dengan manusia lain
dalam keseluruhan ekosistem.

Kesalahan cara pandang ini bersumber dari etika antro-
posentrisme, yang memandang manusia scbagai pusat
dari alam semesta, dan hanya manusia yang mempunyai
nilai, sementara alam dan segala isinya sekadar alat bagi
pemuasan kepentingan dan kebutuhan hidup manusia.
Manusia dianggap berada di luar, di atas dan terpisah dari
alam. Bahkan, manusia dipahami sebagai penguasa atas
alam yang boleh melakukan apa saja terhadap alam. Cara
pandang seperti ini melahirkan sikap dan perilaku eks-
ploitatif tanpa kepedulian sama sekali terhadap alam dan
segala isinya yang dianggap tidak mempunyai nilai pada
dirinya sendiri.

Etika antroposentrisme merupakan sebuah cara pan-
dang Barat, yang bermula dari Aristoteles hingga filsuf-
Nilsuf modern. Ada tiga kesalahan fundamental darl cara
pandang ini. Pertama, manusia dipahami hanya sebagai
makhluk sosial (secial animal), yang eksistensi dan iden-
titas dirinya ditentukan oleh komunitas sosialnya. Dalam
pemahaman ini, manusia berkembang menjadi dirinya
dalam interaksi dengan sesama manusia di dalam komu-
nitas sosialnya. Identitas dirinya dibentuk oleh komunitas
sosialnya, sebagaimana dia sendiri ikut membentuk ko-



FTRA UNGKUNGAN 1aDL»

munitas sosialnya. Manusia tidak dilihat sebagai makhluk
ekologis yang identitasnya ikut dibentuk oleh alam.

Kedua, etika hanya berlaku bagi komunitas sosial ma-
nusia. Jadi, yang disebut sebagai norma dan nilai moral
hanya dibatasi keberlakuannya bagi manusia. Dalam pa-
ham ini, hanya manusia yang merupakan pelaku moral,
yaitu makhluk yang mempunyai kemampuan untuk ber-
tindak secara moral berdasarkan akal budi dan kehendak
bebasnya. Etika tidak berlaku bagi makhluk lain di luar
manusia.

Pemahaman etika seperti itu sebenarnya sudah meng-
alami perluasan. Dalam pemahaman tahap pertama, etika
dipahami hanya berlaku bagi makhluk yang rasional dan
bebas (free and rational beings). Konsekuensinya, etika
tidak berlaku bagi mereka yang tidak berakal budi dan
tidak bebas, seperti budak, perempuan, dan ras kulit ber-
wamna. Budak dan perempuan hanya sekadar alat di tangan
majikan dan laki-laki, yang bebas diperlakukan seenaknya
tanpa boleh menuntut perilaku yang bermartabat. Oleh ka-
rena itu, apa pun perilaku majikan dan laki-laki terhadap
mereka, tidak bisa dinilai sebagai tidak bermoral. Terkait
dengan itu, budak dan perempuan, serta ras kulit berwarna,
dianggap tidak memiliki hak asasi manusia.

Dari pemahaman ctika yang sangat sempit dengan sega-
la dampaknya dalam berbagai bentuk perilaku tidak beradab
sepanjang sejarah umat manusia ini, muncul kesadaran baru
untuk memperluas etika agar berlaku bagi semua manusia
tanpa terkecuali. Dalam pemahaman etika yang baru ini, bu-
dak, perempuan dan ras kulit berwarna harus diperlakukan
secara bermoral. Semua manusia, tanpa terkecuali (termasuk
budak dan perempuan), adalah makhluk yang bebas dan
rasional. Puncak dari perfuasan etika ini adalah Deklarasi
Universal Hak-hak Asasi Manusia. Kendati perempuan di



berbagai belahan dunia masih berjuang untuk benar-benar
menikmati hak dan perlakuan bermoral secara sama dengan
laki-laki, ini adalah sebuah perluasan cara pandang cukup
maju.

Kelemahan cara pandang ini adalah, etika masih di-
batasi hanya berlaku bagi manusia. Alam dan segala isinya
masih tetap diperlakukan sebagai alat di tangan manusia.
Maka, konsep mengenai etika dan perlakuan secara etis
terhadap alam, apalagi ide mengenai adanya hak asasi
alam, khususnya hak asasi binatang, merupakan sesuatu
yang dianggap aneh dan tidak masuk akal. Aneh dan tidak
masuk akal bahwa binatang dan tumbuhan mempunyai
hak yang sama dengan manusia.

Kedua kelemahan di atas, kini dikritik dan dikoreksi
oleh etika biosentrisme dan ekosentrisme. Bagi biosentrisme
dan ekosentrisme, manusia tidak hanya dipandang sebagai
makhluk sosial. Manusia pertama-tama harus dipahami
sebagai makhluk biologis, makhluk ekologis. Manusia
hanya bisa hidup dan berkembang sebagai manusia utuh
dan penuh, tidak hanya dalam komunitas sosial, tetapi
Juga dalam komunitas ekologis, yaitu makhluk yang kehi-
dupannya tergantung dari dan terkait erat dengan semua
kehidupan lain di alam semesta. Makhluk yang menjalin
ketergantungan timbal-balik saling menguntungkan de-
ngan semua kehidupan lainnya, dan hanya melalui "jaring
kehidupan” itu ia bisa hidup dan berkembang menjadi diri
sendiri. Tanpa alam, tanpa makhluk hidup lain, manusia
tidak akan bertahan hidup, karena manusia hanya meru-
pakan salah satu entitas di alam semesta. Seperti semua
makhluk hidup lainnya, manusia mempunyai kedudukan
yang sama dalam "jaring kehidupan” di alam semesta ini.
Jadi, manusia tidak berada di luar, di atas dan terpisah dari



ETIEA UNGKUNGAN HOUr

yvang agak berbeda dari ctika yang dominan selama ini,
yaitu ctika yang terutama didasarkan pada kasih sayang,
kepedulian, kesetaraan dan tanggung jawab terhadap ke-
hidupan lain dalam suatu relasi setara dan harmonis dalam
komunitas ekologis.

Ketiga, kesalahan cara pandang pada antroposen-
trisme tersebut diperkuat lagi oleh cara pandang atau
paradigma ilmu pengetahuan dan teknologi modern yang
Cartesian dengan ciri utama mekanistis-reduksionistis.
Dalam paradigma ilmu pengetahuan yang Cartesian, ada
pemisahan yang tegas antara alam sebagai obyek ilmu
pengetahuan dan manusia scbagai subyek. Demikian pula,
ada pemisahan yang tegas antara fakta dan nilai. Maka,
paradigma ilmu pengetahuan modern yang mekanistis-
reduksionistis ini membela paham bebas nilai dalam ilmu
pengetahuan. [Imu pengetahuan bersifat otonom, schingga
seluruh perkembangan ilmu pengetahuan dikembangkan
dan diarahkan hanya demi ilmu pengetahuan. Dengan de-
mikian, penilaian mengenai baik buruk ilmu pengetahuan
dan teknologi beserta segala dampaknya dari segi moral
atau agama, adalah penilaian yang tidak relevan. Hal ini
melahirkan sikap dan perilaku manipulatif dan cksploitatif
terhadap alam, dan pada gilirannya melahirkan berbagai
krisis ekologi sekarang ini.

Untuk mengatasi krisis ckologi, perlu ada perubahan
paradigma dalam ilmu pengetahuan yang tidak lagi ber-
sifat mekanistis-reduksionistis tetapi bersifat holistis, juga
ekologis. Dalam cara pandang holistik ini, tidak lagi ada
pemisahan yang tegas antara subyek dan obyek antara
fakta dan nilai. llmu pengetahuan dan teknologi beserta
seluruh perkembangan dan dampaknya tidak bisa tidak
harus dinilai pula secara moral, termasuk dalam kaitannya
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112 » WILLIAM RUECKERT
THE REMORSELESS INEVITABLENESS OF THINGS

As a classic textbook by E. Odum on the subject telis us, ecology is always
concerned with “levels beyond that of the individual organism, It is con-
cerned with populations, communities, ecosystems, and the biosphere.”
By its very nature it is concerned with complex interactions and with the
largest sets of interrelationships. We must remember Commoner’s first Law
of Ecology: “Everything is connected to everything else.” The biosphere
(or ecosphere) is the home that life has built for itself on the planet’s outer
surface. In that ecosphere there is a reciprocal interdependence of one life
process upon another, and there is a mutual interconnected development
of all of the earth’s life systems. If we continue to teach, write, and write
about poctry without acknowledging and trying to act upon the fact that —
to cite a single example —all the oceans of our home are slowly being con-
taminated by all the pollutants disposed of in modern communities —even
what we try to send up in smoke—then we will soon lose the environment
in which we write and teach. All the creative processes of the biosphere,
including the human ones, may well come to an end if we cannot find
a way to determine the limits of human destruction and intrusion which
the biosphere can tolerate, and learn how to creatively manage the bio-
sphere. McHarg and others say thar this is our unique creative role, but
that as yet we have neither the vision nor the knowledge to carry it out,
and that we do not have much more time to acquire both. This somewhat
hysterical proposition is why I tried to write this paper and why, true to
the experimental motive intrinsic to me as a human being, [ have raken on
the question of how reading. teaching, and writing about literature might
function creatively in the biosphere, to the ends of biospheric purgation,
redemption from human intrusions, and health.

As 2 reader and reacher and critic of literature, 1 have asked the largest,
most important and relevant question about literature that I know how to
ask in 1976, It is interesting, to me anyway, that eight years ago, trying
to define my position, | was asking questions about the visionary fifth di-
mension and about how man is released from the necessities of nature into
this realm of pure being by means of literature. Four years ago, attempting
to do the same thing, | was writing about history as 2 symbol and about
being boxed in the void, convinced rhat there were no viable concepts of
or possibilities for the future, and about literary criticism as a necessary,
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irrigation, overgrazing, the curring of forests by Romans ro build ships to
fight Carthaginians or by Crusaders to solve the logistics problems of their
expeditions, have profoundly changed some ecologies. Observation that
the French landscape falls into two basic types, the open fields of the north
and the bocage of the south and west, inspired Marc Bloch to undertake
his classic study of medieval agricultural methods. Quite unintentionally,
changes in human ways often affect nonhuman nature. It has been noted,
for example, that the advent of the automobile eliminated huge flocks of
sparrows that once fed on the horse manure littering every street.

The history of ecologic change is still so rudimentary that we know little
about what really happened, or what the results were, The extinction of the
European aurochs as late as 1627 would seem to have been a simple case
of overenthusiastic hunting. On more intricate marters it often is impos-
sible to find solid information. For a thousand years or more the Frisians
and Hollanders have been pushing back the North Sea, and the process is
culminating in our own time in the reclamation of the Zuider Zee. What,
if any, species of animals, birds, fish, shore life, or plants have died out
in the process? In their epic combar with Neprune have the Netherlanders
overlooked ecological values in such a way that the quality of human life
in the Netherlands has suffered? I cannot discover that the questions have
ever been asked, much less answered.

People, then, have often been a dynamic element in their own environ-
ment, but in the present state of historical scholarship we usually do not
know exactly when, where, or with whar effects man-induced changes
came. As we enter the last third of the twentieth century, however, concern
for the problem of ecologic backlash is mounting feverishly. Natural sci-
ence, conceived as the effort to understand the nature of things, had flour-
ished in several eras and among several peoples. Similarly there had been an
age-old accumulation of rechnological skills, somenmes growing rapidly,
sometimes slowly. But it was not unul about tour generations ago that
Western Europe and North America arranged a marriage between science
and technology, a union of the theoretical and the empirical approaches
to our natural environment. The emergence in widespread practice of the
Baconian creed that scientific knowledge means technological power over
nature can scarcely be dated before abour 185¢, save in the chemical in-
dustries, where it is anticipated in the eighteenth century. Its acceptance
as a normal pattern of action may mark the greatest event in human his-
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organized by Harold Fromm, entided “Ecocriticism: The Greening of Lit-
erary Studies,” and the 1992 American Literature Associarion symposium
chaired by Glen Love, entitled “American Nature Weriting: New Contexts,
New Approaches.” In 1992, ar the annual meeting of the Western Litera-
rure Association, a new Association for the Study of Literature and En-
vironment (ASLE) was formed, with Scott Slovic elected fiest president.
ASLE’s mission: “to promote the exchange of ideas and information per-
taining to literature that considers the relationship between human beings
and the natural world” and to encourage “new nature writing, traditional
and innovative scholarly approaches to environmental literature, and inter-
disciplinary environmental research.” In its first year, ASLE’s member-
ship swelled to more than 300; in its second year that number doubled, and
the group created an electronic-mail computer nerwork to facilitate com-
munication among members; in its third year, 1995, ASLE’s membership
had topped 750 and the group hosted its first conference, in Fort Collins,
Colorado. In 1993 Patrick Murphy established a new journal, ISLE: Inter-
disciplinary Studies in Literature and Environment, to “provide a forum
for critical studies of the literary and performing arts proceeding from or
addressing environmental considerations. These would include ecological
theory, environmentalism, conceptions of narure and their depictions, the
human/nature dichotomy and related concerns.”*

By 1993, then, ecological literary study had emerged as a recognizable
critical school. The formerly disconnected scattering of lonc scholars had
joined forces with younger scholars and graduate students to become a
strong incerest group with aspirations to change the profession. The origin
of ecocriticism as a critical approach thus predates its recent consolidation
by more than rwenty years.

DEFINITION OF ECOCRITICISM

Whar then is ecocriticism? Simply put, ecocriticism is the study of the
relationship between lizerarure and the physical environment. Just as femi-
nist criticism examines language and literature from a gender-conscious
perspective, and Marxist criticism brings an awareness of modes of pro-
duction and economic class to its reading of texts, ecocriticism takes an
earth-centered approach to literary studies.

Ecocritics and theorists ask questions like the following: How is nature
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criticism was possibly first coined in 1978 by William Rueckerr in his essay
“Literarure and Ecology: An Experiment in Ecocriticism™ (reprinted in this
anthology). By ecocriticism Rueckert meant “the application of ecology
and ecological concepts to the study of literature.” Rueckert’s definition,
concerned specifically with the science of ecology, 1s thus more restricrive
than the one proposed in this anthology, which includes all possible re-
lations between literature and the physical world.# Other rerms currently
in circulation include ecopoerics, environmental literary criticism, and green
cultural studies.

Many critics write environmentally conscious criticism without needing
or wanting a specific name for it. Others argue that a name is important.
It was precisely because the carly studies lacked a common subject head-
ing that they were dispersed so widely, failed to build on one another, and
became both difficult to access and negligible in their impact on the pro-
fession. Some scholars like the term ecacriticism because it is short and can
casily be made into other forms like ecocritical and ecocritic. Additionally,
they favor eco- over enviro- because, analogous to the science of ecology,
ecocriticism studies relarionships between things, in this case, berween
human culture and the physical world. Furthermore, in its connotations,
enviro- is anthropocentric and dualistic, implying that we humans are at
the center, surrounded by everything that is not us, the environment, Eco-,
n contrast, implies interdependent communities, integrated systems, and
strong connections among constituent parts. Ulumately, of course, usage
will dicrate which term or whether any term is adopted. Bur think of how
convenient it would be to sit down at a computerized database and have a
single term to enter for your subject search. . . .

THE HUMANITIES AND THE ENVIRONMENTAL CRISIS

Regardless of what name 1t goes by, most ecocritical work shares a com-
mon morivation: the troubling awareness that we have reached the age of
environmental limits, a time when the consequences of human actions are
damaging the planet’s basic life support systems. We are there. Either we
change our ways or we face global catastrophe, destroying much beauty
and exterminating countless fellow species in our headlong race to apoca-
lypse. Many of us in colleges and universities worldwide find ourselves in
a dilemma. Our temperaments and talents have deposited us in literarure
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departments, but, as environmental problems compound, work as vsual
seems unconscionably frivolous. [f we're not part of the solution, we're
part of the problem.

How then can we contribute to environmental restoration, not just in
our spare time, but from within our capacity as professors of literature?”
The answer lies in recognizing thar current environmental problems are
largely of our own making, are, in other words, a by-product of culture. As
historian Donald Worster explains,

We are facing a global crisis today, not because of how ecosystems function
but rather because of how our ethical systems function. Getting through the
crisis requires understanding our Impact on nature as precisely as possible,
but even more, it requires understanding those ethical systems and using that
understanding to reform them. Historians, along with literary scholars, an-
thropologists, and philosophers, cannot do the reforming, of course, but they
can help with the understanding *

Answering the call 1o understanding, scholars throughout the humani-
ties are finding ways to add an environmental dimension to their respective
disciplines. Worster and other historians are writing environmental histo-
ries, studying the reciprocal relationships berween humans and land, con-
sidering nature not just as the stage upon which the human story is acted
out, but as an actor in the drama. They trace the connections among envi-
ronmental conditions, economic modes of production, and cultural ideas
through time.

Anthropologists have long been interested in the connection berween
culture and geography. Their work on primal cultures in parricular may
help the rest of us not only to respect such people's right to survive, but
also to think abour the value systems and rituals that have helped these
cultures live sustainably.

Psychology has long ignored nature in its theories of the human mind.
A handful of contemporary psychologists, however, are exploring the link-
ages between environmental conditions and mental health, some regard-
ing the modern estrangement from nature as the basis of our social and
psychological ills.

In philosophy, various subfields like environmental ethics, deep ecology,
ceoferminism, and social ecology have emerged in an effort to understand
and critique the root causes of environmeneal degradation and to formulate
dan adrernative view of existence that will provide an ethical and conceptual
toundation for right relations with the carrh.
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represented in this sonnet? What role does the physical setting play in the
plot of this novel? Are the values expressed in this play consistent with
ecological wisdom? How do our metaphors of the land influence the way
we treat it? How can we characterize nature writing as a genre? In addition
to race, class, and gender, should place become a new critical category? Do
men write abour nature differently than women do? In what ways has lir-
eracy itself affected humankind’s relationship to the natural world? How
has the concept of wilderness changed over time? In what ways and to
what effect is the environmental crisis seeping into contemporary litera-
ture and popular culture? What view of nature informs U.S. Government
reports, corporate advertising, and televised nature documentaries, and to
what rhetorical effect? What bearing might the science of ecology have
on literary studies? How is science itself open to literary analysis? What
cross-fertilization is possible between literary studies and environmental
discourse in related disciplines such as history, philosophy, psychology, art
history, and ethics?

Despite the broad scope of inquiry and disparate levels of sophistication,
all ecological criticism shares the fundamental premise that human culture
1s connected to the physical world, affecting it and affected by it. Ecocriti-
cism takes as its subject the interconnections between nature and culture,
specifically the cultural artifacts of language and literature. As a critical
stance, it has one foot in literature and the other on land; as a theoretical
discourse, it negotiates between the human and the nonhuman.

Ecocriticism can be further characterized by distinguishing it from other
critical approaches. Literary theory, in general, examines the relations be-
tween writers, texts, and the world. In most literary theory “the world”
is synonymous with society —the social sphere. Ecocriticism expands the
notion of “the world” to include the entire ecosphere. If we agree with
Barry Commoner’s first law of ccology, “Everything is connected to every-
thing clse,” we must conclude that literature does not float above the ma-
terial world in some acsthetic ether, bur, rather, plays a part in an im-
mensely complex global system, in which energy, marter, and ideas interact.

