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FEMINIST CRITICAL DISCOURSE ANALYSIS TO THE LANGUAGE
USE IN NETFLIX SERIES THE END OF F***ING WORLD 2017

ANGGELA IVANI1

ABSTRACT

o -
This study aims to.affalyze the use of language bygfgmale characters in the Netflix
series The E:z_d'"é{ F*®ing World (2017) from a feminist pm‘j}ggtive, using a
Critical Dlgégumc Analysis approach. The main focus of thﬁwdﬁr is (1) how
female spéakers use language to shape the feminist approach in The End of F**¥ing
Wr}rla;;pfg(elﬂ) series and (2) what cgjses the chﬂrac!_e_rs to use the |aﬂgl:hi|1ge to
influence the feminist approach in The End of F***ing World (2017) serics.
Qu‘al itative description method was used for this research. This research is bused
on'Sara Mills' (1995) feminist theory which relates that presentation, point of view,
ghd how characters are portrayed, are influenced by subject and object positions.
The data in this study is taken from the transcription of dialog in the film. There are
four subjects and 1 object that make up this research are: (1) the subject in fighting
for her life, (2) the subject who does not care about anything, (3) the subject in
resistance to the stepfather, (4) the subjeet who has someone who supports, and (5)
the subject as a leader. One the object in this research is leads the investigation case.
Through critical discourse analysis, this research studies how language not only
reflects gender hiemrch)ﬁul can also be a tool to challenge and change gendq"—
biased power structures. The results of this study are expected to make theoretical
and  practical contributions in linguistic studies, especially in critical discourse
analysis related to feminism. r

) L Je
Keywaords: fﬂn}inism, critical discourse analysis, The End DfF‘*“ing‘Wurld
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ANALISIS WACANA KRITIK FEMINIS DALAM PENGGUNAAN BAHASA
PADANETFLIX SERIES THE END OF F***ING WORLD 2017

ANGGELA IVANI

64
= ABSTRAK =

Penelitian mf bertujuan untuk mghganalisis penggunaan bahma _biéh karakter
perempuan dalam serial Netflix The End of F*Ying World (2017) dari sudut
pandang feminis, dengan menggunakan pendekatan Analisis Wacana Kritis., Fokus
utama'dari penelitian ini adalah (1) bagaimana penutur pa'e?mrm menggunakan
bak;fm untuk membentuk pendekatan feminis dalam serial The End of F ""‘mg
W?Hd (2017) dan (2) apa vang menyebabkan karakter menggundgiin bah&ua
tersebut sehingga mempengaruhi pendekatan feminis dalam serial The End of
}f***mg World (2017). Metode deskripsi kualitatif digunakan untuk penelitian ini.

Penelitian ini didasarkan pada teori feminis Sara Mills (1995) vang menga.-'t}caﬂ
bahwa presentasi, sudwt pandang, dan bagaimana fkarakter digambarkan,
dipengaruhi oleh posisi subjek dan abjek. Data dafam penelitian ini diambil dari
transkripsi dialog dalam film. Terdapat empat subjek dan | objek yang membentuk
penelitian ini adalah: (1) subjek dalam memperfuanglkan hidupnyva, (2) subjek yang
tidak peduli dengan apapun, (3) subjek datam perlawanan tevhadap ayah tiri, (4)
wb;efr vang memiliki sesearang yang mendukung, dan (3) subjek sebagai pemimpin.
1 whjek dalam penelitian ini memxmpm kasus penyidikan. Melalui analisis wacana
kritis, penelitian ini mempelajari bagaimana bahasa tidak hanya mere,o‘feic'.fﬁ'zm
hierhrki gender, tetapi juga da‘pa: menjadi alalgltuk menantang dan mengubah
struktity kekuasaan yang bias gender. Hasil penelitian ini diharapkan, dapat
membeﬂlgan kontribusi teoretis dan praktis dalam kafian linguistik, !dmsm-ma
dalam cmaimv wacana kritis vang berkaitan dengan feminisme.