Bur the raxonomic name of this green branch of literary study is still
being negotiated. In The Comedy of Survival: Studies in Literary Ecology
(1972) Joseph W. Meeker introduced the term literary ecology ro refer to
“the study of biological themes and relationships which appear in literary
works. It is simultaneously an attempr to discover what roles have been
played by hreeature in the ecology of the human species.”* The term eco-
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BRYAN G. NORTON

Environmental Ethics and
Weak Anthropocentrism

Bryan Novton Is a professor in the school of Pablic Policy st the Georgta Tnvinuse of
Technalogy und a lrequent contributor w discussions bn environmencal philesophy.
i has been a long-standing defender of what he calls “weak” anthropocentrasm, the
view that morally relevant interests consst of the considered preferences of hnman
beings only. Weak anthropocentrism s contrasted with strooy anthropocentrsm,
where all interests are reducible to the felt preferences of human beings. The differ.
ence between considered and fel: preferences i that considered preferences can be
rationally assesscd, since one might have felt preferences that, upon comideration,
vae realizes ane ought pot o have. Accordiag to Nocton, “Once need oot make the
questionable ontological commitments involved in attributing incinsic value to na-
(ure, since weak anthropocentrism provides 3 framework adequate o criticize current
destructive practices . . and w account for the distinctive nature ol environmenzal
cthics,”

CRITICAL READING QUESTIONS

1. How does Norton characierize an “adequase” ethic? In what way does he think weak
anthropocentram is an adequate cibic?

2 How, on weak anthropocentrism, is nature a “sescher” of values?

% In what wiy does Noron think enviconmental cthics o distinctive?

4. What & “Parfie's paradox.” and why, according to Norton, must appreciatson of the
paradox dive esvronmental ethics w focus on wholes. not individush? What is the
whole at e in Norton's discuosson?

5. What is the trust fund analogy suppased 10 show?

6. Whit are the two levels of environmeatal ethic, according to Norton?

1. INTRODUCTION

{1)n the present paper . . . Laddress the question of
whether there oust B¢ 4 datncusely environmen:
! ethic

Discussions of this question in the litevane have
equated a negative answer with the belief tha the

Hiyem Noosom, “Emviccamentdd Dfhins and Weat Awbao-
pocenurbim.” from Exvsemantal Ftkic, wal & o0, 2 (Sunuee
10E4), Reprinted by penninson,

standacd categacies of rights interests, anc dutes
ot individual human beings are adequate to furmesh
ethical guldance in environmental deceson mak-
ing. A positive answer s equaied with the sugges
o that mature has, in some sense, inariasic value,
In other words, the question of whether emviron-
mentl etlics is distinctive 8 aken as equivalent o
the queston of whether an environmental ¢thic
st refect anthropocentrsm, the view tha cnly
humans are locl of fundamental value ' Environ:
mental efhvics i soen as distinctive visdais sandurd
ethics if and only I eedronmental ethics can be
founded upon princples which assert or presup




that senbuman naaral cntities have value in-
dependent of howan walue.
lsgl!dﬁlthi\equiﬁlc’!v'u nistaken by show
(bt the anthropocentrism/ wooanthropocen:
\rism debate i far Jew impuoriant than is usually as
suped, Opce an ambyguity s noted i 1s central
1erms, it becomes clear that nonanthi GROCERLIST %
ot the only adequate basis for 3 wruly eovirGamen-
b ethic.* | then argue that apother dichotomy. st
of inellvidualism versus noairdividualism, should be
seen 2 crucal e distinctiveness of environmery
12d eilvics and that a successfal crviropmental ethic

contemparary edhical systens are. Fmally, | examine
(he consequences of these canchasions for the Bar
yure and shape of an envitoamental etiic, ‘

Refore heginming these arguments, 1 need w
Carify how | propose to test an adequate eoviToes
mental ethic. | begin by assuming that all eaviron-
mentally sensitive nadividuals believe that there is#
set of human behaviors which o or would dasnage
the eavironment, Further, T assume at there
considernble agreemment anvony such individuals
about whas belaviors are inctuded In that set. Most
wouald decry, for exmnple, careless storage of toxic
wastes, grossty overpopulating the workd with hu-
mans, wanton destruction of other species, air and
water pollution, snd s forth. 'There are othes be-
haviors which would be mare contronersial, but 1
e the it task of constructing an alequate &1
vironmental ethic 1o be the satement of some set
of principles from which rules can be derived pro-
swribing the bebavion included in the set which
virtualty all envircamentally sepsitive individuals
agres are environmentally destructive. The further
sk of refining an environmental ethic then ins
volves moning back and forth beoween ihe basic
principles and the mose o less controversial be-
hinsors, adjusting principles and 7o repecting intu-
{501 untsl the best possibile fit beuwecs principles
and wes of proscribed behavors is obuined for the
whole envirormental compunity, In the prosent
paper | addrens the prior question of basic prinei
ples. | am here only secking ta clarity whch prin-
ciples éo (and which do not) ssppont the large set
of relatively umcontroversial ¢3ses of behaviors
damagng 1o the enviromment, An ethic will be ad-
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equate, on this appruach, if i principies are safii-
cient 10 entail nules proscribiog the behavion 0=
colved in the noncontroversial sct. My arguments,
then, are niol idirected at detenmiing which prin-
¢ciples are true, hut which are adeguaie W uphald
cenain shared intuitions, Questions concermning
the wruth of suck principles must be Jeft for an-
other oteasion

1L ANTHROPOCENTRISM AND
NONANTHROPOCENTRISM

I wugges thae the distinction  betwesn anthro-
pocenwam and ponanthropocentrism has been
given more fnporiance discussions of the foun:
dations of environmental cthics than it warrants be-
cause @ crocial ambiguisy in the term prdkmpoces:
srim has gooe isnotked.® Writers on both sides af
the confruversy apply this tesin 1o pesitionss which
ureat humans as the anly lod of mrinsic value* An-
thropocentrisns are iheretore taken o beligve that
every lnstance af valise oshginates in contribution
1o human values and that all clements of nature
can, ul most, have valee instrumental (o the sats
taction of human interests” Note that anthro:
srism is defined by refercoce 1o the position
saken on fnd of value, Some ponanthropacentiss
say that human brings are the soirce of all values,
but that they qan desgnaic moahuman objers m
\oci of fundsmental velue.”
uhuahobunmwmmwcxplanuwtm
views on this point by refereace 10 *last ruan exame
phees” which: are formulited a4 follows.” Asswme Uit
2 buman beilng, 5, & the last ivng member of Howo
sapiens andd 1hat SEaces imrinent death. Woukd Sdo
wrong 1o wantonly destroy some obyect XT A posic
{rve andwer eo thiy question with vegand o any non:
fuman X Is taken to entil ponapthropocenivism,
If the vartable X refers 1o seene narra) object, @
species, AN ecosysiem, 3t geological frmation, ett.,
then b is thought that positions an sunch quessions
Aeiermine whether i peTson 13 40 anthyopocentrist
or not, hecane the acton 0 GuEstian cannet oo
ceivably harm any human jndividual, 1F it ks wromg
1o destroy X the wronguess must derive from hann
to X or 10 some other astaral ohject. But one G
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harm sameching only i it b 2 good In it own cight
in the sense of being & Jocus of fundamenl vahie.

Or w (e seory goes, | am unconyisoed because
ot nearly enoigh bas been said about what counts
as & human interest. [n order 1 expiore this dih-
oult arez, 1 introduce two useful definitions. A fa
prefesence is any desire or need of & furman indiveds
wal thar ean at Jeast temposarly be sised by some
specifiable experience of that individaal. A wwsid
esed prefermnie s any desire or need that 2 human in-
dividual would express after careful deliberation,
including a judgment that the desice or need is can
sistent with a mtionally adopted world vicw—a
warld View which includes fully suppored scieniific
theories urd 3 metaphysical framework interpret-
ing those theories, as well a2 sct of rusoeally sup-
poeted aesthetic and moral ieals.

When intetests are assumed 10 be consruceed
merely from felt prefecences, they are theredy Msu-
I Fro sy criticesn or objection. Ecanamic ap-
peaaches W decision waking often sdopt this ap-
proach becsuse it eschews “value judgmenis™—
decision makers need anly ssk peophe what they want,
perhaps correct these peefierences for indensity, com-
paie the prefierences satisSiod by che vasious passibie
courses of action, and let the resslilng crdinad rank-
ing imply a decision,

A comsidered prefesence, on the other band, s
an idealization in the sense that it ean only be
adopted after a persan Jias rationally accepted an
entire workd view and, farsher, has succeeded in al-
rering bis felt preferences so that they are conso-
nant with thae world view. Sinee this is a proces no
one has ever completed, references o considered
proferences are hypothetical—hey refer 1o prefer
ences the individual would have il cerin contrary-
todact conditions were fublllec, Nonethebes, refes
ences 1o comidered preferences remaln el
because it it possibie to disinguish felr prefecences
from considered preferences when there are con-
vincing argaments that feh preferences are pot con
sistent with somse element of o wodld view (hat ap-
pears warthy of rational support

I is mow passible 10 define two forms of antheo-
pocentrisen, A valoe theary s stomgly anthropacemini
{f all vafiue coniptenanced by it s explained by refer-
erice 10 satisfactions of fel preferences af human lo-

dividunls. A valsie theory is » bly andhopooming it all
value countenanced by i &s explained by reference
w0 satisfacrion ol some felt preference of a human in:
dividual or By refecence W ks bearing upon the
ideals which exist as elernents la a work] view essens
tiad 10 determinatlons of considered prefecerees.

Stroag seihropocentasm, as here defined, tkes
unquestioned fcle. peeferences of human Individue
als s deternmbning value. Consequently, if humans
luve a strogly consumptive valoe sysem. then
their “interests” (which are taken mevely to be their
felt preferences) dictate that naure will ke wsed in
an explobtative maneer, Since there is no check
upon the el preferences of individuals in the value
system of swong anthropocentrism, there Exists Do
meins w0 critielze the behavior of individuals who
se aatare merely as a storchouse of raw materials
(0 be extracted gnd used for products serveg ho
man preferences,

Weak anthropocentrism, on the other hand, ree-
ognizes that felt prefeccaces can be cither Tatonal o
ot (in the sense that they can be juiged nat conso-
want with & mitional warld vew). Hence, weak an-
thropocentrisi provides & basis fior criticism of valie
wywemns which wie purely exploiuive of mause. in
this way, weak anthropoceniniasm makes available two
cthical yesourres of crucial impertance 1o caveon:
mertalists, Fing, to the extent thar esyvironmwental
ethicisls s make 3 case for a warld view dhal e
phasizes the close relabanship betueen the hamarn
species and othec living species, they an #so moke a
exse far weaks of haman behaioe extolling harmony
withs nature. These ideals are then available as u basis
for criticizing preferences that merely explait nature,

Second, weak anthropocentrisi as here defined
also places value on human experiences thal pro-
vidie thye hasks for value lormation. Tlecause meak ar-
thropocentrism places value oot oely on fielt pret-
erences. but also an the process of value formation
embodied in the criticiym and replscement of fell
preeferences with mare sational anes, it mokes por
sible appeaks o the value of expesiences of natural
objects and undisturbed places in tyuman walue for
mation. To the extent that environmentafists can
show that values are fonmed and informed by cor-
(et with fature, noture 1akes on vabue as a teacher
of buman values. Nacure need no looger be seen a4




2 meve satisfier of fixed and often consumptive val-
ues—it also becomes zn important source of inspi-
pution in value formation.”

In the lira! section of this paper | develop these
wwo somrees OF value In namure more fully. Even
there miy goal is not 1o defend these two brises foe
enwircamental  protection as embodying  true
chims about the value of manare—that, as | said at
the oaser 1s a larger and bater sk, My polnt is only
that, within the Hmits set by weah anthropocentrism
23 here delined, there exists a framework for devel
oping powesful reasons for protecting nature. Far
tber, these reasons do not resemble 1he extractive
and explaitative reasons normally assoclated with
sirong anthropoceninsm.

And they do not differ from strangly anthro-
pocestric reasons in merely theoretical  ways.
‘Weakly anchropocentiic reasoning can affect be-
havioe as can be seen by appling it 10 lst man sit-
wations. Suppose that human beings choose, for r-
tiomal or refigious reasons, (o Tive accordiog to an
weal of maximum harmoay with nature. Suppose
ahvo thae this ideal (v @ahen seriously and that any-
une who impairs 1hat harmony (by destroying an
other species, by poliutog air and water, et}
would be judged harshly. But such an ideal need
pot attribute inuinsic value 1w nacsuaal objects, nor
roed the prohibitions implied by i be justificd with
munanthropocentric reasoning aliribusing istrinsic
wihoe 10 nonhuisan natural objects, Rather, they
can be justified as bewng lmplied by the ideal of
hanmooey with nature, This ddeal, inwrn, can be jus-
tified either on religiows groands referring 10 hy-
man spleitual developmsent or s being a ftting part
of & raiorsdly defensible workd view.

Indeed, there exist examples of well developed
world views that exhibir these characseristion. The
Hindus and Jaims, in proscobiag the killing of i
secls, ete., show concern for thedr own spiritual de-
velogmsent rather than or the actual lives of those
insects, Likewise, Henry David Thoreau i careful
not 1o siritnde axlependent, intrinse vilse 1 na
wre. Rather he believes that nature sxpresses 2
deeper spizitual reality and that humans can kearn
sphrinual values fram 3t” Nor shouald it be inferred
that only spinitaally oriented posisons can uphald
weahly antluopocentric reasons. [n a poseDarwinian
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wonll, oue coubd give rational and sientific wap-
port for s warld view that includes ideals of living in
harmany veith aature, but which involve ao asribu-
wons of intrindie value to nature,

Views such s (hose just dexcribed are weakly an
thropocentric becase they refer only to human val
ues, but they are not srcagly serbecause human he-
havsor i limuted by conceres other than those
desveatile fram prohibitions agalest interfeang with
e satisfaction of buman fel preferences. And
practically speaking, the difference in behavior be
tween song anthropocentrists and weak unthro
pocentrists of the sart just described and exempli-
fied s very great In particular, the reacthon af these
weak anthropocentrists w has man siuations is un-
doubiedly imore simikar to that of nosanhropacen-
wists (han to that of strang anthropocentiists.
deals such as that of living in harmony with nalse
Imply rues proscribisg the wanton destriction of
other species or ecospstemis even if the man
species faces imminent extinetion . ...

Nor need weak anthropoceatrivm collapse into
stromg anthiopocentrism. It would do so if the di-
chotoemy between preferences and |deals were i
defensible. I all valyes can, wltimately, b inter
preted a5 saisfictions of preferences, then ideals
are slmply human peeferences. The controversy
here s reminiscent of that discussed by eardy utili-
tatians. Jobn Scunre Mill, for example, argued th
beasase higher pleasures ltimately can be seen 1o
provide greater satisfactons, thers iy thus a
ungle scale of values—preference sutisfaction. ™ It
is true that weak anthropocentrists must deny fhat
preference sutisfaction i the anly measure of ho-
i value, They must take human ideaks servously
enoigh so that they can be st agalest preference
satisfactions as & Jimit upon them, Tt is dierefore no
surprise that weak anthropozentrists reject the ve-
ductionistic position popular among uliftariam.
Indesd, it is precisely the rejectian of that reduc-
toaiim that allows them (0 stecr their way between
strovg anshropocenrisit and  nosanthrapocen-
trismn. The rejection of this reduction Is, af course,
a commitmoni (hat weak anthropocentists shave
with nonanthropocenivets. Boch believe there ave
values distinet from haman preference satisfaction,
rejecting the reduction of ikleals 10 preferences.
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They diflier noc on 1his paist, but an whether the
Justificazion of those Ideals must appesl to the in-
sk valive of nonlueman obyecs.

Weak anthropacentrism i, therefore, an atrac
tiee posrtion for emironmentalises. I vequires 1o
vadizal, dEficultojustify cluirms abowt tee intrinae
value of nonhiuman objects and, at the same time, it
provades & framework for stating obligations that
goes beyond canvern for sattsfying human prefer
ences. 11, rathor, dllows the deselopment of arg-
ments to the elfect Ut cutrent, uegely coossuenp-
tive atitudes toward nature are indefensible,
hecavse they do not fit ino a world view that s
tlonally defensible In terms not imphing intrinsic
walue for nembeemans, 1 can also emphasize the
salue of nature in Bneming, rwtber than io sacisfyung
haman prefecences; s prefercnces can be modi-
fied in the process of striving toward a consistent
and rationally dedensible world view.

1L INDIVIDUALISM AND
NONINDIVIDUALISM

The dstinctions and arguments presented abowe
corwinee me that, while the deselopment of 4 nonan-
thropocentric axiology commiticd to imtrinic value
for nonhwman patural entifies remains an meeres-
g philssophical enterprise, the dichotemny oo
whiich it is based has less importance for the natare
af enviconmentil ethics than b wually thoughe. in
particular, 1 sce no reasea 1o think tha, i environ.
mental echics is distinctive, its distincivenea derives
from the necessity of appeals to the intrinai value of
ronhuman natursl objects. Once two forma of an-
thropocentrism are distinguished, it appeans that
ram oae, weak anthropocentnsm, an adequate en-
viranmental ethic can be derved. If that is true, au-
thixrs who oquase the question of the distinctiveniess
of an adequae environmenul ethic wal the clam
that mature or sl objecs have katrinsle value are
mistaken,

There is, neverthebess, reason to believe thar an
utequate environmental ethic is distnctive, In this
seeton, § argue that no successiul environmental
ethic ¢an be derived from an individualistic basis,
whether the individuals in questian are human or

vonhuman Since most cantermporary el sys
tems are essendially indnidualistic, an adequute en-
visonmendal educ is disinctive, not by being neces-
sarlly nonanthropocentric as many enviroanensal
cthicisas have argued or assumed, bos, rather. by be-
ing momindividuatist.

Seandard contemparary ethical thearies, ut least
in the Unitod Scates and Westorn Eucope are essen-
wially individualistic. By this T mean that the behav-
laral prohibitions embodied in them derive from
the prine iple 1hat actions oaght not 1o harm other
individuals unjusifiably. Unlisarians derive ethical
rules from the general peinciple that all actons
should promose the greatest possitile hupgioess foo
the greatest pessible number of individuals The
means that actions (or rules) are judged to be le-
giamate or not according o whether more good
Garl Jes b)) for bndividuals will result from the
wction than froem any aliernatve. On this view, the
sstisBaction af each individual inierest ks afforded
an imitial prims facie voloe, Some such interess are
Bt to be satisfied because the informating availahle
indicates that if they are, some greaier interes or
sets of interests of somne individuals canpot be satis-
fied concurreatly with theme. The wilitrian princl
ple, supplemented by empirical prediciions about
the consequences of ucthons for iIndividuals, fileers
happincs-madmiziag actions from cibers that do
not maximize happiness, For present purposes, the
importaat point i that the satislac oe of indiviesal
interests are the basic unit of vabue for utiBtarians,
and in this sense, vtilitaranism (either ol the act of
rude variery) is essentially individualistic "'

Contemporary deontoalogists derive ethical probi-
bitions from iedividual rghes and obligations to pro-
tect hose sighee'® Individuals make daims, mnd
when these claims canflicr with clalms made by other
individualy, they are judged o be leglimane or llle
gitimate acconding (0 k set of ethicul rules designed
w make such decssons. Although these sules, la
essence, are the embodiment of a syytem of jsne
and fairmess, the nales adjudicate between ¢laims of
individuals, and consequendy modern deontology s
essentially indmiduallstic. "™ Therefore, both wilisr-
anivm and modern deontology are csentally indi-
vidualistic in the sense that the basic units of ethical
concern are mierests or chabms of individhzals,
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1
WHAT IS LITERATURE, WHAT IS A
TEXT?

Look up the term literature in any current encyclopedia and you
will be struck by the vagueness of its usage as well as by an inevitable
lack of substance in the attempts to define it In most cases, literature
1s referred to as the entivety of written expression, with the
restriction that not every written document can be categorized as
literature in the more exact sense of the word. The definitions,
therefore, wsually include additional adjectives such as “aesthetic” or
“artistic” 1o distinguish literary works from texts of everyday use such
as telephone books, newspapers, legal documents, and scholarly
writings.

Etymologically, the [atn word “litterarura™ is derived from
“littera” (letter), which is the smallest element of alphabetical writing.
The word text is related o “textile” and can be translated as “fabric®;
Just as single threads form 2 fabric, so words and sentences form a
meaningful and cohcrent text, The origins of the two central terms
are, therefore, not of great help in defining literature or text. It is
more enlightening to look at literature or text as cultural and
historical phenomena and to investigate the conditions of their
production and reception.

Underlying literary production is certainly the human wish to leave
behind a trace of oneself through creative expression, which will exist
detached from the individual and, therefore, outlast its creator. The
carlicst manifestations of this creative wish are prehistoric paintings in
caves, which hold “encoded” infurmation in the form of visual
signs. This visual component mevitably remains closely connected to
literature throughout its various historical and social manifestations. In
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and textual criticism are, therefore, frequently applicd to the cinema
and acoustic media. Computer hypertexts and networks such as the
Internet are the latest hybrids of the textual and vanious media; here
writing is linked to sounds, pictures or even video clips within an
interdependent network. Although the written medium is ohviously
the main concern in the study of literature or texts, this field of
inquiry is also closely related to other media such as the stage,
painting, film, music or even computer networks.

As a result of the permeation of modermn textual studies with
unusual media, there have been major controversies as to the
definition of “text.” Many authors and critics have deliberatcly left the
traditional paths of literature, abandoning old textual forms in order
to find new ways of literary expression and analysis, On the one hand,
visual and acoustic elements are being remtroduced into literature, on
the other hand, media, genres, text types, and discourses are being

mixed,

1
GENRE, TEXT TYPE, AND DISCOURSE

Literary criticism, like biology, resorts to the concept of evolution or
development and to criteria of classificarion 1o distinguish varlous
genres. The former area is referred to as literary history, whereas the
latter is termed poetics. Both fields are closely related 1o the issue at
hand, as every attempt to define text or literature touches not only
upon differences between genres but also wpon the historical
dimensions of these literary forms of expression.

The term genre usually refers to one of the three classical literary
forms of epic, drama, or poewry. This categorization is slightly
confusing as the epic occurs in verse, too, but is not classified as
poetry. It is, in fact, a precursor of the modern novel (i.e,, prose
fiction) because of its structural features such as plot, character
presentation, and mnarrative perspective,  Although this  old
classification is still in use, the tendency today is to abandon the term
“epic” and introduce “prose,” “ficon,” or “prose fiction” for the
relatively young literary forms of the novel and the short story.

Beside the genres which describe general areas of traditional
literature, the term text type has been introduced, under the
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strong connections with the traditional performing arts and its links
with fiction’s textual features.

4
FILM

At the beginning of the twenty-first century, it is impossible to
neglect film as a semi-textual genre both influenced by and exerting
influence on literature and literary criticism. Film is predetermined by
literary techniques; conversely, literary practice developed particular
features under the impact of film. Many of the dramatic forms in the
twentieth century, for example, have evolved in interaction with
film, whose means of photographic depiction far surpass the means of
realistic portrayal in the theater, Drama could therefore abandon its
claim to realism and develop other, more stylized or abstract forms of
presentation. Photography and film have also had a major influence on
the fine arts; novel, more abstract approaches to painting have been
taken in response to these new media, The same can be said for post-
modern fiction, which alse derives some of its structural features from
film,

Film's idiosyncratic modes of presentation—such as camera angle,
editing, montage, slow and fast motion—often parallel features of
literary texts or can be explained within a textual framework,
Although film has its own specific characteristics and terminology, it
is possible to analyze film by drawing on methods of literary criticism,
as film criticism is closely related to the traditional approaches of
textual studies. The most important of these methodologies coinclde
with the ones that will be discussed in the next chapter on literary
theory. There are, for example, approaches similar to text-oriented
literary criticism which deal with material aspects of film, such as film
stock, montage, editing, and sound. Methodologics which are
informed by reception aestherics focus on the effect on the spectator,
and approaches such as psychoanalytical theery or feminist film theory
regard film within a larger contextual framework, The major
developments of literary theory have therefore also been borrowed or
adapted by film studies.

In spite of their differing forms and media, drama and film are often
categorized under the heading performing arts because they use
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b)
Characters

While formalist approaches to the study of literature traditionally
focus on plot and narrative structure, methods nformed by
psychoanalysis shift the center of attention to the text's characters. A
psychological appreach is, however, merely one way of evaluating
characters; it is also possible to analyze character presentation in the
context of narratological structures. Generally speaking, characters in
a text can be rendered either as types or as individuals. A typified
character in literature is dominated by une specific trait and is referred
to as a flat character. Tbemwdchnmwydmotes
a persona with mere complex and differentisted features.

Typified characters often represent the general traits of a group of
persons or abstract ideas. Medieval allegorical depictions of characters
preferred typification in order to personify vices, virtues, or
philosophical and religious positions. The Everyman-figure, a symbol
of the sinful Christian, is a major example of this general pattern in
the representation of man in medieval literature. In today's
advertisements, typified character presentations re-emerge in
magazines, posters, film, and TV. The temporal and spatial
limitations of advertising media revive allegorical and symbolic
characterization for didactic and persuasive reasons comparable to
thosc of the Middle Ages,

A good example of the purposcful use of typified character
presentation vocurs in the opening scene of Mark Twain's, *A True
Story” (1874).

It was summer-time, and twilight. We were sitting on the
perch of the farmbhouse, on the summit of the hill, and “Aunt
Rachel” was sitting respectfully helow our level, on the steps—
for she was our servant, and colored. She was a mighty frame
and stature; she was sixty years old, but her eye was undimmed
and her strength unabated. She was a cheerful, hearty soul, and
it was no more trouble for her to laugh than it is for a bird to
sing. [...] I said: “Aunt Rachel, how is it that you've lived sixty
vears and never had any trouble?” She stopped quaking: She
paused, and there was a moment of silence. She turned her face
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a)
Plot

Plot is the logical interaction of the various thematic elements of a
text which lead te a change of the original situation as presented at the
outset of the narrative, An ideal traditional plot line encompasses the
following four sequential levels:

exposition- cmnplmtmn climax or mrning point-—
resolution

The exposition or presentation of the initial situation is disturbed by
a complication or conflict which produces suspense and
eventually leads to a dlimax, crisis, or turning point, The climax is
followed by a resolution of the complication (French denouement),
with which the text usually ends. Most traditional fiction, drama, and
film employ this basic plot structure, which is also called linear plot
since its different elements follow a chronological order.

In many cases—even in linear plots—flashback and
foreshadowing introduce information concerning the past or future
into the narrative, The opening scene in Billy Wilder's (1906-2002)
Sunser Boulevard (1950} is a famous example of the foreshadowing
effect in Alm: the fst-person narrator posthumously relates the
events that lead to his death while drifting dead in a swimming pool.
The only hreak with a lincar plot or chronological narrative is the
anticipation of the film’s ending - the death of its protagonist - thus
eliminating suspense as an important element of plot. This technique
directs the audience's attention to aspects of the film other than the
outcome of the action (see also Chapter 2, §4: Film),

The drama d' the absurd and the experimental novel dclibcmely break
with linear narmative structures while at the same time maintaining
traditional elements of plot in modified ways. Many contemporary
novels alter linear narrative structures by introducing elements of plot
mn an unorthodox sequence. Kurt Vonnegut's (1922-) postmodern
novel Slaughterhouse-Five (1969) is a striking example of experimental
plot structure which mixes various levels of action and time, such as
the experiences of a young soldier in World War 11, his life in
America after the war, and a science fiction-like dream-world in
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narratological changes when Marian says: “Now that 1 was thinking of
myself in the first person singular again 1 found my own situation
much more interesting” (ibid.: 290). Atwood’s novel is an obvious
example of how thematic aspects of a text, in this case the
protagonist’s loss of identity, can be emphasized on a structural level
by means of narratological techniques such as point of view,

d)
Setting

Setting is another aspect traditionally included in analyses of prose
fiction, and it is relevant to discussions of other genres, too. The term
'g' “setting” denotes the location, historical period, and social
surroundings in which the action of a text develops. In James Joyee's
Ulysses (1922), for example, the setting is clearly delined as Dublin,
16 June 1904, In other cases, for example William Shakespeare's
(1564-1616) Hamlet (c. 1601), all we know is that the action takes
place in medieval Denmark. Authors hardly ever choose a setting for
its own sake, but rather embed a story in a particular context of time
and place in order to support action, characters, and narrative
perspective on an additional level,

In the gothic novel and certain other forms of prose fiction, setting
is one of the crucial elements of the genre as such. In the opening
section of “The Fall of the House of Usher” (1840), Edgar Allan Poe
(1809-49) gives a detailed description of the building in which the
uncanny short story will evolve. Interestingly, Poe’s setting, the
House of Usher, indirectly resembles Roderick Usher, the main
character of the narrative and lord of the house.

I know not how it was—but, with the first glimpse of the
building, a sense of insufferable gloom pervaded my spirit. [...]
1 lovked upon the scene before me - upon the mere house, and
the simple landscape features of the domain—upon the bleak
walls—upon the vacant eye-like windows—upon a few rank
sedges—and upon a few white trunks of decayed trees—with
an utter depression of soul which | can compare to no carthly
sensation |...}. Perhaps the eye of a scrutinising observer might
have discovered a barely perceptible fissure, which, extending
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from the roof of the building in front, made its way down the
wall in a zigzag dircction, until its way down became lost in the
sullen waters of the tarn.'?

The description of the facade of the house uses words such as
“features,” “eye-like,” and *depression” which are reminiscent of the
characterization of a human face. “White trunks of decayed trees®
refers 1o the end of Roderick Usher's family tree—he will die
without heirs, the last of his line. The crack in the front of the
building mirrors the divided psyche of the lord of the house. At the
end of the story, Poe juxtaposes the death of Usher with the collapse
of the building, thereby creating an interdependence between setting,
characters, and plot.

The modernist novel Mrs Dalloway (1925) by Virginia Woolf also
relies heavily on setting to unite the fragmentary narrative
perspectives into a single framework, As mentioned above, Waooll
employs the mental reflections of a number of figures in ber novel
ultimately to characterize her protagonist, Mrs Dalloway. Only
through her carefully chosen use of setting can Virginia Woolf create
the impression that the different perspectives or thoughts of the
characters occur simultaneously, A variety of indicators in the text
specifically grounds all cvents at a particular time and in a certain
location, The action is situated in the city of Londan, which provides
the grid in which the various reflections of the characters are
intricately interwoven with street names and well known sights,
Temporal references such as the tolling of Big Ben, a sky-writing
plane, and the Prime Minister’s car appear in a number of episodes
and therchy characterize them as simultancous events that cccur
within different sections in the general setting of the city of London.
At the outset of the novel, Woolf introduces temporal and spatial
elements into the setting (see the italicized phrases in the following
passage) which will later re-surface in the perspectival narratives of
the respective mental reflections of the characters.

Mrs Dalloway said she would buy the flowers herself. [...| For
having lived in Westminster —how many years now? cver
twenty-—one feels even in the midst of the traffic, or walking
at night, Clarissa was positive, a particular hush, or solemnity;
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Mise en scéne and shot composition I Same Lie it Hot (BFF Stills, Fosters and Designs)  Figure 6.2

to look through. When Norman is placed up against the left side of the shot we have no idea
il samething is placed directly in front of hen or nol. Il creates uncertanty because we are visy
ally uninformed, Al in all this shot shows highly effective mise en scéne,

The stll from Sorme Like it Hot (Figure 6.2} contains a wealth of information that we iden
by through a readng of the shat’s mise en scene. Marilyn Monroe, as Sugar, is takng to
Toary Curtis {Joe) on the beach, Joe is wesring a ship’s captar's ureform and sits formally in
a sheltered char, separating himself somewhat from the informally dressed occupants of
the beach, He has an appearance of authorty and status, albest not 4 very comncing one,
Sugar s sitting n close prowmity to Joe and gazes up at him with a Jook of admiration and
nterest; Joa awds her gaze and seems 1o e tryng hard not to show any interest in her,
The brightly lit beach carmes connotations of lessure, pleasure and playfulness, as epito-
mized by Sugar, while Joe's appearance and his postion above Sugar emphasize his
comical attemp! 3t cool detachment and composure.

Exercise 6.1
Describe the ways in which the mise an scéne contributes to the meaning of one
sequence n a horror film of your chaice.

CINEMATOGRAPHY

If mise en scéne refers to what is placed m frant of the camera, then cinemmatograpny is con
cemed with recording the elements wilhin the shot. While photography is the recording of a
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static image, cinematography is the recording of 2 moving image. In order to obtain the
desired images, the cinematographer must attend to two areas: coatrol of Sghting and oper-
ation of the camera. The mages consist of reflected fight and the camera records light.
Indeed, in Britain a cinematographer {the person responsible for Sghting and camerawork)
15 sometimes known as the ighting cameraperson or as the director of photography.

Framing

Akey ngradient of cnematography is framing. Th reférs 10 the edges of  shat, in that fram-
ing determings both what is included and what s excluded, There s indeed a close link
between framing, compaosition and mise en scéne, Mise en scéne refers to what is to be lmed
and how  is arranged and therefore in effect defines what the framing will be; however, strictly
speaking, the framing is only realized when the shot is ilmed through the camera lens.

To refer back to the Norman and Manon conversation scene from Psycho, Hitchcock
caufd have chosen o widen the framing so that we cou'd see both Marion and Norman, How-
ever, this would have entalled includng more height in the shot, which would perhiaps have
meant mearngiess space and detall. The tighter framing chasen by Hitchcock means we
get a micshot of Normar's reactons as he speaks to Marica, Hitchcock nevertheless briefy
gives us a long shat of both Maran and Norman at the begmning and end ol the scene to
provide us with 2 sensa of the spatial refationship between them,

Shot size 1 1um is determined by the framing. There are many possble chosces af shot but
we can think in terms of five basic shot sizes with intermediate shots in between (see Figure
6.3). Shot sizes can be clasely tied to narrative development, notably to the progression of
scenes. Typically a film, anc often a scene, wil begn with an extreme long shot (ELS). Just
as narratives tend to begin slowly in order to acquaint us with characters and locabons, so
films visually use an ELS (sometimes called an establishing shot) to place things in context,
An ELS aliows us to see a subject in relation to her/his surroundngs. Blade Runner begins
with severd ELSs which gradually introduce us to Los Angeles in the twenty-first century, fol-
lowed by the introduction of themes anc characters.

A fim can begn with an extreme close up (ECUJ; this could be used to meke us nouisk
twe, or it may semply be an impressive shot because of 25 content, but more often than not
it won't make much sense, The Good, the Bad and the Ugly {1967) famously begins with an
ELS which is immediately transformed into & ECU as a character walks into shot and looks
straight to camera, The shot is interesting and mirigung whie also beng disconcerting;
however, it makes no obvious sense in the context of the film. It does not enadle us to get
to kaow the character in greater depth, which woud arguably be a pontiess exercise amy-
way as he dies a couple of mmutes bater. The choice of shot seems to be more to do wih
style and exparimentation than with lllustrating the narrative, Furthermare, having a charac.
ter look straight to camera is usually identified as a technigue of afternative cinema {see p.
146 below).
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this backdrop of uninterrupted space with a minimum of inferference, whereas within the
maore enciosed confines of most fim locaticns, there s a nead to switch to diferent camera
angles and shot sizes, if only to cover all the action.

Hichcock took the long take one stage further in Rope {1948), A reed of film normally
fasts no longer than 10 mmutes and Hitcheock firmed so thal each red was one complete
take. What is more, he began and ended each reel with someone or something passing
close to the camera lens so that the screen went derk, At these points the reels were edited
together so that the whoke film appears to be one ng continuous take lastng 80 minutes.
The camera contnually tracks around the apartment n which the fiim takes place, folowing
characters and acticns to give a variety of perspectives,

Camera Movement

As has already been mentioned in the abowve axampie, lng takes usually imvalve camera
movement of some sort, as it would be cifficult to justify a long take in which the camera
was static unless the action within the frame was sufficiently mteresting to be able to hold
owr attenfion (one of the charactensics of early films was long takes with stale cameras;
see Chapter 7 on Early Cinema and Film Form). Thera are four main types of camera move-
ment: n a pan shot the camerz rotates horizontally around a fxed positicn laften used 1o
folow movemnent); 3 Hit shat moves the camera verbically around a fxed position {typcally
used to indicate height); a racking shot involves a horizontal movement ¢f the camera in
which it changes location, usualy fitled 1o a device calied 2 dolly that runs on rais; 2 crane
shot enables the camera to be raised and lowerad and moved horizontally. In addiion to the
above, it is also possible to use a handhedd camera or to utlkize the zoom facility, which
strictly speaking is not a camera movement but movernent within the camera — reposition-
ing the lens in redabon to the aperture.

The problem with handheld camerawark is that the shofs can be unsteady, but the use
of steadicam equipment can overcome this problem and provide smooth moving shots {see
Chapter 5 on Film Technology), However, fims ke The Blaw Witch Projact and those of
Dogme 95 achieve thelr impact partly through unsteady hand-held camarawork. The viewer
15 knked more directly Lo the person filming, first because we usualy see exactly what s/he
sees via the camera but also because we are reminded of their presence through the shaky
camerawork.

Crane shot

In Martin Scorsese’s opiran, one of the greatest shots of all trme is a crane shot lasting
more than 8 minte, used by Hitchcock i Young and Mnocent (1937), In this film a murder
has been commilted and those imvestigating believe the culpnt is in @ ballrpom; the anly clie
they have i that the murderer has a facial twaich. Hilchcock gives the weewer informaton
the investgatars don't have with a crane shot that begins weh an ELS of the ballrcom, than
moves over the heads of the dancers tawards the band on the stage, ending with an ECU
of the drummer's face, which bagns to twitch.
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@ Film as Text

Tracking shot

The penultenate shot from Psycho (see Figure 5.4) comans a good exarmple of a tracking
shot, combined with unusual framing. Norman Bates has been caught and is being held in a
cel. We see a long shot of Norman, but the framing produces an awkward composition in
which he is placed to the left of the shol and his lower kegs are out of the frame, It is an
uncomfortable shot visually. The long shot errphasizes Noeman's 1solation in a bare, white
room. The camera gradually tracks in to a close up of Norman's face in the centre of the
screen, at which point he slowly looks wo from under hes evebrows with an evil grin, At the
baginning of the shot we feal safely distancad from Narman, but by the and of the tracking
shot we are close to hirn and feei threatened,

Zoom and tracking shots

i wil immedsately be reakzed that 3 trackmg shot 15 one way of bringing a subject closer by
physically moving the camara nearer. However, another technique which produces a similar
effect is that of a zoom, the main diference being that the camera does not physically move
closer but the lens atters #s focal length. But whie both technguas brng the subject closer,
they differ in how they deal with perspectwe conceming the relationship batween what is in
the middie of the shot and what is at the edges of the frame.