"

Kata Kunei: ﬁ%m."ra."-s-, analisis wacana kritik, The End of E *--**i'r-;g World
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CHAPTER 1

INTRODUCTION

A. Background of the Research

Many opinions reveal that women's participation is considered

unnecessary. \}fum'é—ﬁ"; struggle to achieve cquaj_ _-ﬁghw__ﬁwith men through
dcvclopi_pg'_al-cir best abilities aligns with the principles of fémnlst struggle.
Wgn’éﬁ's weakness and ignorance are not due to their nature; how:cvgr, they
I,é;;ist because they are not accustomed to and do not have the Il'sqme
.E!,' opportunities as men. In reality, fields of work are divided by gender, wh:i't':]h
. places women only in the family sphere while men are capable in the publilt
sphere. As workers in the public sphere. men control the production area.
However, women do not control the material because, as housewives,
. they have no income. This makes women oppressed. and men can pruduo#
:'!'Imaterial cconomically. Patriarchy puts women under the power of I'l';lc:'l
:W._omcn only occupy a sccond-class position, so they are limited in' their
trccldqm to carry out daily activities, (Handono et al., 2014, p. 138) Even
though lhe country already independent, even though denmncy has built,
injustice for wéﬁ&h'alyqys occurs in the intricgc_.:_iaﬁ'd'f?lif:e, This triggers the
emergence of feminist lhenri-;nd .-ilerent;es due to women demanding full
equality of rights between women and men.

In today's increasingly developed era. not a few people still adhere to the

gender patriarchy system, especially for women. Women have been prioritized




in their lives compared to men since ancient times. Many women cannot vote
in sacial, political, and ideological movements. Many people think that women
only have to learn good and polite language. This can also be said to be

Feminism.
Feminism is a movement of women who want to fight for their rights as

women. In the qy_es'ﬁf 'socicty. women must have a g@ﬁﬂe___qnmre, good speech,

and polite: Not a few people consider that a woman who docé"m_)_l have those
cha;rictcristics is said to be an evil woman. Feminism incorporates the position
II 4 1
I y i g i T
ihat society prioritizes the male point of view and that women are mistreated
FI i

E-‘r within that society. Efforts to change this include combating gender slere(:ty[yﬁs

and establishing equal educational and professional opportunities with mer!q.

According to feminist theory, language naturally reflects patriarchal attitudes
in society.

Every human being communicates with other humans using language lé

:'!' cxchange knowledge. inspiration. and so on to achieve specific golglis.

:ﬂapguagc changes as time goes by. Even in its small dynamics, the lax_lghagc

usocli‘*.qi;'_i]] change with whom they speak. Language is dynamic, mcapiﬁg that it

continues to change and evolve. These changes can occur due to various
factors, such as cultural development, socializatien, and societal changes.
When language is dynamic, it is essential to understand and accept these

changes as a natural part of language evolution. This also reflects language's

adaptability and sustainability in following society's development.




Within the framework of feminist theory, language is considered one of
the most potent tools for reproducing, reinforcing, and reflecting existing
gender hierarchies in society. Since the rise of the feminist movement in the
20th century, feminist thinkers have highlighted how language is a medium of

communication and an arena where patriarchal power is implied and embodied.

o -
Feminist theory_considers language an index of pa’fﬁ&n@al attitudes and the

sexual q‘isigbmim of social roles and starus. (Humm, 2063‘;;,13. 143) For

o b
cxaniple, nouns or phrases that demean women, the emphasis on masculinity

) : = . . A 7]
ds the norm. or excluding women in linguistic representations. This is reflected
f 1

in the male-centered lanzuage structure, where men are often regarded '2113

- ! h e S
universal representations, while women are reparded as "variations" or
"deviations" from the norm.

In addition. language also plays a vital role in reinforcing the sexual

distribution of social roles and statuses. In language, women are ofleﬁ
|

h associated with traditional roles such as "mother” or "wife." while men are
(! |

ill'h_(l)rc often associated with positions of power and authority. ‘Thcsc
mﬁ;ésgntaxions in language not only reflect existing gender mwcr,ﬁ;ucmrcs
but alsoh;.hap;;. perceptions and expectations about gender rqlef. a;wd identities
in society. Wh-il}f"mqrq_l studies have explq_lj@;:_L-lhé “rc:lationship between
language, power, and gendt;r._lhen: is 55&1 lack of understanding of how