Hachcock experimented creatively with this difference n Vertigo (1958). When Scothe,
who suffers from vertigo, s running up the tower in the findl scena, he twice looks down the
centra of the stairwell. The flm cuts to his point of view and bedliantly imitates the expen-
ence of ightheadedness and nausea through fear of heights by destorting the perspective
between the edge of the frame ana the centre of the shot. Hitchcock achieved this through
a reversetrack zoom. As the camera 200ms back from the bottom of the stairwell, 4 also
fracks in to ensure that the edges of the frame stay exactly the same. The eHect is to have
the centre of the shot stretching away from the edges of the shot. Similar techmques have
snce been used by Scorsese humself and by Mathicu Kassovitz (La Hane, 1995} among
others,

Image Not Available

Psycho: the unoalanced Novman Bates (Paramount, courfesy Kobal
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A frst close up = usudlly found some minutes into 2 film when we are already
accustomed to characters and locatians, Typically a CU wil concentrate our attention on an
important detail to ensure that the desired meaning 15 communicated, or else a CU wil be
used as a reachon shot 1o show someone’s response to an meident, it is common to find &
CU of someone’s face when their expression tells us somethng or a CU on an object that
15 10 have 2 cruciad function in the im. Scream in fact begns with a potentaly confusing
shat, a CU of a telephone; however, we do hear a phone nnging and we doa't have to wat
long for it to take on relevance, The camera tracks back to show Casey picking up the
phone, These iMrocuctory shots are also soon followed by an extenor ELS (albeit a threat-
enng one) of Casey's home to prowde us with context,

Length of Take

if shot sizes tend to be large at the beginnings of films and scengs, an egquivalent char-
acteristic can be noted for shol duraticn or the length of a take. The average curation of
& shot is approximately 6 seconds, but stroductory shots are often at least twice this
length, Agan, the pace tends to be slower in order to allow the viewer more time to
become acquamted with characters and locatons. If we look at 2 minutes from near the
beginning of Cinema Paradiso (1989) we find caly five shots, Within this time we are intro-
duced to the main character Sabvatore and his wile, who informs him that an oid friend,
Adredo, has ted. This leads into a fiashback to his youth which goes on to provide his
childhood memeries, which constitute the buk of the film. If we then lock at a 2minute
pericd from the clmactic section of the film, when Saivatore saves Afredo from a fire in
the vilage cinema, we fod 52 shols. The narrative alows shorl takes because we know
the location and characters well, and the narrative also requires short takes because the
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2 large rambunctyous sazard family, had been the boy
who lived, instead of the instinctive and strong-willed
neglectod orphan Harry Potter? Better stll what if the
carnest, indelligent, overnchivving child-of-mugtes Hes-
miune was the gird who lived? Even if the goal remained
the samse in each of these hypothetical narratives, the
character’s tralts would irapire cholces and belsassor
that would lead them 1o a different path, and thus tell o
different stocy

The profound effect characters have on narrative
comes in handy. After all, theve are caly so wany stories
i the world—coneider how many movies sound intec-
changeable when reduced to o short deseription—hut
character tralts may be assembled i laflnlte comblioa.
tloss, Each new charocter makes podsible & difforent
take an the same ofd story. Think of all the love stories
or murder mysteries you've watched, The individual
personalitics fulling in love and/or solving (and com
mitting) crisnes play a large part in Keepong those acches
typal narrative approaches froeh, The directors, actore,
cmematographers, and designers responsihle for puot-
ting the characters and their story onscreen baild upon
the characterizations In the scroenplay to dovelop how
exactly each churacter Juooks, speaks, and belusves i the
manvie.

OF course, some chamcters are moce complicated than
others. In literuture, complex churacters are known as
round characters, They may pessess numeraus sabtle,
repressed, ur even contradictory traits that can changs
aignificantly over the course of the story—sometines
surprisingly so. Because they display the complexity
we agsociate with our own personalities, we tend to
sec round characters &3 more lifellle. In contrass, rola
tivedy uncomplicated fiat characters exhibil fow dis-
tinct traits and do not change significantly as the story
progresses Thes doesnt mean that one character clis-
sification is any more legitimate than the other. Dif-
fecent types of staries all for diffecent approaches ta
character tralts, bebavior, and development.

For example, the famboyant Jack Sparrow (Jobnny
Degyp) in entertaining enough tn drive the spectacular
success of the Pimates of the Caribbean franchise; ro one
could call his charncter boring. But with Jack, whkat we
see s what we get, His character s dearly and dmply
defined, and at the and of every installment he remalns
the same lovable scomndred e was in the opening scene
The Pirates of the Caribbean movies benefit from Jack's
flat charsctor.

The coming-of-age duuoa Ar Edvcntion (2009; di-
rector Lone Scherfig, sereenwriter Nick Hormbyh calls

L8 M Farster, Arpecic of Mhe Nove' (New Yark: Narcour, Besce, 10630, pe. 1T00-T
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The tane of her angry rotort about Mark’s Long Tshard
roots lets us imagine 2 relatively humble upbringing that
mslght be foellng his need for prestige. The story lucludes
evervihing In the diegesls every ovent and actlon we've
seon an-screen, 45 well as everything we can infer from
watching Urose ever (s

The plot consists of the specific actions and events
that the filmmakees sebect and the ocdor in which they
arrange those ovents to effectivaly convey the narrative
to the viewer. In this scene, what the characters do on-
screen Is part of the plot, induding when Erlca breaks
up with Mark and stalis off, but the othor nformation
we infer from Useir exchange belongs exchusively to the
atory,

The distinction hetween plot and story s compl-
cuted becuse Lo every movie, the two concepts overlup
and Interset with one onother. Let’s continue explosing
the subject try following the Jilted Mark as be slinks out
of the bar and malces his way boack to his dorm In this
sequence, we hear the diegetie saunds of evening traffie,
the tread of Mack’s soeakers, and the muted chatter of
his fellow podestrians, We watch Mark trudge past the
puh, trot acrass a busy street and down a crowded side-
walk, und jog ucross cumpus. As we can see In Figure 4.2,
these avpiieirly presented evwnts, and every image and
sound they produce, sre inchuded in the mtvirsectson of
stary and plot.

But ressemshor that stary also incarparates thase
events fopdiod by what wo eee (ard hear) on-screon. In
this particular sequence, implied events might involve
the portions of Mark's josirmey that were oot captursd
in any of the shots used to partray his journey. In add:-
Hoey, evergtiving we infer from these lmages and sourds,

Eomans of Rarmatne

from the supremacy of e grest university to the so-
phistieation of the young scholars strolling its campus,
Is strictly story. The plot concerus anly those poctions
of his journey necoesary to effectively convey the lvy
League setting and the nareative idea of Mark’s hurrying
fastier sl Custer the closer e gets 10 the sanctuary of his
dorm room.

Bat the plot supplies more thun ssmply this partics
ular arrangement of these specific aventa. Plot aleo in-
clude= nondiegetic elements: those things we see ond
heur on the soreen that came from outside the workd
of the story, such as score music (musie not originating
from the world of the story), Litles aod credits (worcls
superimposed on the images on-screen), and voloe-over
comments from a third-person voioe-over narrutor.

For example, badk in the bar, womsents after Edcu
atorms out. musée beglns to play over the shot of Mark
slone at the table. This mussc is nat the White Stripes
song we heard in the background cariler in the scene.
Wheress that dingefie music came fram a jukehos from
within the workd of the stury, this new musi s noe
diegerke seore musio that the Alimmakers have impossd
anta the monse to add narrative meanimy to the se-
guence. The music begins as Hiting plano notes thut help
convey the sadness Mark feels arter getting uncxpoct-
edly dumped. Deeper, darker notes join the score ss the
musc continues over Mark's journey Bome, allowing us
to sense the thoughts of vengeance intruding on Mark's
hurt feelings Ae be trots up the seps to his dorm, a title
announecs the time and plsce of our story; Harvard Uni-
versity Fall 2008, These nomdivgetic elements—scare
music and titles -are not part of the story. But they are
an hwsportant piece af the plot: Hse deliberate selection

Figure 4.2 | STORY AND MLOT
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before the shooting starts. In addition to creating 2 com-
pelling stwory, engaging plot, and fascinating characters,
screcmwriters must have & sodid understanding of what
is murketsbbe Finally, if Uwy sre presenting » finished
sctoanpiay, It st conform to Industey expectations ro-
garding format and style,

Elements of Narrative

Narrative theory (sometimes called norratalogy) has a
long history, starting with Arlssothe and continuing with
great vigor today. Anistotle saad that o good story should
have three sequential parts: a beginning, o muckdbe, and
an end-o concept that has influenced the history of
playwriting and screenwisting French New Wave &
rector Jean-Lue Godacd, who helped revolutionies cin-
ematic style in the 9605 agreed that a story should have
o beginning, a middle, and an end <but, he added. “oot
necossarlly (n that order” Glven the cinema® extra-
ordinmy freadom and flexanility in handling time (e3¢
pecially compared to the limited ways the theater can
handle time), the directors of some of the most challeng
Ing movies ever made~including many contemporary
examples—would seem to agree with Godard,

I'he complexities of narmtology are beyond the scope
of this book* but we can begin vur study by distinguish-
Ing between two fundamental odoments story and plot

Story and Plot
Althocgh in everyday cooversation we might use the
words story and plo? Interchangeshly. they mean differ
ent things when we write and speak about movies. A
movic's story congsists of (17 oll the narrutive events that
are expllestly presented on-sereen plus G all the cvents
that are implicit or that we infer o have happened
but are not explicitly presented. The total world of
the story~the events, characters; objects, settings, and
sounds that form the warld in which the stocy ocours ~ls
called its diegesis, wnd the clements that make up the
diegesis are called divgetic elements

In the first scene of The Social Network (2010, direc-
tor David Fincher, screenwriter Aaran Sorkin), we see

OOXING AT MOV

vipeo (P)
Learn more abaut dacgetic ond nondiegatic ol oments
in this tutoriai

Mark Zuckerberg (Jesse Elsonberg) and Erica Albright
(Roaney Mar) sitting together 1n & crowdod bar, They
are having 2 hested conversation—a! least iy beated
on one side. Mark is chattering 2 rupid-fire monaloguwe
lvolving SAT seares in China and rowing crew, Erica
13 struggiing to clarity what exactly he's talking about.
Everything we experience in this scene & part af the
movie's diepgesis, ineluding the other bar patrons und the
mufed dissonance of the crowd® chattor mized with
the White Stripes” “Ball ;usd Bascust™ playiog om wn un-
eeen jukebox Of course, we pay special stteation towhat
the featured characters say and how they look siying it
From this explicitly presented information, we are able
to Infor atill more story infarmation that we hawe not
witnessed on-screen. They've been bere o while—their
beers are half empty, and thev're in the middle of an
ongoing conversatan —and they're & couple, Watehing
Uvedr imteraction, we can ewn guees the sature aod du-
ration of Mark ond Erica's relationship. As the conver-
sation intensifles, we can plek up on still moce haplicit
information. Mark is obsessed with getting into a pees.
tigous stadent chub—his Intensity inmplies that he s not
exucily popular with the elite cvowd. We Jearn Mark is
going to Harvard and that be Jooks down on Erica for
merely attending lowly (in his eyes) Hoston University
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Elnrmants of Masrstive

Narrative form and the biopic
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and-effecs chaln of events that enabies the audience
o experivoce sod understand the partative, Our vo-
gagement with the story ca-sereen is enhanced by the
wandiegietic elements the plot lugers vato this pacticalur
seguence of selected events, including a pulsating mu-
sieal score and acesstonal ttles announcing the tme as
the phencmenon spreads,

And, of course, the stary and the plot overlap. Every
event explicitly presented onascrern, and every dicgetic
sourd peneratod by those eventa gualifies sz both story
ard plot.

The relationship between plot und story is important
to Almmakers and to the andience, From the flmmak-
er’s perspective, the story exists as 3 precodition for
the plot, and the filmmaker must understand what stoey
is being told before going through the difficult job of
selecting events ta show onsscreen and detérmining in
what order to present thom, For us &8 viewers, the story
is an absraction—a comstruct—that we pecr together
us the clements of the plot unfold before us on-screen
Dar Impresssans abont the story often shift and adjust
throughout the movie as more of the plot is cevwaled
The plots of some movics—classic murder mystenies, for
example—iead us to an unambiguons sense of the stocy

by the time they are done, Other movies” plots revea|
wery litthe ubout the causs) relationships among nars-
tive events, thus Jeaving us to puzzle over thuse connec
tons, to comstruct Le story ourselves.

As you view mavies more critically and analytically,
pay attentian not only to the stary as you bave inferred
15 bt als to bow it was cooveyed through its plod, Tn-
derstanding this besio distinction will help you to better
appreciate and analyxe the overall farm of the mavie

To pleture the relationship between plot and story
stightly diffrrently, and to hecome more aware of the de-
Iiherute ways in which Almmakers construct plots from
stories, you might wotch several different movies that
lell & story you are Camiliar with—for example, Walt
Disneyy Clndervdin (1950; scrvenwriters Koo Anderson
ct al), Frank Tashiin's Oinderfelle (3900, starring Jerry
Lewis; screenwriter Tashlin), Garry Marshall’s Pretty
Woman (1990, atarring Julia Robects: screemwriter J F
Lawton), Andy Temmant's Ever Afer (1998, starring Drew
Harrymore; screenwriters Susannoh Grant, Tennant
and Tick Parks), Joln Pasquin's Misz Congentality 2
Armwed el Fabulous (2008, vurring Sandra Bullock;
screenwriters Mare Lawrence, Katie Ford, and Caryn
Lucas), and Kenneth Branagh's Cindersiia (2005, starring
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oction or scene” and thus is sometimes called staging.
Everything yom see on the screen was put there for a
tvason: 1o hwlp tell the story, Tn the oritical anslysis of
mavies, the term refers to the overall jook and fecl of a
tovie~the sum of everything the audience sees, bears,”
mnd experiences while viewing it. A movie’s mise-en-
seone subtly mfluences aur mood a5 we wiktch, mach as
e decor, lighting, smells, wned sounds can infleence our
cmotinnal responsce to a real-life place.

The two major visual compaonents of mise-en-sciéne
ure doghgn and compegition, Design & the process by
which the look of the setings, props, lighting nnd actars
Is determined Set design, décor, peop selection, light.
ing setup, ecstuming. mokeup, and hakrstyle design all
play 2 yole in shoping the overall design, Composition
is the organization, distribution, badance, and genecal
relationship of actors and obgects within the space of
cachshot,

The visusl eloments of mise-en-soene are all oruclal
ta shaping oar sympathy far, and understanding of, the

charactersshaped by them. Asyou consider howamonie's
mise-en-scene Influences vaur thaughts about i, ask
soarsnll 11 wiaat sou sew in 2 scene is simply appealing
decor, = welk dressed actor, and a striking bit of light
lag, ar £ these elements bnprove your undecstanding
of the narrative, characters, and action of the movie
Keep In mind that the director bas a reason--rolated
1 the overall visian foe the movie—for each thing put
inta n shot or scene (igures, nhjects, decor, landscap
Ing ete ), but each of these things does nat necessarily
have a meaning in and by itselt. The combinaghon of elbe-
ments within the frame gives the shot orsceoe itsaverall
meaning,

BEvery mavie has o mise-en-scene. But in 30me mow
ies the varous elements of the mise-en-scéne are su
poerful that they erable the viruwwe Lo uxpecience the
sura of a place and time. A list of such Glms, chosen
al maodom, might Indude histoical spectucles sach
o Sergel EBenatein and Dmitrl Vasiiveys Alexandor
Nevdoy (1918) or Stanley Kuhoick™s Morry Lywdan (1975)

2. As g achslarly matery, sone erdics and ipatructons. Ixchucieg us. corsbder 3ound o be = ol ement of maeenacine. Othe: schclars consca: mise-

2-Seant 10 b only 1) sum of Wl cherrants in 2 Ahn. Basowne of ity complenite, wo sl 152000 80Und cepainly 6 Chopter B in s chaziar we

Wil focus on the mialty visus: sspectc of miss-en-ech mec on thaes Nmmaking sech niguet 3nd decidone thal detenrire the lacemen movemers,
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Chapter 3 Types of Maves

fatale (French fur "deadly woman™ role cast women us
seductve, sutoncmouas, and deceptive predators who
use meen for thelr own means. As a rude, the fenune fatule
18 a far smarter—and thaus formidablo—opponent for the
protagontst than other adversarial eharactess, moat of
whom ane corrupt and vioken ! tough nol mecessarily a
match for the hero's cynical intelligence.

Mare than virtually any other genre, filan solr is dis-
tinguished by i3 visual style. The name biock fim refor-
ences not just the genre's attitude, bat its lonk as well
Nolr movies employ lighting schemes that emphusize
contrast ond ercate deop shadows that can obscure o8
msuch information as the illumination reveals, Light
souroes are often placed low to the ground, resulting in
ilfumination that distorts facial features and casts dra-
natie shadows. Exterioe sceoes usually take place at
night: those interior scones set during the dey often play
aut behind drown shades that cast patterns of light and
shadow, splintering the frame. These patterns. in turn,
comhing with other diagonal visual cloments th create
& cumpositbanal tepsion that gives the frame<and the
world it depicts—o restless, unstablo quality,

Flm noir plot structurs reinforces this feeling of
disurientuticn, The complex (sumetimes incompeehens
3ible) narvatives aro often presented in nomchronobog-
ical or otherwise convoluted arnogemments, Flot twists
deprive the wicwer of the comfurt of o predictabie plot
Gioads shift, and expectations sre reversed: allies are re-
vealed 1o be onombes Gand vies wersa); narrathon, oven
that delivered by the protagonist, 18 sometimes unee-
liable. Mol neference points are shewed: victimy are
often as vorrupt as their persceutors; criminals ore work:
Iy stifts ust dolng their job. Paradaxically, this unset-
Hing norcative complegity i3 often framed by 2 sort of
enforced prodictabality. Fataliste voice-over narmtion
tedegraphis future events and outcomes, creating a sense
of predetermination and bopeleasness for the protago-
nist's alveady lost canse.

Other notahle film noir movies include The Maitose
Faleon (11: diroctor John Huston); Lawre (1944; di-
rector Otto Preminger); Searle! Street (3945; director
Fritz Lang): Detour (1945 director Edgar G, Ulmork
The Rig Sleap (1946¢ director Howard Hawks) The Post-
man Always Rings Twice (1944, director Tay Garnett);
The Kifters (1946; directar Robert Siodmadd: Out af the
Paxt (1947; director Jacgques Tourmeur); The Naked City
{(1948; directar Jules Dussin); Criss Cross (1949; director

Robert Siodmak)s Asphalt Jungle 0950 director John
Hustor). 20A. (1950, director Rudalph Maté), Pana
in the Strevts (1950; director Elia Kasan); Ace in the Hode
(1951; director Billy Wildee): Plckup on South Sroed
(1953; director Samnued Fuller); The IiitehFitker (1953,
director Tda Lupinu); Kiss Me Deudly (01985; dinclor
Hobert Aldrich); Sweer Smeeil of Sureeas (1957, directar
Alexunder Mackendrick), Toook of Evil (1958; direc-
tor Orson Wollesk Chinatown (1974; director Roman
Dolanski); Affer Dark, My Sweet (19N director James
Faley); The Last Seduction (1994; director Julin Dahl);
The Ussal Susprets (1995; director Brynn Stngor); Logt
Highway (1997; director Duvid Lynch); Memesto (2000,
director Christoper Nolany: The Man Who Wasn't There
L2000, director Joe! Coen); Stn Caty C2005; director Frank
Miller and Robert Rodriguez); The Syaane (2008; direc-
tor Nash Edperton); Broken Embraces (2009; directar
Pedro Almadavar). Drive (201); director Nicolas Wind-
ing Refn): Gane Girl {2014; director David Fincher); and
Inkerent Vice (2014; directar Paul Thomas Anderson)

Sciﬁnu Flcllon

Mmml!mmprwmndlulchnm.mltd&dn’ﬂah
long for the anxiety unleashed by thie explozion of 1ach-
nology to manifest iself in the form of Mary Shelley’s
1818 novel Frankwistein; or, The Modern Prometheus,
The subtitle makes evident tho novels theme- in Groek
vt bology, Promethewas = the Titan who stobe fire from
Zew and bestownd this forhidden and dangerous knowl-
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edge om mortals not yet rendy to deal with its power
Shelleys “monster” represents the consequences of men
wsing seience and technology to play God

Thase of you fansiliar with twenticthcratury movie
vereione may think of Franxensiedn ag & hotror atory,
The genres nre indeed clusely related through theirmo-
tual expluitation of sudience feurs, bat the source of the
anxiety & different, Horror flinss speak to our fears of
the supernatucal und the unkoown, whervos soimee-
Siction movies exploce our dreod of technokogy and
change Baoth genres have their roots in folklore that a-
tieulates the ongoing bartle between human beings and
averything that i otlver than human, In anclent folk-
Tore, Uhis “tiver™ wass snthropomocphized into momstecs
(trolls, ogres: ete} that inhabited (and represented) the
wikderness that humans could net cantral,

Tronically, the sme advances in schenoe and tech-
nnlogy that allowed caltures tn explain sway—and thus
destroy—all of these old moasters have given valee to
the modern folldore of acionoe fiction, For most of us,
science s beyond our control, Its rapid advance is a phe-
nomenan that we didn't crente, that we don't entirely
compeehend, and that moves toe fast for us to kecp
up with, So when it comes to sclence fictlon, the otler
repeennts—directly or Indirectly—this tech nologlesd fug-
gernant that can help us but also has the power fo de-
sray us or 2t least make us cbsolote.

We are not ssping that science i an inherently neg-
utive forve or even that anxdety dominastes our rela-
tonahip with tochnolory, We all love our compoters,
uppreclate modern medicine, und marvel at the wonders
efspace exploration. But conflict & an eesential elemunt
of narrative. [F everything is perfect, then there’s no
story. And unspoken, even untonscdous, conoerns are at
the roat of & greut deal of artsstic expression,

Scimce-nypieed anxiety i behind the defining the-
matic conflict that unites most science-fiction moviea
This conflict can he expressed i many wiys, but for
our purposos lot's think of it as technology verses ho-
minnity or sclence versus soul’ This theme s exprezsed
in storses that envision technology ensdaving human-
ity, invading our minds and bedics. ar bringing shout
the end of clvilization s we know it The antagosist in
these canflicts takes the form of computers like the in-
famous HAL m Stanley Kuhndk's 2001 A Space (ddyssey
(1968); robots or machioes (o flkms like Ridley Scott’s
Blade Runoer (1952), the Wachowski's The Matrix serios
Q995-2003), aml James Camernn's Termmator movies
(1984 - 2003); and mechanized, debhumanized socictics
in Fritz Lang's Motropolis (1927), Jean-Luc Gedard's Al-
phaville (1965), uixl Geoege Lucas's THX 21188 (1971)

Aliem invaders, another common aclence-fiction an-
tagonistic aother, are also an outgrowth of our innate fear
of the muchine. As soon os humankind waus advunced
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enough to contemplate travel outside the earth's orhit,
we began to speculate about the pessthility of life on
other plancts. Our fear of the unknosn, combined with
e tendency Lo see Earth a¢ the center of U universo,
empowesed this imagined other as n threatening force,
endowed with superioc dstructive techaiclogy, beat on
displacing or englaving ue The otherness of the most
malevnient abens ix empbasized by designing their ap-
pearance Lo resemble machines or (nsects. In conlrast,
the sclesce-Betion movics that reverse expectationa
and porteay allen encounters i 2 positive Light typi-
cally shape their extraterrestrials more Mk humane—
or ot least mammala You need look no further tham
Star Wors' comfortably fuzxy Chewbacca (as opposed
o Imperial storm troopers and Jabbo the Hutt) for
evidence of this tradition

Whille most science- ficlon movies stress the other
niess af the antagonist, the oppasite 5 true for the sci-8
protagonist, Sciensu-fiction beroes ure often litecally

and figuratively down-ta-marth, They tend to be so com-
passionate and soulful that their essential humanity
arema o Hohitity—until thelr indomitable buman spicit
proves the ey to deleating the mabevodent other,
Because science-fiction narratives often deal with
whal-ifs, the setting bs frequently speculative. [ thoss
#ck- movins nre et In th prosent day, they often
Beighten the dramatic impact of invasve alsens or time
travelers, Mast commonly, the gense ploces Ry stories in
a future profoundly shaped by advanees in technalogy
This setting allows filmmakers to hypothesize future
offects of contumporary cultural, political. or pedentific
trends, These speculative settings may be high-tech
megacities or postapccalyptic muins In movies like
Ridloy Scott’s Bladn Runner 195, the setting suggess
a combination of both, Of course, vuter space is also »
popular selence-fiction setting for obvious reasons
In many of these examples, the technaologyversns.
Dumanity thume is presented in paet by dramatizing
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CHAPTER S B —

Film as Art: Creativity,
Technology, and Business

otion pictures are so much @ part of our fives that #'s bard 10 mmagioe &
warld withous them, We engay them in theaters, ot home, in offices, in cars
md buses, and an airplanes. We carry films with us in our laptops, tablets,
and celiphones, Press 3 botton, sed 2 machine conpares up mavies for your pleasure.

Flims commundcse Information sad Jcss, and they show s places and woys
of life we might not otherwise know, Impartant = these beoefits are, though. some-
thing mare 18 at stake. Films offor us ways of sceing and feeling that we find deeply
graslfving. They take us through experiences. The experiences are ofien driven by
stockes centesing oa characters we come 0 care aboat, but 2 il might also develop
un idea or exploce vissal qualities or sound textures.

Such things doo't happen by sceident, Films are desipned 10 create experiences
foc viewers, To gain an understanding of film as an art, we should ask why a film
13 designed the way it is. When & scone [rghtems oc exciles us, whea an onding
makes us laugh o ¢ry, we can ask how the filmmakers have achieved those effects.

It helps to imagine that we're filmmakers, 100, Theomghoot this boak, we’ll be
asking you to put yeenell ia the filmmakec’s shoes.

This sbookdn't be & great strewh, You've taken still plotos with 2 camera or
a mobile phone. Very hikely you've made some videns, perhaps jast 10 record &
moement in your life o party, a wedding, your cat cresping inlo a paper bag, Anod
central to filmensking & the act of chosce. You may not have realized it at the
mement. but every time you femed a shod, shifted your pesibon, told people not to
blink, or wried 10 keep up with a dog chasing & Frisbee, you were making cholces,

You might take the next step und make a mors ambitious, more coatrolled film,
You meght compile chips into & YouTube videw, or decument your friend’s musical
parformance. Agale, al overy stape you make design decistons, hased om how som
think this image or that sound will affect your viewens” experience. Whit i you
start your music video with a black scroea that gradaally brightons as the music
fades o7 That will have s different effecs than siaring it with 3 sedden cut w0 &
bright screem and & blast of mosic.

At eoch instant, the flmmaker can’t avoid making creative decisions sbout how
viewers will respond. Every moviemaker (s also a movie viewes, sod the choiess see
comsidered from the standpoint of the end oser. Filmunakers comstantly ask them-
selves: If ] do this, as apposed o that, how will viewers reaet?

The menu of Alomsaking choices s developed over tme. Late in the 1%k
centary, moving pichares emerged 25 o public amssement. They seoceeded becanse
they spoke to the imaginative needs of a hruoad-bused sudsence. All the traditions
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The Shot: Mise-en-Scene

I 2l b wehniques, misv-en-scemy 15 the one thal viewers notice

moest. After seeing a filmn, we pay not recall the cstting or the cam.

ern mavements, the dissclves or the offscrecn sound. Bt we do
wemembey the costumes in Gone wish the Wind amd the bleak, chilly lighting =
Charles Poster Kone's Xemad, We retiin vivid impressions of the misty streets
in The Big Sleep and the Iahyrimthane, flucrescens 12 lair of Buffalo Bill in The
Sitewce of the Lomby, We recall Harpo Marx clambenng over Edgae Kennedy's
lemonade stang (et Soig) and Michael J, Fox escoping high-school bullxs om
an improvised skateboard (Back 10 the Future). Many of our most vivid memonies
of movies stem from mise-en-scene.

What Is Mise-en-Scene?

Consider this Image from Quentin Taramine's Mmplowrious Basterds (4.1}, Aldo
Raine, a US. soldier ca a mission to assassinse Hitles, has been captured by
SS Caloee! Hans Landa. The shot scerms o simple coc, but if you're sturtng 1o think
like & Nlmmaker, you'll notee how Twrantino has shaped the Image to accenuae
the octian and engage oar astention

Ihe shat presents the twa men facing ench other hehind o movie theaser. The
alley is rendered minimally, in dark colurs and subdued lighting. By playing dowa
the setiimg, Tarantino obliges us o concentrate on the confrontstion

Alhosgh both men are pesitoned In profile, the imege doesa’t give equal
weight w each one. The cond masks Aldo's face. This costume choice encourages
ws b0 comcentraie om the face that we can see. The lightimg & impoctant as well A
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thread of illumisacion picks out the edge of Ralze’s cowl.
without il it would merge into the background. Aguis,
however, 1t is Landa's face that gets greater emphisis
Strong lighting from above and left sharply outlines his
peofile, and 2 less powerful light {what Glmmakers call
Sl reweals hix featsres.

Landa is emphasized in another way, through the
wcsor's dilogue sod facial expression. As Landn spesks, he
sharas delight in the capture of has quarey. His smtisfaction
buns out when be choedes: “Alas, you're mow in the hands
of the SS—my lunds, 10 be cxact™ Letting the acto’s
hands thy up into the censer of the frume and cophasizing
thern by the dialoges, Tarantioo reminds us of the offices’s
flord self-asurence This hand gestere will be developed
when Lands playfully taps Radne's head with o forefinger
"I've been waiting 2 Jong time w wech you."

Alihaugh Tarantica has made many creative choxesin - 4.2 Unplenned events and mise-enscens. Whis fining 5%

1his shot (notably the declsion to film in 8 relatively clase  Wors o Yolow Abban Johe Ford tack athamage ol athadorssm

framing), cestain techoiques stand out, Setting, costume, 17 Monawent Veley,

Ii ghting. amd performance hove all been cooedinated to high-

Iipht Lasdn’s glosting and remisd! us that he enfoys his cat-and-mose inerrogacion
tactes. Taranding has shaped our experlence of thisstory action by his decisons about
MIse-4n S0ene.

1n the original Fremd, mise en sodme (pronousced meez-aln-sen) teans “put-
ting into the sceme" and 1t was first applied o the practice of directing plays. Fdm
scholars, extending the term to fikm direction, use the term Lo signify the dirocor’s
control oves what appears in the Nlm Gume, As you would expedt, mise-en-scene
inciudes these aspects of film that overlap with the art of the theater: setting, light-
ing, cestume and makeup, and Kaging and performance.

As the Inplourians Basterdy shol suggests. misc-en-seens usoally involves plao-
nimg it advance. But the fikmmaker may seore on vaplanned everts as well An actor
may add & line on the set, or an unexpecied change tn ighting may enhance & drumatic
effect. While flliming a cavalry processioa through Mosamen: Valley for She Wore
a Yellow Ribbon, Johs Feed took advantage of an approaching Hightning steem o
wreate 4 drsamatle backdrop for the actkon (4,25 The stoem remiins part of the Nlm's
mase-en-scene even though Ford neither planned it nor controlled it it was 2 lucky
accident that helped create one of the film's most sffecting passages. Jeun Reooar,
Robers Aloman, and cther directors have allowed thedr acwors o Improvise their per-
formances, making the filnas' mise.en-scens mose spontancous and unpredictable.

The Power of Mise-en-Scene

Filanmakers cun use mise-en-scene $o0 achieye realism. giving settings mn suthentic
look ar lettmg zctars perform as naturally as possible. Theomghout film history,
lowever, sudiences have also Deen aracted w0 funeasy, and mise-en-scene has
oflen been used for this purpose, Thas attraction is evident in the wark of cinema's
first master of the technigque, Georges Mélies, Mehes used highly onginal mise-
en-sceme 10 create an imaginary waorld an film,

A caricutucist amd stage magician, M&igs became fecmted by the Lumidee
hrothers” demomstrution of thelr shoet films i 18935, (For moere on the Lumwéses,
see p. 177.) After building a camera based oo an English projectoe, Mélsés began
liiming unstaped stroet scenes and moments of passing dasly bife, Ove day, the sfory
goes, he was filming at the Place de I'Opéea, but his camera jumned as a bus was
pussing, By the time he could resume filming, the bus had gooe and u bearve was
in froet of his lens When Mélies sarened the film, be discovered something
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Introduction:
What 1s Literature?

If there is such a thing as literary theory, then it would seem obvious that
there 15 something called literature which it is the theory of. We can begin,
then, by raising the question: what is literature?

There have been vartous attempts to define literature. You can define it,
for example, as ‘imaginative’ writing in the sense of fiction - writing which
is not literally true. But even the briefest reflection on what people com-
monly include under the heading of literature suggests that this will not do.
Seventeenth-century English literature includes Shakespeare, Webster,
Marvell and Milton; but it also stretches to the essays of Francis Bacon, the
sermons of John Donne, Bunyan's spintual autoblogruphy and whatever it
was that Sir Thomas Browne wrote. It might even at a pinch be taken to
encompass Hobbes's Leviathan or Clarendon's History of the Rebellion,
French seventeenth-century literature contains, along with Cormeille and
Racine, La Rochefoucauld's maxims, Bossuet's funeral speeches, Boileau's
treatise on poetry, Madame de Sevigne's letters 1o ber daughter and the
philosophy of Descartes and Pascal. Nineteenth-century English hiterature
usually includes Lamb (though not Bentham), Macaulay (but not Marx),
Mill (but not Darwin or Herbert Spencer).

A distinction between 'fact’ and 'fiction', then, seems unlikely 1o get us
very far. not least because the distinction itself is often a quest:onable one. It
has been argued, for instance, that our own oppasition between 'historical’
and ‘artistic’ truth does not apply at all wo the early Icelandic sagas.' In the
English late sixteenth and early seventeenth centuries, the word 'novel’
seems 10 have been used about both true and fictional events, and even news
reports were hardly 1o be consdered factual, Novels and news reports were



1
The Rise ofEnglish

In eighteenth-century England, the concept of literature was not confined as
il sometimes 1s foday w0 'creative’ or ‘imaginative’ writing, 1t meant the
whole body of valued writing in society: philosophy, history, essays and
letters as well as poems. What made a text 'literary' was not whether it was
fictional the eighteenth century was in grave doubt about whether the new
upstart form of the novel was literature at all- but whether it conformed to
certain standards of 'polite letters'. The criteris of what counted a5 litera-
ture, in other words, were frankly ideological: writing which embodied the
values and tastes’ of a particular social class qualified as literature, whereas
a street ballad, & popular romance and perhaps even the drama did not. At
this historical point, then, the ‘value-fadcnness’ of the concept of literature
was reasonably self-cvident.

In the eighteenth century, however, literature did more than ‘embody’
certain social values: it was a vital instrument for their deeper entrenchment
and wider dissemination. Eighteenth-century England had emerged, bal-
tered but intact, from a bloody civil war in the previous century which had
set the social classes at each other's throats; and in the drive to reconsolidate
a shaken social order, the neo-classical notions of Reason, Nature, order and
propriety, epitomized in art, were key concepts. With the need to incorpor-
ate the increasingly powerful but spiritually ruther raw middle classes into
unity with the ruling aristocracy, to diffuse polite social manners, habits of
‘correct’ taste and common cultural standards, literature gained a new
importance. 1t included a whole set of wdeological institutions: peniodicals,
coffee houses, social and aesthetic treatises. sermons, classical translations,
guidcbooks to manners and morals. Literature was not o matter of 'felt
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and was thus unable to recognize fully that local, 'subjective’ differences of
evaluation work within a particular, secially structured way of perceiving the
world.

If it will not do to see literature as an 'objective’, descriptive category,
neither will it do to say that literature is just what people whimsically choose
to call literature. For there is nothing at all whimsical about such kinds of
value-judgement: they have their roots in deeper structures of belief which
are as apparently unshakeable as the Empire State building. What we have
uncovered so far, then, is not only that literature does not exist in the sense
that insects do, and that the value-judgements by which it is constituted are
historicully variable, but that these value-judgements themselves have @
close relation to soctal ideologies, They refer in the end nol simply to private
taste, but to the assumptions by which certain soctal groups exercise and
maintain power over others. If this seems a fur-fetched assertion, a mutter of
private prejudice, we may test it out by an account of the rise of 'literature’
in England.






A Walllower Bock

Published by

Columbia Untrersity Press
Publishers Sence 1893

New York = Chichester. West Sussax
cup.columbis edu

Copyright @ John Gikibs 2002
Al righls reserved.

A complate CIP racord is avalakle from the Library of Congress

ISBN 978-1-903364-06-2 (pbk - alk. paper)
ISEN 378-0-231-50311-2 fe-beok)

[

Columba Universily Press books are pnnted on permanent and durable aod-Iree paper
This book ks printed oa paper with recycled content

Printed in the United States of America

plOGETERAZ2



1 THE ELEMENTS OF MISE-EN-SCENE

A Workable Definition

‘Mise-en-scéne’ is used in film studies in the discussion of visual style.
The word is from the French, although it has been employed in English
since at least 1833, and has its origins in the theatre. Literally translated
it means ‘to put on stage’, but figurative uses of the term have a long
history, For the student of film, a useful definition might be: ‘the contents
of the frame and the way that they are organised’. Both halves of this
formulation are significant — the contents and their organisation,

What are the contents of the frame? They include lighting, costume,
décor, properties, and the actors themselves. The organisation of the
contents of the frame encompasses the relationship of the actors to one
other and to the décor, but also their relationship to the camera, and
thus the audience’s view. So in talking aboul mise-en-scéne one is also
talking about framing, camera movement, the particular lens employed
and other photographic decisions. Mise-en-scéne therefore encompasses
both what the audience can see, and the way in which we are invited to
see it. It refers to many of the major elements of communication In the
cinema, and the combinations through which they operate expressively.