language influences and reproduces gender hierarchies in local cultural and

societal contexts. Therefore, this research aims o explore Feminist Critical




Discourse Analysis of The Language used in the Netflix Series The End of

F#%ine World.
12
Feminist CDA focuses on how gender ideology and gendered power

relations are reproduced, negotiated. and contested in representations of social

practices, social relan(mshlps between penple and peup]e s social and personal

identities in lex_l,s:!l‘ﬁﬁ talks (Lazar, 2005. p. 11). Ovér'.qle past few decades,
fcmi.nist ,C[i:i\ research has become increasingly erucial in rc\;:é'aljng gendered
powér dynamics in language and communication. These studlcs nor only

nghl ight how language is used to reinforce existing gender norms but alv.o how
§ i

i! language can be a tool to challenge and transform existing gender pnw?r

1

structures. |

In the explanation above. the writer provides an example of data analysis

regarding the feminist approaches. The writer uses one of the movies entitled

a | __ _

The End of the E***ing World. This Netflix series is based on the graphic nové
| {
% m End of the F***ing World by Charles S. Forsman. On the IMDb wcbsﬁtc.

ﬂus movie rcccwed a rating of 8/10, with over 800 thousand users in 2OQ‘j

*This movie tt:].ls the story of a 17-year-old girl named Aly. ssam'lm feels

allenatcd m.‘:h_cr family because her biological mother ha.?_%ﬂa-'ncw family: a
successful husl-x;ﬁﬂ -my;l__two cute twins. Al}_'_s._s_.a-—béi:-{-.':-t{ms uncomfortable,
coupled with her stepl'ather';Id attilud;'hen she meets a boy who is the
same age as her named James, a boy who labels himself a psychoputh. One

day, James and Allysa meet. Then, they decide to run away from home in the

shortest possible time. While on the run, James and Alyssa must deal with




0/

i
B,

many events that require them to survive. In this movie. the female characters
often use words/clause/sentence that referring to feminism.

The researcher of this thesis is focus on the dialogue by female characters
approaches to feminism in Netlix's series The End of F**%ing World.

Discourse portrayed are analyzed and discussed in data analysis. The writer

chooses the {illc_fil'"i“;’;;;zfsr Critical Discourse Anm’j\;_ﬁfw_{.fm Language Use in
Netflix ._Ser‘fe—*s The End of F***ing Werld (2017)" for this’ paper as it is

unq;tiigtandahlc.

i |
.f‘

Question and Scope of The Research
1. Question of the Research |
a. How do female speakers use language to shape the feminist approaches

in The End of F***ing World series 20177

b. What causes the character to use that language. thus influencing 1]1%
|
feminist approaches in The £nd of F***ing World series 20177 |
. '
2. Scope of the Research

In this rescarch, the writer is focused on feminist approa,gﬁiés in the

serieél'?“}gg End of F***ug World. To limit the data_,ﬂ__.tﬁ'é writer only
discusses the iﬁ'ngtmgg; the female characters _qg.ad'i'fi'-t-he series. The aspects
considered are discourse, discourse analysis. and feminist approaches. The

theory that the writer uses as a reference is a feminist theory from Sara

Mills (1995).




C. Objective and Significance of the Research
1. Objective of the Research

a. To analyze how female speakers use language to shape the feminist

20
approaches in The End of F***ing World series 2017.

b. To identify the causes of the female characters' use of that language,

thus mﬂumfmg the feminist approaches in Théfm‘ uj F**¥ing World
s:;ncs 2017 .
2 ﬁlgmﬁcam:e of the Research

) ..II
:r" The writer hopes that this research will yield several benefits.i The

benefits readers expect the writer to yield are divided into two pﬂﬁ]s:
theoretically and practically. ||

Theoretically, the writer hopes this research can be used by future
readers who are researching the same researcher. This paper will help

provide knowledge and find solutions for the use of language which reﬁ:rf;
|

h to feminism. /
‘-.:_ Practically, the writer hopes this research can help increase rc&dcrs
kmw ledge about linguistics, especially in eritical discourse ana]yms studies.
Thm reader\: will understand language and know how to 1.156 lanauagr: that

refers to femmlsm— ___




D. Operational Definition
The data of the research used a documentation technique; there are

several terminologies in this discussion and described as the following:
37
1. Critical Discourse Analysis

Critical discourse analysis is the examination and evaluation of texts

or communigations within a particular social, political. or cultural context

that focuses on the ways language is used to construct, c;xp-;é'ss, and enforce
I,ifioology, power, and values.