The main body of this chapter looks at some of the different elements
of mise-en-scéne, in order to illustrate the range of creative options



INTRODUCTION

In writing about film, ‘mise-en-scéne’ is sometimes used as a straight-
forward descriptive term but it is really a concept, complicated but
central to a developed understanding of film. This book begins with a
workable definition of the term, but the chapters that follow are designed
to explore the more complex aspects of the concept. By the end of the
book, | hope that the different nuances of mise-en-scéne will have been
made clear, but along the way — such is the importance of mise-en-scéne
— we will have encountered a whole range of ideas concerned with
the way films work and the methods which critics have developed to
understand them.

Thinking and writing of mise-en-scéne — which is concerned with
visual style in the cinema — helped the study of film achieve maturity.
Yet many textbooks of today, including those which aim to give an
introduction lo the subject area, underestimate the importance of mise-
en-scéne. Some writers offer inadequate or even incorrect definitions of
the term, while others seem unaware of the full implications of visual
style,

There is, however, some superb writing which is alive to the impor-
tance of mise-en-scéne and sensitive to the complexities of film style.
The introductions to film studies may not poinl you in its direction,
and some of the articles may only be found in discontinued journals or
copyright libraries, but a fine tradition of material nevertheless exists.
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ABSTRACT: Anthropocentrism can intelligibly be criticised as an ontological
error, but attempts to conceive of 1t as an ethical error are lable to conceptual
and practical confusion. After noting the paradox that the ¢learest instances of
overcoming anthropocentrism involve precisely the sort of objectivating knowl-
edge which many ecological critics see as {tself archetypically anthropocentric,
the article presents the following arguments: there are some ways in which
anthropocentrism 18 not objectionable; the defects associated with anthropo-
centrism in ethics are better understood as instances of speciesism and human
chauvinism; it is unbelpful to call these defects anthropocentrism because there
is an inelimimable element of anthropocentrism in any ethic at all; moreover,
because the defects do not typically involve & concern with human interests as
such, the rhetoric of anti-anthropocentrism is counterproductive in practice.

KEYWORDS: Anthropocentrism, human chauvinism, speciesism, environ-
mental ethics,

INTRODUCTION

Anthropocentrism, widely used as a term of criticism in environmental eth-
ics and politics, is something of 4 misnomer; for while anthropocentrism can
intelligibly be criticised as an ontological error, attempts to coaceive of it as
an ethical error often involve conceptual confusion, I point out that there is no
need for this confusion because o more appropriate vocabulary to refer to the
defects the cthical ‘anti-anthropocentrists” have inmind already exists, My argu-
ment is not just about semantics, though, but engages directly with the politics
of environmental concern: blanket condemnations of “anthropocentrism’ not
only condemn some fegitimate human concemns, they also allow ideological
retorts to the effect that criticisms of anthropocentrism amount (o misanthropy,
My argument, therefore, is that a more nuanced understanding of the problem
of anthropocentrism allows not caly & mote coherent conceprualisation of en-

Environmental Values 6 (1997). 49-63
© 1997 The White Horse Press, Cambridge, UK.



51
ANTHROPOCENTRISM: A MISUNDERSTOOD PROBLEM

the mistake of giving exclusive orarbitranly preferential conssderation 1o human
interests as opposed to the interests of other beings. Now while the ontological
assumption is consistent with, and may even seem 1o sapport, the ethical view
that only humans are of ethical value, it does not strictly entail it; conversely, one
could hold thut ethical view without subscribing to an anthropocentric antology.
Therefore, the reasons these may be for refusing an anthropocentric ontology
do not necessarily have any direct bearing on unthropocentrism in cthics, Criti-
cism of the latter, therefore, cannot borrow force or credibility from criticisms
of the lormer. An independent aceount is reguired of why anthropoceninsm in
ethics is wrong, and, indeed, what it means to overcome anthropocentrism in
ethics. As I shall show, anthropocentrism in ethics is a problem not generally
sufficiently clearly formulated, whose *overcoming’ is poosly understood, at
best, and at worst misconceived.

This does not mean, however, that the problems identified under the head.
ing of anthropocentrism in ethics cannot be explained und dmgnosed m more
appropriate terms.

1L WHAT IS NOT WRONG WITH ANTHROPOCENTRISM

The dea of anthropocentrism in ethics generally denves ils negative normutive
force on anulogy with cgocentrism (Goodpaster, 1979): just as it is morally
wrong to be self-centred in the individual case, it is wrong to be human-centred
in the collective case, Nevertheless, anthropocentrism cannot simply be equated
with human-centredness if it is 1o perform the critical function envisaged for
it, since there are also respects in which human-centredness is unavoidable,
unobjectionable or even desirable. It is important to recognize these if one is to
attain a precise idea of what is wrong with anthropocentrism.

To begin with, there are some ways in which humans cannot help being
human-centred. Anyone's view of the world is shaped and limited by their po-
sition and way of being within it: from the perspective of any particular being
or species there are real respects in which they are at the centre of it Thus, as
Ferré for instance points out, to the extent that humans ‘have no choice but to
think as humans’ what he calls “perspectival anthropocentrism” would appear
to be inescapable (Ferré, 1994, p.72). It would also appear to be unavoidable
that we should be interested in curselves and our own kind. There may indeed
be respects in which human-centredness is unobjectionable ~ for humans, like
any other beings, have legitimate interests which there is no reason for them
not to pursee, As Mary Midgley (1994, p.111) observes, 'people do right, not
wrong, to have a purticular regard for their own kin and their own species”’, She
points out, morcover, that human-centredness may in some respects be positively
desirable: for just as the term ‘self-centred” has been used figuratively in the pust
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Ecocriticism

Pippa Mar!and"
institute af Humanities and Creatihve Arts, University of Wevcester, UK

Abstract.

Tre the Last 20 years, scocnticivm his developed from its eary incomstion 4 the relatively under-theonsed
preserve of nature witing enthusasts to its current vibrant state as a sophisticated armay of ‘earth-centred’
approachas to cultural criticsrn thar mobilise and reframe theones drwn from 2 mnge of dacoplmes in.
chuding ecology, philosophy, socology amd eokogy. Ecocmtcaen's diveraty abo extends to engaging
with a vagety of literary forms as well as, increaangly, film, TV, digal environments and music, and
toan mlenst in representzaons of the wrban, At it heart 3 the conviction bith that we are bving ina time
of ecological crisis that requires us 7o reassess with some urgency car modes of being in the world and chat
aur culneral pesceprions of ‘rature’ and the "homan’, and the relstonship beoween the two, have to 2
Lirge degree been responsible for these dunagmg modes of being. 1ts rols 15 to interrogate and critique
these pereeptions, even within environmentalim itself, with some ecocnitics ako commined o exploring
altertative ways of conceptualmng our relatonshup with the non-human world. This paper bnefly traces
the history of ccocriticison, discussing its initial development in the USA and Bdcin, oudining the two
srands of soctal ecology and deep ecology that underpan 1ts ongomg formulition, and tracing the ‘waves’
af s develepment. [t then focuses on contemporary and colergent theorrations, in particular the global
inflection of current post-colonial ecocriticistn and the environmentl jusrdce movernent, which
mtradoces the new panadigm of eco-cosnopolitics, and the recent fonmulation of ecocritical post-
humanism, This emphasiscs the imbrication of the human in carth’s matsix. deawing on the inskghts of
ecofemmeam, phenamenology and brosermotis. and has i most recent mcamanon inthe currently
emerging fiekl of nsaenial sooctmicksn, whicl, in #s engigement with the complex entunglement of
the hutran andd the non-human, tw socal and the soientific, hnts 2t o more disonant paradigm.

Introdution

Ecocriicsm is an umbrella term for a range of entical approaches that explore the representation
in literature (and other cultural forms) of the relationship between the human and the non-
human, lapely from the perspective of anxieties around humanity’s destructive impact on the
biosphere, Other terms for the field include ‘environmental criticism' and ‘green cultural
studies’, the latter term reflecting the increasing divessity of the field’s remit « its recent focus
on film, TV, virtsl wordds and popular music, for example, as well as its growing interest in
representations of urban environments. How critics involved in this arca choose to define
themmselves depends largely on their own posstion i relation to envirosmental ssues and to their
understanding of the implications of the individual terms. The prefix “eco’ s preferred by
some for its ecological connotations — its emphasss on whae Lawrence Buell calls “human and
non-human webs of interlmion' ({he Future of Environmental Criticism, glossary, 138, emphasis
mine) — butforodwsumphummdydoscsdembcamnwuhoncpmhrmdof
scholarship that advocates a commitment to political activism (Bergthaller, EASLCE uvhsite).'
The mulaplicity of perspectives and objects of study outlined above has perhaps contbuted
o an enduring pesception in certain quarters of the amdcmy that ecocriticiem lacks legitimacy
or coherence as an area of critical theory, Peter Barry, in his influental primes Beginning Tleury,
sees it asa feld that “is stll distinedy on the acaderic mangin {...] and the movement still does
not have a widely-known set of asumptions, doctrmes or provedures™ (239). In past thiy

© 2008 Jen Wity & Soed L
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3. Human acountability to the envirowment is prart of the text's ethical onentation, |...)
4. Some sense of the emisonment as @ provess rather thar as @ constant or @ given i af least pmplial in the
text. [...] (7-8, Halas in origmal)

Huell's questioning of the text's ‘ethical onentation”’ i pasticular points up an smportant,
though contested, clement of ecoaniticism, which s what Buell calls “a spinit of commutment
o environmentalist praxis” (Emammmental, 430). As a theoreacal field based around concems
spreading ous from the cultural to the political, there s a desire 1 some ccocrmics to have a
practical. “real-world’ impact ~ to educate our broader inveractions with the non-buman weeld
and to form a *counter-canon’ of texts “which are seen to model 2 more ecologically sustainable
mode of being and dwelling in the world than that which has predominated in the fived reality
of the moderm e {Raghy, 159). For others, the focus s more on interrogation than activesm,
though political intervention may be a (posicive) outcome of that interrogation.

Cheryll Glotfelty also provided a compechensive checklist in her introduction o The
Ecoeriticism Reader - this ume of questions reflecting the way in which an (American) ccocritic
reads, As well as incorporating aspects of Buell's 'ingredients’, she also prefigured many of
the concems of subsequent waves of ecocriticism, For this reason, [ include her full list in
Appendix 1 as a still useful orientation for anyone wishing to carry out practical ecocriticism,

In the Ub&dmpmthcbmadthof(ﬂo«tckysqucmnmdwhmmotmmmwas
predominantly associated with the championing of non-fiction nature writing, Writess such as
Henry David Thoreau, John Muir, Mary Austn, Edward Abbey, Wendell Berry and Annie
Dillard were lauded for the quality of their environmental imagination. The landscapes they
engiged with were often wildemess or semi-wildemess, and their wnuangs reflect the legacy
of American Transcendentzlism, with its emphasis on the educative value of wild mature and
on mtense individual connection with the bndaape. This approach has been desersbed as

“celebratory” (Head, "Ecocriticism and the Novel', 236; Barry, 242), suggestmg a rehatively
uncritical undersanding of ‘nature”.'”

First-wave British ecocriticism also concemed itself with the recuperation of forms of
writmg that foregrounded the non-human world and that might foster environmentsl
sensibility, though bese the emphasis was on poetry. It was spearheaded by Jonathan Bate,
who in two mfluential works, Ramantic Ewlogy: Wardswonth and the Emaronmental Tradition
{1991) and The Seng of the Earth (2000), undertook the rehabilitanon of the Romanric Poets,
especially William Wordsworth, as poets of nature. For Bare, Romantic poetry enables us to
“think faghity” (Song, 112) - w apprehend our ecological embeddedness and shased
vulnerability warh the non-human world,

Bate diverges from Buell, however, when it comes to envirommental praxis. Basing his
argument on Heidegger's ideas of duelling — 2 manner of bemy in the world that is receptive
to the self-disclosure of nature and & revealed through poetry -~ Bate charactersses eapoery as

4 phenomenological and pn:-polm-..d form, winch draws us mto communion wath the carth
through its emphasts on ‘presencing” rather than representation, bodying forth that presencing
i part through its rhythms and sounds. He suggests that, while it mighe be appropriate for
Marxist or feminiss cntics to believe that they are coneributing towards social change, green
cntics should not approach poctry with 3 “sct of asumptions or proposals about particular
environmental issues, but as a way of reflecting upon what it might mean to dwell with the
earth” (Song, 266). For Bate, “Ecopostics must concemn itself with consciousness. When it
cames to practice, we have to speak in other discounes™ (266).

Nevertheless, there s 4 sense in which the Brinsh landscape and it literary evocations are
inextricably intertwined with the social and the political. Bate's own discussion of the ‘peasant
poet’ fohn Clire identifies the way i which he viewed “the ‘rights of man' and the ‘rights of
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In her mtreduenoe w the easly collection of ecocntical essays The Eomtiaon Reader, published
m 1996, Cheryll Glotfelty points up the dearth of environmental criticism exisang ar that timge:

I your knowledyge of the ouside world were hmated o what you could infer froemn the major pub-
fications of the Brerary profession, you would quickly duscern thar race, clas, and gendee swere the
hot topics of the late rwentieth century, but you would never suspect thar the canth’s life support
systems were under stress. Indecd you would never know that there was an carth at all (xvi)

Onge of the factors mfluencing this dow progress was perhaps the uncertainty within the
humanities of involving themselves with what was gcuem]ly pm:mcd to be a ‘scientific”
problem, the domain of the environmental sciences.” Another issue was the difficulty of
speaking for the carth itself. Other areas of theory that were gathenng momentum in the
1970s such as feminism and post-colonialim = both of which critiqued the political and
sucial effects of "othenng' — had more identifiable means of locating and giving the space
for aroculanion o those voices silenced by dominant ideologies,

But, mn particular, there was a feeling m these early ecocntics thas entical theory uself wis
thwarting their aempt to establssh any kind of advocacy for the carth. John Parham nghely
notes a 'belligerent’ atttude to theory in frst-wave ccoeriticism ("The Poverty of Ecocntical
Theory', 25). Rather than necessarily representing a rejection of theory per se,” this was more
the result of a frustration with the particular 'linguistc” tum present in the structuralism and
post-sructuralism of the 19705 and 1980 that viewed Ianguage a5 a closed system, suppgesting,
at least m what Wendy Wheeler and Hugh Dunkedey call “the less subtle Anglophone
imterpretations of ‘continental theory' ™ (Tnroduction’, New Formations, 7), that it is not possible
to chiscess the ‘real’ world because reabty is constructed in language and ‘there is nothing outside
the text”” Similarly, in the contex: of the New Historicism, Alan Liu made the much-contested
asertion: “there ix no nature except as it 13 constituted by acts of political definison made
possible by particular forms of government™ (104). Terry Gifford, responding to this statement,
argued that "While Liu s right to idenufy the word "narture’ a¢ 'a mediation”, ke i wrong to
deny the general physical presence that is one side of thar mediation” (Green Vosces, 13),

The role of cacly ecocriticsm, then, while not necessanily denying the linguistic construction
of 'mature’, was largely to ereate the theoretical space in which to discuss that ‘general physical
presence’ on the other side of the mediation, which the proliferation and habits of consumption
of the human race (albeit wich an uneven global distribution of that consumpton, as discussed
below) were patting in jeopardy. Kate Riaghy calls this endeavour the “ecocntical retstatement
of the referens” (154) and, i an oft-quoted rebuff to exmeme applications of the Imguistic tum,
Kate Soper remumnds ws: 1015 not language that has 2 hole s ozone layer; and the ‘real’ thing
comtinucs to be pollutcd and degraded cven as we retine our deconstructve msights at the level

of the signifier”™ (151)."
The Fist Wax — Renstating the ‘Real’

Accordingly, the fint wave of ecocriticism, especially in the USA, focused on che representation
in literature of the world beyond the text, devoting much of its energy o the search for the
forms of literary expression which could best convey an environmental mesaage, In The
Environmental Imaginatian, Lawrence Buedl formulared g checklist of four ‘ingredients” of an

environmentally onentated work:
1. The wonkmman covirorsment is present not marely s a_framing device but g5 a presonce thar bogine 10

suggest that hman history {5 implicned in narural history. |...|
2. The human interest i5 wot understood 1o b the only legitimare interest, |... |
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The Second Wive = Debuting ‘Nature'

Alkhough he was the instigator of the notion of ecocritical “waves’, Lawrence Buell himself
(ualifies this imagery, suggesting that the waves are indistinet and offering “palimpsest’ as o
better metaphor:

No definitve map of environmental erirpetsm in lresary studies can |...] de drawn. Sull, one can
identify several trend-lines marking an evoluton from a “fint wave'’ of ecocritictsm to 2 “second”
of newer revisionlst wave or waves increasingly evident today, This fust-second wave distincuon
shoald not, however, be taken as implying a tdy, distinct succession. Most currents set in motion
by early ecocriticisny continue to run srong, axd most omms of second-wave revisionisar involve
buikding on s well as quarrehing with precunors. (B, 17)

Perhaps because of this ense of indisanet succession and concumence of perspectives, there 15 a
lack of consensus about what actsally constitutes each wave. Greta Gaard, for example, argues that
the accounts of the weond wave undenssimate the imporance of fermnis thinking: “the retelling
of ecocntical rooss and perspectives manginalizes both feminist and ecofeminist literary perspec-
tves™ (643). In the broad account of the second wave that follows, | include discussson of some
of the developments n ecofenimsm that demonstrate 1ts sgmicance in the ccocnmical trajectory,
As Buell sugpests, though the second wave revised ecocriticisn, it carricd through clemens of
the firg wave, maintaining 15 awareness of the ‘generl physical presence' of nature and
developing and refining is engagement with form and the search for the environmental
Imagination, Where it diverged was in its re-engagensent with dhe critical theoty it had initiadly
pulled agamst, In the UK, the philosopher Kate Soper sugpested in What is Natwre? that che
‘mature-endorsing’ approach typical of eardy ecocnticism should be balanced with a moee
tical' sensibality, able o reflect on the way m which 'nature’ has been consmscted
and deployed 1o reinforce dominant idesloges, but that neither penpectve should be allowed
to dominate. In facy, they should be informed by reflection on each other. Laurence Coupe gave
this dual awareness a specifically ccocntical spm 1n 2 memaorable phrase m his introduction to The
Greent Studies Reader (2000): “green sudies debates "Nature' in ordes to defend nature™ (3).
In the US, Dana Phillips launched a more polemical challenge to ecocriticism to re-engage
with critical theory, stating that;

The fire genemtion of ecocritics has embraced a curstonal model of fiterury scholindop and has
spumed lirerary theory, apparently without having reiped the benefits of s close acquaintance.
Thas bas rade ecocnticsm seem ovedy devomonal, md hostle to the mellect at mmes. {ix)""

Phallips akso suggested a rethinking of the search for an environmental hrezatore, quesoning what
the functon of a 'Hezary” criticism thae focused on Lirgely simetic — or direcidy

srtng might be: ‘Rcalmcdcpumcm of the worid, o(thcsondmwcancmdnsmamblc
and uncontzoversial, & one of literature’s more pedeserian, Jeast arefil aspects™ (8)." In the UK,
Dommic Head alse broached the question of form, specifically calling for an engagement with
the novel: “If ecocriticism & ta realise its full potential, it will need to find a way of appropristing
novelistic form” (Ecocticism and the Novel’, 236).