.*_; Feminism

frl @ = - I!
i Feminism is an ideology and social movement that fights for gena?
equality and women's rights, aiming to end discrimination and injusticlé

experienced by women and build a society where everyone has equal

opportunities regardless of gender.

3. Feminist Critical Discourse Analysis (FCDA) |

' _ !

i Feminist discourse analysis is an approach that combines the basis of
|

\ discourse analysis with a feminist perspective to gain an undmtam_ﬁﬁg of

T 4
hqw texts and communications demonstrate, reinforce, or refute gender-

based"suj_qc‘tm'es of control.

4. Movie Series " - g

A movie series is a collection of films that are linked together through
a common narrative, characters, or concept, with each series typically

featuring a similar storyline to the others.




E. Systematization of the Research

Systematization of research means how the paper is structured perfectly.
This thesis is divided into five chapters as follows:

Chapter | is introduction. This chapter includes a brief explanation of
1
what the paper is about. It consists of the background, questions, and scope of

the resmrch. lhu -0bjc acnve and significance of Lhe Gb;cel and the writer's

a
reasons i’o‘r choosing the research title. operational ?i%ﬁmtlon and

sys[#l'fnatlzazwn of the study.

I,i" Chapter Il explains the theoretical description. It presents and explams

i '

| the theories use in this research. This chapter explains Critical Dlscnm'se

| Analysis, feminism, the history of feminism, feminist critical dlscoursL

analysis, and its characteristics, which the writer takes from books and journals.

Chapter Ill deseribes the research methodology. This chapter concerns

. pruccdurcs for the object. It describes the data collection techniques, method%

. of data analysis, and data sources in this research, and the writer will use lhc
db_]cct from the film series The End of F***ing World 2017,

1]
“hapter 1V discussed the data analysis. This chapter prcscnls pﬁ‘c data in

the movw'hc_::_les. Data analysis is where the writer analyzes a_L_l.ﬂie data that the

writer finds in Ihé"daaa,_ interprets the data, a.m:[_c_ljsws’.'.iés the objects that the
writer chooses.
Chapter V is conclusion. The final part of the research is that the writer

finally found the research answer and suggestions from the writer regarding the




importance of the study. The writer provides a summary of conclusions related

1o the discussion and considers the benefits if the reader reads this research.




Al

F
|

CHAPTER 11

THEORETICAL DESCRIPTION

Discourse

Discourse is understood as a type of social practice in addition to how

language is used in. _gpcééﬂ and writing. In this instancesdiscourse is a close-knit

tool that cg._u'éﬁga.gc both explicitly and implicitly with peopl c-'%‘ﬁ-b,-'_es. Discourse

is uli}i"é;éd as a movement to accomplish certain aims because of the variety of

nr]E'Idia that may be covered and the degree of communication quality lh;i-‘g can

be developed. Reaching the objective will have an effect in line with the

|
objectives the discourse's author wishes to accomplish. (Ratnaningsih, 2019) |I
1. Definition of Discourse
The study of discourse is how language is used in spoken or written

communication, depending on its context. Discourse has a broader
|

|
definition than clanses and sentences since it encompasses a text's idea and
|
|
' concept. Both spoken and written discourse can be used as the discourse

“text. People use language to express their views to one another all across
the world. The study of discourse examines the relatimshjpfttween form

and functin-n“?n spoken communication. (Renkema & S.chuhert, 2018) also

state in the second book edition, that “the field of discourse studies is
devoted to examining how form and function interact in spoken

communication.” (p. 1)




¥
|

Discourse, according to Darma cited in (Ratnaningsih, 2019, p. 9),
is the highest, biggest, and most comprehensive level since socially
relevant situations back it and includes a variety of intricate language
components, including phonology, morphology, syntax, and semantics.