Ecocriticism's second wave ushered in 3 more reflexive approach that provided the scope
to address the complex intertwining of nature, ‘Nature’, and social and sexual politics, and
that, a5 well a5 critiquing and refrarming the forms that had already come under its serutiny
to reflect 3 more complex understanding of these interweavings (c.g. ‘post-pastoral’, ‘new
nature writing' and ‘ecopoetry’),'” did indeed tum to the novel - and to new novelistic
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Upanunyu Pablo Mukhesjee, for example, in Poslonial Envirosmenss, finds in Indra Sinha's
novel Arimals People, which 3 based on the Bhopal disaster, 2 magic realism “fit to express
the horrers of a reality that threatens to escape the ordinary boundaries of stylistics™ (153).

The diffiave tempaoral and spatial nature of the results of slow violence and the fict that we ane
now living 1n a geologeal epoch informally termed “the amfwopoaenie’ (Crutzen and Stoermen) o
denote the magnitude of human unpact on environmental change, suggest the need for an
ecocmncal paradigm that 5 not only more globally nuanced but also more globally embraang
—1n other words, one which, while sensitive to environmental justice issues at a local kevel, 5 also
able to register the temporal and planetary implications of anthropogenic environmental destruc-
tion in a word where no act or resuls of damage can be seen as purcly local,

A recent issue of Green Lemers (Speing 2012) devoted to *Global and Postcolonial Ecologies'
employs broadly socal ecological, Marxist constructs for dscussing the global, in partscular Jason
Moore's term worfd-ealogy, which denotes “the epochal reorganizagon of word ecology that
murked the nse of the mpstalist world-economy™ (Niblett, 16), For the editor Sharae Deckard,
ths has enabled a eentative ‘wording” of post-codonial literary cnticsm which secks:

not only to generate an undesstanding of the polinical, culural, and acsthewse differerices berween
liverary and critical approaches 1o the cavironment aceoss multiple pational traditons, but alse wo
detect structural homabogies and similanities of concem, particulardy in those ways in which hteratures
respond to the vneven developowe projects of globul capial and their knpact on local environments
and subjects, (Deckard, 10-11, emphases in ongnal)

Michael Nibletz, for example, identifies the litesary device of ‘irealism’ {(of which the magic
realism discussed by Mukberjee, above, 1sa form) as an idenafiable homolagy across litermtures

globally, used for expressing aspects of the catastrophic upheavals in ecologies brought about by
the exparsion of global capital that would otherwise defy represenation.

Ezo-Cosmopolitics and the Thind Wave
In another response to this global imperaave, Scow Slovic and Jont Adamson hailed the
arrival of ecocritictim’s third wave in 2009 — a development which “recognises ethnic and
national particuliarities and yet transcends ethnic and national boundanies,” explonng “all
facets of human experience from an environmenta viewpoint™ (67}, Broadly speaking, this
describes the paradigm of eco-commopoliics, In Semse of Plae wnd Sense of Panet: The
Envirnmental Imapimaion of the Glabal (2008}, Urnsula Heise desenbes the genesis of this
construct in the recuperagion of the tenn ‘cosmopolitanism’ in a range of ficlds in the late
1990s, with theonsts stnving to "model forms of cultural mmagination and understanding thar
reach beyond the naton and around the globe™ (6) She discosses this in terms of
‘deterritoralisation’, stating that “the increasing connectedness of societies around the globe
entails the emergence of new forms of eulture that are no longer anchored i place™ (10).
For her, the challenge that this decermitorialisation poses for the environmental imagination is:

to envision bow ecologxally-based advocacy on behall of the non-human world as well as on
behalf of grearer socioenvironmenml justice might be formulited in terms that are premised no
lomger as primarily on ties to local places but on ties 1o temntories and systems that ane understood
to encompass the planet = a whole (10)

What she proposes is an ecologically mflected “word citzenship™ (10), It s i the spinr of
this world citizenship that the Universal Declazation of the Righis of Mother Earth was

© 207 2 Wiy & Sors bl Coetrw Currpaess 10771 2213) BG5S TR 1173 2009



Ecocritksm 855

adopted at the Werld Peoples” Conference on Climate Change in Cochabamba, Boliviy, in
2010. The declaration stresses that we are “all part of Mother Farth, an indivisible, living
community of interrelated and interdependent beings with a common destiny” (<hup://
pweee wordpress.com/programa// >). It seeks to recognise the environmental damage
wrought by global capitalism and promotes social and environmental justice but wichin
the frimework of a biosphenical egalitananism simalar to that advocated by deep ecologist
Arnc Naess,

This advocacy for the non-human cxtends the notuon of environmental justice {usually
applied ro human concerms relating to the environment) wo the environment itself, and brings
together parties whose mruerests might previously have been deemed separate. Jom Adamson
recounts a protest in Peru in 2006 atended by a “coalition of indigenous peoples,
environmentalists and academics” (148) that opposed a mining concession sited at the foot
of the mountzin Ausangate. The pratesters angued that the mountin “hoald have the right
to exist 1 a proper relationship with its surounding mountans” (148), For Adamson (eiting
de la Cadena), the notable aspect of this protest was the way in which those involved, some
of whom would not persenally subscobe to the notion of 2 sentient mountamn, were able to
Jom together in 3 commutment to “a politics of nature that ncluded ‘disagreement on the
definition of nature itself’ * {149).

Anocher reason for these new alliances 1 1 realisation of the ways in which the diffisive
effects of “slow violence’ regaster indiscnminately on the bodies of the human and the
non-human, disrupting both the nature/culture binary and Buman social distincgons.
Referencing the work of Stacy Alaimo and Susan Hekman in Matenal Femimisms, Adamson
explains:

An otl spill, tor example, studied from a cultural-natural pesspective that does not eparate the two
realms, reveals bow a toxin may afect the workens who produce i, the commumty i which it n
produced, and the humans znd animals (domesscated and wald) thar ingese it, (Adsmson, 148}

This noton of mevement of matter across bodies in a multple entnglement leads me to
discussion of the fourth wave of ccocnticism.

The Fourth Wave = Material Ecocriticisms; Post-Human and Post-Natire

The fourth wave should be regarded as co-existent with mther than supeneding the thid
(or indeed the other strands of ecocriticism) and has only very recently been identified. It
15 the emergent field of matenial womitidism, For Scott Slovic, it is Stacy Alasimo's discussion
of 'frans-comporeality’ wm Malenal hmmm that “has helped to Lunch an entire new
direction in contemporary ccocnrcism” (443}, This concept has developed out of carly
ecofeminist apprehensions of the impacts of environmental jussice on the human body and
the more recent ‘matenal tum’, which has found a powerful voice 1 the work of femimst
thinkess in a range of disciplines, including Karen Barad and Clire Colebrook, as well as
Alazimo and Susan Hekman. Alaimo defines tans—corporeality as a construct that deals with
“the material interchanges across human bodies, animal bodies, and the wider material
warld” {'States’, 476) and that has engendered "“a new matenabist and post-humanisi senss of
the human as substanoally and perpetally interconnected with the flows of substances and
the agencies of environments' (‘States’, 476).

For Alaimo, this interconnection calls for “nch, complex modes of analyas that travel
through the entangled temmitones of matenial and discersive, natural and culwral, biclogical
and textual” ("Trans-corporeal’, 238). In this, she echoes Bruno Latour’s sense in We Hawe
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Abstroct: This research was inspired by an ecocritical study of the interoction
between humans and nature in literory warks. Mon ond nature were cregted by
God so thot man, noture, ond God become three inseparoble things. This papar
cims to reveal the harmoanious relationship between humaons, noture and God
in the novel The Alchemist. Paulo Coelho’s enchanting novel The Alchemist hos
inspired o devatad following around the world, This story, dozzling In its
pawerful simplicity ond soul-stirring wisdom, tells the story of an Andalusion
shepherd boy nomed Santiago who trovels from his homeland in Spain to the
Egyption desert in secrch of o treasure buried neor the Pyromids, Dato analysis
applied the Miles and Huberman onalysis technique starting with data reduc-
tion, then doto presentation, and finolly drawing conclusians. The results show
that literory works such as The Alchemist can contribute to eliciting o new
awareness in readers regarding the relationship between humans ond nature
and their relationship with God as the creator. The harmonious relatianship
between humans, noture and God is depicted in the novel s a positive state of
inner peace, calmness, and balence, as well as the feeling of being in tune with
nature, Noture and naturel phenomena ore signs sent by God to humans as

a quide in novigating life. The implicotions of this study are that literary works
such @s The Alchemist can contain many simple life lessons combined with

@ very strong moral messcge,
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The adagtion of an acocriicism oppreach i literery studies con bo expressed in the farm of the
folowing questions: first, how is aoture reprasented in the litercry work?; second, In the ganre of
literary waorks, what role con the prysiol erwwonment ploy?, thrd Is ecologicol wedom In
occordance with the vokses exprossed in itecary works?; fourth, how do ervronmental metachon
Influsnce the way people real certain tompenents of the environenent?; Tifth, how 1o charectr
wiiting about notue os o kind of Recary gene?; sixth, how does enirenmental criticsm wlusnce
the cotegonzobion of contemperary Uteroture and popular ierature?, and seventh, what & the
rcticeship between noture and teroture These seven questiors form the basks of the study of
litarery ecocritickam, which emphasioes the melationship between the emiroorent (notues) ond
lterature (ktorary works), 50 thot eccertiosm = o Ink between the two (Bete, 2000).

2. Ecocriticism and literature studies

The theory of ecotrit<imm con be cansifed 08 a mullidstiglinory thecry, because ecocrticien
comblines ecolog ol ond Iterary fields of study. From the perspective of lkarary studles, ecocriti-
cism can be cossfied o3 @ mmetic theory, based on the ptico thot Frembure, with refecence
Lo paredigms, is o reflection of the realty of e as it ived of the time the Sterary work is anttan

Notuee hos become on inseporable port of the birth of o number of |terory works, This con be
ster in severol Uterory works, both fowels and poems wiitlen by famnows authars, for sxample,
nowels (Stephan Groon, Hemingway, Robart Frost, Nothoie Howthoena, Orgin O'nell, Mark Twain),
od Poet {Wol With Moo, T.5 Biot, Potlo Nesudo, Kohlil Gron, Robindianath Togos ond, Edgor
Alcn Foe). Works i the form of diction and desophors cbout forests, seos, tress, mountcoins,
enimals, 0nd 0 on, The two elements of lercture and noture ore inextricobly Irked, Past
litereture i @ mimor of the post, while contempocary litercture & o mingr of the presen. Whis
nature is aften o source of inspirabon, Iterary works con contribute to the will and acbens to
preserve noture. A scocriciem tries 10 opoly the corcept of ecology 1o Rerory studies, moking
the ecrth drcture) the focus of its studies, ececriticism con be defined cs o study of the conmection
between Secatues ond emirceeoet (Glatfelt & Freenm, 1996, 1)

According to Indrasaure (20160), ecotriticam doss not arise from on empty perspective, but
rather fram aew where the cancapts of antology, oxilogy, and epstemology con be Ledertood
ond applied within an ecocrkical phlosopty of ltercture. From an ontological perspective, ecocnt:
cism con be udersiood s combiing oesthetic focts with the arvikonment ond Ntecory stuces
From the peespective of auiolagy, scorcritieam con be urderstood mlatie to the woency o
useluress of Tindng the relatorship betwean facts in he emvdronment ond thek octudization
In ltarature. Moanwhile, from on epistenoiogical perspactivo, i con be understocd that litoraturs
is @ representotion of the smdronment in which & orose [Endrosweorn, 2018500

Ecccritidem |5 o Seld of fternry study which combines the physical (noturcd) envirenment
{inchuding inter cila populotion growth, the ropld d=oppearonce of species, =il contamination,
woler and oir contamination, and loss of wild foresta) with litercey works ond the relationship
betwoen the two (Glen, 2003), Eco-critics pay poniodar attention to the relotiorship betwien
envicanment and litercturs, including ecologica! concerns due 1o unstable or consistent relation-
shps within ond betweer social ond physcal redibes. The imits of environmental oriticism oliow
s 10 conchude (et the study of litereture through the envireernentol chtcsm approoch describes
how 0 Berary work b neparabie from notuse. tha sk onment ond warous assedoted cecbloms.
From this perspective, the os=thetics of Gterary works are built thwough the contnbution cf ratuml
phenomena ond the envircoment, which iz understood not only @3 prowding o setting (zloce ond
camosphered, bul as Geing full of complex protlems

The degrodation of nature and the domage cone to the noturel emvironment as phenomena

Fove elicted resporses not only froen writers ond the putlic, But s from coodermics who ploy
@ rele i bulding an intelilectuol dimate and swircomentod amorecsss Natuml cbjects that om

Poge def 12



NETODE PENELITIAN KIALITATIE S -
N




dialami subjek dalam kehidupan sehari-hari. Dalam penelitian
kualitatif, peneliti terlibat dalam konteks, dengan situasi dan
seiting fenomena alami sesuai yang sedang diteliti. Setiap
fenomena merupakan sesuatu yang unik, yang berbeda dengan
lainnya karena berbeda konteksnya.

Tujuan dari penelitian kualitatif imi adalah untuk memahami
kondisi suatu konteks dengan mengarahkan pada pendeskripsian
secara rinci dan mendalam mengenai potret kondisi dalam suatu
konteks yang alami (natural setting), tentang apa yang sebenamya
terjadi menurut apa adanya di lapangan studi.

Dalam beberapa bidang, sesungguhnya sifat masalah yang
diteliti lebih tepat apabila dikaji dengan pendekatan atau metode
kualitatif. Seperti misalnya ketika ingin mengungkapkan bagai-
mana pengalaman orang yang merasakan sakit, ketergantungan
obat, depresi, peningkatan semangat belajar, tumbuhnya minat,
sikap positif, dan motivasi terhadap suatu objek, dan sebagainya.
Dalam kasus semacam itu, metode kualitatif dapat mengungkap
dan memahami sesuatu di balik fenomena yang tidak diketahui
scbelumnya. Metode kualitatif ini juga dapat memberikan
rincianyang kompleks tentang fenomena yang sulit ditangkap
dan diungkapkan melalui metode kuantitatif.

Penelitian kualitaufl atau qualitative research merupakan
jenis penelitian yang menghasilkan penemuan-penemuan yang
tidak dapat dicapai dengan menggunakan prosedur-prosedur
statistik atau dengan cara kuantitatif lainnya. Menurut  Strauss
dan Corbin (2007:1), penelitian kualitatif i merupakan
penelitian yang dapat digunakan untuk meneliti kehidupan
masyarakat, sejarah, tingkah laku, fungsionalisasi organisasi,
gerakan sosial, atau hubungan kekerabatan. Sementara itu,
menurut Bogdan danTaylor (1992:21), bahwa penelitian kualitatif
merupakan prosedur penelitian yang mampu menghasilkan data
deskriptif berupa ucapan, tulisan, dan perilaku dari orang-orang
yang diamati. Melalui penelitian kualitatif ini dimungkinkan
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Bogdan dan Taylor (1975:5), mendefinisikan metode
pene-litian  kualitatif sebagai prosedur penelitian  yang
menghasilkan data deskriptif berupa kata-kata tertulis atau lisan
dari orang-orang dan perilaku yang diamati. Pendekatan ini
diarahkan pada latar dan individu secara holistik (utuh), tidak
mengisolasi individu ke dalam variabel atau hipotesis, tetapi
memandangnya scbagai bagian dari keutuhan, Sejalan dengan
pendapat itu, Kirk dan Miller (dalam Moeleong, 1990:3),
mendefinisikan bahwa pene-litian kualitatif adalah tradisi dalam
ilmu pengetahuan sosial yangsecara fundamental bergantung
pada pengamatan manusia dalam kawasan sendin dan
berhubungan dengan orang-orang tersebut dalam bahasa dan
peristilahannya.

Istilah kualitatif menurut Kirk dan Miller (dalam
Moeleong,1990:2) pada mulanya bersumber pada pengamatan
kualitatif yang bertentangan dengan pengamatan kuantitatif.
Kuantitatif menunjuk pada jumlah, atau angka dan
penghitungan, sedangkankualitatif menunjuk pada segi alamiah,
kualitas, dan tidak mengadakan penghitungan. Menurut Denzin
dan Lincoln (2009:16) kata kualitatif mengisyaratkan
penekanan pada proses dan makna yang tidak dikaji secara ketat
atau belum diukur dari sisi kuantitas, jumlah, intensitas, atau
frekuensinya.

Para peneliti kualitatif menckankan sifat realita yang
terbangun secara sosial, serta hubungan erat antara peneliti dan
subjek yang diteliti dan tekanan situasi yang membentuk
penelitian. Peneliti kualitatif mementingkan sifat penelitian yang
syarat dengan nilai-nilai. Peneliti kualitatif mencari jawaban
atas pertanyaan yang menyoroti tentang cara munculnya
pengalaman sosial sekaligus perolehan maknanya. Sebaliknya,
penelitian kuantitatif menitikberatkan pada pengukuran dan
analisis hubungan sebab akibat antara bermacam-macam
variabel, bukan mementingkan prosesnya. Penelitian dipandang
berada dalam kerangka yang bebas nilai.
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2. Pembahasan
a, Tahapan Penelitian Kualitatif
Menurut Lexy J. Moleong, tahapan ini terdiri
tahap pra-lapangan, tahap pekerjaan lapangan dam
tahap analisis data.
1) Tahapan Pra-Lapangan
Pada tahap pra-lapangan ini ada enam
kegiatan yang harus dilakukan oleh peneliti
kualitatif yang mana dalam tahap ini ditambah
dengan satu pertimbangan yang perlu dipahami,
yaitu etika penelitian lapangan. Sedangkan kegiatan
dan pertimbangan tersebut dapat dipaparkan
sebagai berikut:
(a) Menyusun rancangan penelitian
Memasuki langkah ini peneliti harus
memahami berbagai metode dan teknik
penelitian. Metode dan teknik penelitian
disusun menjadi rancangan penelitian. Mutu
keluaran penelitian ditentukan oleh ketepatan
rancangan penelitian serta pemahaman dalam
penyusunan teori.
(b) Memilih lokasi penelitian
Pemilihan lokasi penelitian diarahkan
oleh teori substansif yang dirumuskan dalam
bentuk hipotesis kerja walaupun masih tentatif
sifatnya. Hipotesis kerja itu baru akan
dirumuskan secara tetap setelah
dikonfirmasikan dengan data yang muncul
ketika peneliti sudah memasuki kancah latar
penelitian. Cara terbaik yang perlu ditempuh

24



f) Menyiapkan perlengkapan penelitian

Peneliti hendaknya menyiapkan tidak
hanya perlengkapan fisik, tetapi segala macam
perlengkapan penelitian yang diperlukan.
Scbelum  peneliian  memerlukan  izin
mengadakan penelitian, kontak dengan daerah
yang menjadi latar penelitian melalui surat atau
melalui  orang yang dikenal sebagai
penghubung ataupun secara resmi dengan surat
melalui jalur instansi pemerintahan. Hal ini
yang perlu dipersiapkan ialah pengaturan
perjalanan, terutama apabila  lapangan
penelitian itu jauh letaknya. Perlu pula kontak
kesehatan. Alat tulis seperti pensil atau ball
point, kertas, buku catatan, map, klip, kartu,
karet dan lain-lain. Sebaiknya tersedia juga alat
perekam seperti lape-recorder, video-cassete
recorder, dan kamera foto. Persiapan lainnya
ialah jadwal yang mencakup waktu, kegiatan
yang dijabarkan secara rinci. Yang lebih
penting lagi ialah rancangan biaya karena
tanpa biaya penelitian tidak dapat terlaksana.
Pada tahap analisa data  diperlukan
perlengkapan berupa alat-alat seperti komputer
atau flaptop (kalau ada), kartu untuk
kategorisasi, kertas manila, map folder, kertas
folio ganda, dan kertas bergaris.

Yang penting ialah agar peneliti sejauh
mungkin sudah menyiapkan segala alat dan
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kadang mengganggu peneliti dalam mengadakan
pt:ng,an'nauan.44

Dalam pengamatan tidak sembarangan mengamati,
melainkan membutuhkan sebuah keseriusan agar hasil
dari mengamati tersebut dapat menghasilkan hasil yang
baik dan bermanfaat. Hasil dari mengamati tersebut
bagaimana caranya agar menmjadi data yang valid dan
dapat dipertanggung jawabkan apabila dijadikan sebuah
penelitian. Adapun Metode pengumpulan data dalam
penelitian kualitatif yaitu wawancara, observasi dan
fol g
a. Definisi Wawancara

Wawancara memiliki banyak definisi tergantung
konteksnya. Menurut Moleong, wawancara adalah
percakapan dengan maksud tertentu. Percakapan itu
dilakukan olech dua pihak, vyaitu pewawancara
(interviewer) yang mengajukan pertanyaan dan
terwawancara  (interviewee) yang memberikan
jawaban atas pertanyaan itu. Gorden mendefinisikan
wawancara sebagai berikut:

“Interviewing is conversation between two
people in which one person tries to direct the
conversation to obtain information for some specific
purpose.”

Dari definisi menurut Gorden tersebul berarti
bahwa wawancara merupakan percakapan antara dua

" Suharsimi Arikunto, Prosedur Penelitian Suatu Pendekatan Praktek
(Jakarta: Renika Cipta, 2002), 197.
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langsung pada peserta didik. Dengan adanya penelitian
itu maka akan muncul ide-ide baru dan memunculkan
teori-teori baru,

Setiap pekerjaan pasti membutuhkan proses
penelitian, akan tetapi dalam penelitian tersebut terdapat
sebuah metode yang harus dikuasai agar penelitian itu
tidak sia-sia, salah satu metode tersebut yaitu tekmik
pengumpulan data. Teknik pengumpulan data adalah
sebuah cara untuk mendapatkan data-data di lapangan
agar hasil penelitian dapat bermanfaat dan menjadi teori
baru atau penemuan baru. Dengan tanpa adanya cara
untuk mengumpukan data-data yang ingin diteliti maka
apa yang menjadi tujuan penelitian akan sia-sia. Adapun
teknik pengumpulan data yang dlmaksud seperti
observasi, wawancara, dan dok itasi. Dengan cara
tersebut sebuah penelitian akan mendapatkan sebuah data
yang valid dan dapat diuji.

Maka dan itu dalam tulisan ini akan dijelaskan
mengenai metode pengumpulan data melalui wawancara,
observasi dan dokumentasi.

. Pembahasan

Setiap orang mempunyai kekurangan dan kelebihan
masing-masing. Untuk melihat apa yang ingin dilihat,
mendengar apa yang ingin didengar dan melakukan apa
yvang menjadi keinginannya. Dengan anggapan ini maka
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FILM PHILOLOGY: THE VALUE AND SIGNIFICANCE OF ADAPTATION/FILM
STUDIES IN LITERATURE

Film Filolojisi: Edebiyatta Uyarlama/Film Caligmalarnnin Deger ve Onemi
Cenk TAN®
ABSTRACT

Adaptation/fitlm studies recelve a growing Interest in literature os more scholars
take up articles to produce authentic research, Due to its interdisciplinary and inter-
textuel nature, adaptation/lilm studies provide scholars of humanities the means to
create prelimimary works never published before, This article articulates the im-
portonce of odaptation/flm studies in literature and calls upon philologists to be-
come activaly engoged in the field of adaptation/film etudies. Initially, the study
defends the view that tilm i o form of art, no different from works of literature. The
orticle also exomines adaptation/film studies with the Intermediary function of
building bridges between literature ond cinema by looking inte forerunners and
onalysing the mutual relationship between these twe spheres. The study then scru-
timsas adoptation /film studias in western academia by exploring the most influen-
tial names and tendencies. Finolly, the article draws a brief outline of adapta-
tien/film studies in Turkish scholarship and delivers a conclse overview of the most
preductive schelars and their works in this orea of research, The research concludes
by highlighting the importance of adaptation/film in philology and urging scholars
of the humanities to become involved in generating film analyses particulardy
through tha critical lene of literary theory. All in oll, the article advocates the neces-
sity and widespread application of film philology in literature.

Keywords: adaptation studses, liim studies, film philology, literory theory, Turkish
scholarship.

oz

Edebiyot oloninda uyarloma/tilm galigmolanna, doho gok aragtrmacinin ozgln
makoleler Uretmesiyle birlikte artan bir llgi géstenimektedir, Disiplinleraras) ve me-
tinleraras: dogasindan 6tGra uyarlama/film goligmolan, begeri bilimlerdeki aragtir-
macilora daha énce yayimlonmamig onc crastirmalar ortayo ¢ikarma imkani sun-
moktadir. Bu makale. edebiyat aloninda uyarlomo/film calismalorinin deger ve
snemini vurgulamakta ve fileleglora uyarlame/film ¢caligmalanna aktif olarak dahil

* Pr., Famuikole University, School of Foretan Longuages, Denizli/Turkey. E-mail: cten@pau,

edutr. OR]CD: 0000-0003-2451-3812,
wmein E This article wos checked by Tumnitin,
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olma hususunda gaando bulunmaktadir. Makalenin ilk baliimiinde filmin, edebiyat
eserlerinden farkli olmayaon bir sonot tord oldugu gorigh sovunulmaktadr, Galigma,
ayni zamanda edebiyat ve sinema arasinda kSpriler kurmaya yonelik arac bir igleve
sahip olan uyarloma/fitm caligmalanna oit oncilerl irdelemekte ve bu iki olon ara-
sindoki karg bkl iligklyi anoliz etmektedir. Coligma daha sonra Bab okodemiyasmdaki
uyarlama/film golgmalanrin en etkili isimierini ve edilimlerini meroek atting almak -
tachr. Son olarak mokale, Turk akademiyasindaki uyarlama/film galismalonmn bir
cergevasini gizmekte ve bu olandoki en Uretken orastirmacilora ve onlonn galigmo-~
laring kisa ve &z bir bokig sunmoktadir. Aragtirmanin sonucunda fllelo)l aleninda
uyarleme/film galigmalannin &neml vurgulanmokta ve begerl bilimlerde calisma
yopon arcstirmaalann film analizlen yoratma konusunda oktif olmalon, Szellikle
edebiyat kuramlan oraciifiyla film anatizleri Uretmeleri tegvik edilmektedir. Sonug
olarok mokole, edebiyat alaninda tilm filolojisinin gerekliligini ve buna iligkin arag-
urmalann yoyginiagmasini savunmaktadir.

Anahtar Sazelkler: uyarlama galigmaelan, lilm galigmalan, fitm lilolofisi, edebi eleg-
tiri, Tirk akademiyas:

Introduction

Fllm has been a popular medium since the beginning of 20™ century.
The invention of the internet and streaming media have revolutionised films
and television in ganeral and have provided widaspread access to films and
TV productions around the globe. In today's world, film has proven to be the
most influential story-teller ond conveyor of narratives. Rather than be-
coming competitors, film and literature have constructed a reciprocal rela-
tienship, reinforcing one ancther in the soclaty. Thus, as it is the case with
the novel, short story and play, tilm has become another major form of nar-
rative. As a result, film and adoptation studies were taken up by scholars of
philology as well. Although film and adaoptation studies are not fully identi-
cal, both of them rely on film ot large and for this reason are worthy of
anolysis in the same context.

This study's main purpose is to defend and promote the importance of
adoptation/film studies in literature and argue the necessity of film and
adoptation from the perspective of humanities. The article disputes that
film and adaptation provide benefits to the sphere of films as well as to
literary scholarship. The first section of the study explores the artistic value
of films and discusses that film is a form of art, The second section takes a
closer look inte film and edaptation studies and reveals the dynamic inter-
connections between film and literoture with references to various texts
and scholars. The article then scrutinises exemplary sources related to film
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What are the impacts of nature loss and
degradation

Nature loss has far-reaching consequences, Damaged
ecosystems exacerbate climate change, undermine food
secunty and put pecple and communities at risk.

« Around 3.2 biltion people, or 40 percent of the global
population, are adversely affected by fand
degradation.

« Up to §577 blikon in annual global crop production is
at risk from pollinator loss.

« 25 percent of global greenhouse gas emissions are
generated by land clearing, crop production and
fertilization.

« Development is putting animals and humans in
closer contact increasing the risk of diseases like
COVID-19 to spread. About 60 percent of human
infections are estimated to have an animal origin.

+ 100-300 million people are atincreased risk of
floods and hurricanes because of coastal habitat
loss,
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Introduction
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CHAPTER 8§

The data record of a qualitative rescarch study can become quite massive with all the
interview and observation protocols, document information, and so on. As recommended
by some authors (Bogdan and Biklen, 1998), researchers should keep written accounts of
their own thoughts about the data being collected. These accounts might include any pos-
sible personal bias, changes in the working design, and new hypotheses that are suggested
by the data. As Smith and Glass (1987, p. 270) point out, a data record of 1000 pages or
more is not unusual. Multiple copies may be useful as the researcher uses one for a chro-
nological record and another for analysis, for example.

Methods of data collection are interactive or noninteractive depending on whether
or not the researcher interacts with the subjects being studied. Observation, inter-
view, and document collection and review are commonly used methods, and taking
specimen records and oral histories are possible methods of data collection in qual-
itative research.

A comment ahout specimen records and oral histeries is in order because these are
not as familiar as observation, interview, and document collection. Schoggen (1978) de-
fines a specimen record as:

A narrative description of one person, usually a child, in a natural, noncontrived situation as
seen hy skilled observers over a substantial time period (p. 43).

The first task is 1o record the stream of behavior, then the stream is divided into units and
the units analyzed. Wright (1967) descnibes this as a three-stage process. To some extent,
taking & specimen record is a special case of observation because the behavior is recorded
though observation. Specimen records are most commonly used in ecological psychology,
although they also apply to other qualitative research such as ethnographic studies.

Oral histones typically are interviews taken through the use of a tape recorder. This
method eliminates the need for interviewer note taking, and it records the entire conversa-
tion. To the extent that any inflections in the comments and subject characteristics come
through on a tape recording, these also are captured. Oral histories emphasize open-ended
questions allowing the subject wide latitude in providing information. The most effective
method of analyzing the interview, and certainly the most efficient, is to listen to the tape
rather than to transcribe it

Data Analysis and Interpretation

Data analysis in qualitative research begins soon after data collection begins, because the re-
searcher checks on working hypotheses, unanticipated results, and the like. In faci, data col-
lection and data analysis usually run together; less datwa are collected and more analysis is
produced as the research progresses. There is considerable overlap of these steps in practice,

Qualitative data analysis requires organization of mformation and data reduction.
The data may suggest categonies for characterizing information. Comparisons can be made
with initial theories or working hypotheses. Early data collection might suggest a hypothe-
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review of the literature and background information on the problem, a good estimate
should be made.

The working design is a preliminary plan for getting the rescarch under way.

Working Hypotheses

Qualitative research uses inductive inquiry, which for data collection means that it com-
mences without any preconceived theories or hypotheses. However, all researchers are in-
fluenced by their own backgrounds, and some information is likely to be available about
the research problems. Earlier the concept of foreshadowed problems was introduced. Al-
though technically these are not hypotheses statements, foreshadowed problems come in at
this point. Questions about the research problem may be introduced. There may be numer-
ous questions, hypotheses, and foreshadowed problems, which may be reviewed, deleted,
or extended as the data collection and analysis proceed.
Example working hypotheses from the dropout example might be:

As counseling sessions begin earlier and are more direct, the dropout rate decreases, What
is the role of the faculty in attempting to reduce the dropout? (question form) Interaction of
school administration and stedents, (foreshadowed problem)

Data Collection

When preparing for data collection and during actual data collection the qualitative re-
searcher deals with a host of issues, especially if data collection is done in a present situa-
tion such as with ethnographic research. The researcher must gain access to the situation,
which may require special arrangements. If a researcher is conducting a study in her or his
own institution, access may be automatic and data collection can be quite unobtrusive.
However, for most situations the researcher needs to gain access more formally and decide
on a particular role: Will the researcher be a participant-observer or simply an observer?

Data collection may be interactive or noninteractive, and these terms are what their
names imply; interactive techniques involve the researcher interacting with subjects who
are being studied, noninteractive technigues lack such interaction. Among the numerous
methods of data collection, those most commonly used include observation, interview, col-
lection and review of related documents, taking specimen records, and taking oral histo-
ries. Conducting an interview is an example of an interactive data collection technique.
Reviewing historical documents is a noninteractive technique.

In the dropout example, the rescarchers might engage in the following data collec-
tion activities, although data collection certainly would not be limited to these,

1. Interview studemts and faculty, including guidance counselors.

2. Observe the interaction taking place between students and between students and faculty.
3. Review school records relative 1o factors such as grading patterns.

4. If in any way available, interview recent dropouts.
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Working Design
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Description

FIGURE 8.1 Components of Research Design in Qualitative Research

Confront the other
Involvement of third parties
Avoiding the other person
Treat the other with kindness

These categories or themes make up a code which might be called “courses of action™
code.

Van Den Berg and Sleegers (1996) conducted a qualitative study of the innovative
capacity of secondary schools. The mnovation was the implementation of a core curricu-
lum for Duich secondary education. Nine schools were involved in the research, and these
schools were recruited from a “high innovation group” and a “low innovation group.” An
average of five teachers were interviewed in each school. The interviews were quite open-
ended, and the interviews were conducted in order to identify major differences in the in-
novative capacities of the low and high groups.

Numerous issues were addressed in the interviews, one of which was team involve-
ment. the intensity of collaboration among teachers. The teacher responses about team in-
volvement were organized into four categonies, described as follows:
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sis or theory, and then more data might be collected to suppor, disconfirm, or extend the
hypothesis or theory. Initial descriptions of causes and consequences may be developed.
Possible internal and external checks are made. All in all, analysis in qualitative research is
4 process of successive approximations toward an accurate description and interpretation
of the phenomenon, The report of the research is descriptive in nature and contains little
technical language. The emphasis is on describing the phenomenon in its context and, on
that basis, interpreting the data,

Qualitative research often produces large quantities of descriptive information from
field notes or interviews, for example. The information needs to be organized, and through
this organization there should be data reduction. This process is called coding. The organi-
zational part of coding can be likened to the preparation for a large rummage sale. Suppose
a charity is having a large, community rummage sale of used clothing. Donations come in
to a large room, for example a gym. Now the clothes need 1o be sorted and orgamzed, in
part 1o determine what is there; clothes are organized according to categories. but several
categories could be used and may be used in conjunction with each other. A clothing cate-
gory might include children’s clothes, adolescents’ clothes, and adults’ clothes. These are
then subdivided into boys' and girls’ clothes and men's and women's clothes. Other sub-
categories might be dresses, slacks, blouses, etc., for women's clothes. Clothes also could
be further categorized on quality or condition. So, there are any number of categories that
could be used for organizing the clothes for the rummage sale. In like manner, there usu-
ally are multiple ways qualitative research data can be organized, that is, categonized. This
process, deciding on one or more category systems and then organizing the data accord-
ingly, is called coding,

Coding is a process of erganizing data and obtaining data reduction. In essence, it
is the process by which qualitative researchers “see what they have in the data.”

It may be possible in some studies to construct coding categories prior to data re-
view, but more commeonly the specific categones emerge from the data, The researcher
searches for patterns of thinking or behavior, words or phrases, and events that appear with
regularity or for some reason appear noteworthy. The words describing such phenomena
become the coding categories. The data analysis of the dropout example would undoubt-
edly include categorizing the information from several faculty interviews, for example.
Faculty likely would have varying perceptions of characteristics of potential dropouts, and
faculty may have noted certain behavior patterns, social or academic. If, for example, three
or four behavior patiemns were evident these could become the categories for coding on be-
havior of potential dropouts.

Possible Codes. Any number of possible codes may be used, and the coding categories
become specific to the research study. The research problem and the purpose of the re-
search influence the particular coding systems. For example, in the dropout study, teach-
ers’ perceptions of potential dropout characteristics suggest a basis for coding. Another
basis would be potential dropouts’ perceptions of school. A third basis would be patterns
of potential dropouts’ academic performance (behavior) patterns. The coding systems need



CHAPTER 8

not be mutually exclusive; in fact, they most likely would not be so. When perception of
the subjects about how they perceive the situation is an important factor, as it is in a good
bit of qualitative research, coding systems should capture these perceptions. In fact, the
perceptions of the subjects about the phenomenon under study is a general code.

Setting or context codes are other general, often useful, codes. As the name implies
these codes reflect the context or setting in which the phenomenon under study is ob-
served. In the dropout example, the school environment would fit a setting code and cate-
gories might include a vocational school setting, a comprehensive high school setting, ete.
Categories might also include information about factors such as the size of the school.

Another general code, which might be part of subjects’ perception codes, is the sub-
jects” perceptions of people or things. In the dropout example, potential dropouts may have
different views of their teachers, and these views may differ from those of other students.

Process codes, which focus on the sequence of events and how changes occur, also
can be useful. Again in the dropout example, there probably are different ways in which
students go about dropping out of school. It would seem reasonable that different se-
quences of events would precede a leamning disabled student dropping out than other stu-
dents. If these processes exist, they should be captured by the data and their presence can
be coded.

The above discussion by no means exhausts the possible general coding systems.
The important characteristics of a coding system are: (1) the system accurately captures
the information in the data relative 10 what is being coded, and (2) this information is
useful in describing and understanding the phenomenon being studied.

Data analysis in qualitative research is a process of categorization, description, and
synthesis. Data reduction is necessary for the description and interpretation of the
phenomenon under study.,

The components of research design in qualitative research, which coincide closely
with conducting the research, can be summarized as in Figure 8.1. [t should be emphasized
that the steps are highly integrated and interdependent. Qualitative research 1s very “re-
searcher-dependent.” For example, it has been said that for data collection the researcher is
the instrument. This means that as data collection is ongoing, and during the entire re-
search process for that matter, the researcher makes decisions about what data to collect,
whom to interview, and so on. Interviews and observation inventories are less structured
and standardized than with quantitative research, so the researcher’s perspectives are
highly influential in qualitative research.

Coding Examples. It may be useful to consider a couple of coding examples from the
literature. In a study by Hale, et al. (1996). dealing with the perspectives of children about
interpersenal conflict, focus groups of students were convened to discuss responses to in-
terpersonal conflicts, The focus groups at the elementary school level were divided by
grade, while grade levels were combined for the middle school and high school levels. The
researchers identified four general categones (which they called themes) for responding to
interpersonal conflicts, that emerged from the focus group discussions, These four were:
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