Tarigan, on the other hand. although emphasizing the structure or breadth

of discn‘;uml(-_:_.-hféﬁlﬂy concurs with Darma's p(;i;if’hﬁ_»'iew. This illustrates

that_bﬁ't_h believe discourse is essential to language commu;ﬁca_lion and that

I,é::-mprehcnding and producing discourse necessitates a deep mastery of

q
complex language components. Thus, Darma and Tarigan's perspective

offers a sound theoretical foundation for understanding the impunancc.l?f
speech in linguistic contexts, emphasizing its complexity and F«nciﬁlﬂ
influence. This is significant in linguistic research and lext analysis
because a thorough understanding of language structure and usage in
conversation can revedl deeper and more complex meanings in humafl

|
commumnication interactions. {

According to (Ratnaningsih, 2019), discourse is more sophis_tit:atcd
Il'lq.gguagc production than sentences or clauses. Constant consis! é;my and
cnl;;;ﬂlive_lgess are other features of discourse. Both wntten and spoken
formscan c-ffé'fiti\r{:_ly_ communicate the conli_l]_l_;ity'ci:éat.ed by the coherence
and cohesion cnmpunen-;vhich car;sn establish a true beginning and
conclusion. Discourse has o deep relationship with its users in addition to

linguistics and its branches. Discourse is said to arise from a language

user's production of language.




(Rohana & Syamsuddin, 2021) the goal of discourse analysis is to
identify any patterns or hierarchy that are expressed in a text. 1t is possible
to understand the meaning of a language unit, including the message to be
sent, the necessity of communicating it, and the method of communicating

it. Discourse analysis studies language components that fall under the

purview of”" macro linguistics (sol:iol.l;}i'gtﬂgtics. pragmatics,

psglgh'blinguisticsl as well as microlinguistics (synmi’t::.__prugmatics,
I,.-’l';:nlcrphulogy, and phonology). . i
r Discourse, according to Fairclough quotes in (Alek & -, 2023, |I:Iv I91]1.
is a sort of communication in which ideas, views, beliefs, and facts qc
expressed through language a particular social, cultural, and histo‘rical_l
context. The Latin word discursus, which means dialogue or discussion, is
where the word "discourse" originates. A similar meaning was mentioned

{
by (Alek & -, 2023, p. 1), discourse is a term that has been the subject af
il

various definitions across different academic disciplines. Noncthelp!ss,

[‘:___ there are some shared understandings regarding its usage wiﬂ]i"ﬁ the

I:Enpl_texi of discourse analysis. ;
.I”Dis_i,:‘_l?urse, according to Fairclough (2013, p. 52):-?3 complex of

three eleme;}:r;:"'m, social practice, and'_':—l-{;;;'lursal practice (the

production, dissemination, and consumption of texts). Research in each of

these three dimensions and their interactions is necessary to analyze a

particular discourse, It is hypothesized that there arc important




relationships among textual characteristics, reader construction and
interpretation processes, and social practice characteristics.

At least three key findings may be drawn from each of the definitions
of discourse provided by the speciahsts above: Discourse is the highest,

broadest, and most comprehensive level in linguistics; Discourse is a type

of language owifput that can be conveyed in spokeén.and written forms. It
alsq posscsses aspects of cohesion and coherence. Last],\ji"di_scoursc isa

I,Ebmponcnl of the communication process. According to the definition
if b
given above, a text satisfies the following conditions or features in arder
1

to qualify as discourse: !II

c : ; -
a. Theme: A theme is a brief statement that includes more details sg
readers and listeners can understand it. The topic revealer, speech

participant, or writer performs specific speech acts as a means of

|
|

b. Cohesion and coherence: coherence is the language record of a
{

eXpression.

communication event that is semantically intact, whereas cohesion is

the harmony between one syntactic element and another, inglliﬂing the

context in a speech,
c. Purpose (famction): A discourse might be associative, persuasive,
emotional. instructive, or attitude-based. Order is characterized by

coherent and consistent logic throughout words, phrases, clauses, and

sentences,




d. Context, ko-text, and text. Context is a situation that resembles text
well, such as a simation including a person, group, time, place, object,
man-made structure, code, and medium. Context refers to the
coordination, alignment, and relationship between one text and

anolher.

2. Deﬂnilion ofﬁisconrse Analysis L
BahaZIq (2016) asserts that speech is crucial for convey;ng ideas and
.t:unwpls A similar definition is mention by Johnstone (2007) whu stales
i I “we also studied discourse and cohesiveness in semantics.” Pcolplc in
different artmtmts and disciplines use the word "discourse ana1y51s“
describe what they do, how they do it, or both. Many of these individualé
though not all have training in general linguistics, and some even identify
as linguists. Some, on the other hand, identify more with other academic
disciplines anthropology. communication, cultural studies, psychologﬂl‘
and education, (o mention a few while others concentrate ,ijn
W mulndlmplmmy discourse studies projects. A few pn.op]e' put
m:lploymcm Discourse analysts offer a varicty of querics and. suggcstcd
responses ’
Accordi-ﬁg‘mSghiﬂ“rin etal., (2001, Q.__L}dfﬁ'é-(;;.lrse analysis is a fast-
expanding and changing field of study that draws on research from several
quite different academic disciplines. Naturally, these include the fields like

linguistics and anthropology where the earliest discourse analysis

techniques and models originated. However, fields including




communication, cognitive psychology. social psychology, philosophy.
literary eriticism, and artificial mtelligence are also included because they
have extended and applied these models and methodologies to issues
inside their respective academic domains.

Understandably, academics in various domains would use the terms

"drsu:ur\f, ' and "d]smurﬂ.c analysis" dlffcrmlly gu,m this disciplinary
dl\«c,t-ﬂlt} - "Discourse” has traditionally been defined by mﬂr\y especially
I[,-Imgulsts. as anything "beyond the sentence." Others argue thate? study
. of discourse is the study of language use according to Fasold ci‘{'e_s in
Schiffrin et al., (2001, p. 1). All of these definitions center on paﬂictiiilr
linguistie incidents or occurrences. However, eritical theonsts and penplqlz
who are influenced by them can talk about, for instance, "discourses of
racism’ "discourses of power," where the word "discourses" not only
becomes a count noun but also refers to a large collection of idcologica;i
presumptions and linguistic and non-linguistic social practices Igﬂln
L _ collectively create O maintain ragism or power. I,J"'I
1 %, Muoreover, Paul (2011, p. 14) states “the study of languag,e m action
that s languagc used not just to say things but also to a;cﬁmp]lsh things
is known as dlsmu_r_s_g analysis.” Pcople use laugnagc for a wide range of
purposes. They use it t;)r business, communication. and assistance to
others. They utilize it to ereate institutions, marriages, and reputations.

They also use it to deceive, hurt others, further their interests, and ruin

institutions, marriages, and reputations. Discourse analysis can be
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approached from a variety of angles. Some of these are under linguistics,
and there 1s a close relationship between the study of grammar and these
discourse analysis techniques.

Furthermore, discourse analysis is an activity to understand

discourse thoroughly and representatively, according to Ratmaningsih,

(2019, p. I—_:i_};‘faihprchensive indicates that {HE_TnLc_llded audience must
nLcupﬁtely understand the discourse, and represeﬂlmiv—;i"he_ilns that the
I[,ﬂri;cnume must serve the intended goal for which it was gene;atcd The
. communication process includes discourse, which can be commun‘ii:sated
L1
orally or in writing. To accomplish communication goals, IIi:I:{c
communicator must comprehend the communication process. In actuality,
language production is developing at an accelerating rate and is becoming
more complicated and broader, which leads to several misconceptions

about the communication that is established during a dialogue c:"
)

conversation. |

[
In addition to the quick advancement of language produc:liun‘

.I'v_a:iations in linguistic proficiency and understanding alsolia'ffect the

ﬁ'eqﬁéng_y of these mistakes. In this instance, discom'g.;-"-ﬁha]ysis offers

another method to reduce mistake rates and_I_'J:_c_lp-'dif?crcnt language policy
makers carry out language policy implementation, even though its primary

goal 15 stll to study and comprehend language more thoroughly.

(Ratnaningsih, 2019, p. 15).




Based on the explanations provided by the experts, the writer
concludes. In basic meaning, discourse analysis examines the linguistic
units above the phrase. Discourse analysis is used in several academic

disciplines, including language studies.

B. Critical Discum:se‘-’z«ﬂ;alysis (CDA) e

6]
1. Defjrffhon of Critical Discourse Analysis

![r'll According to Schiffrin et al., (2001, p. 352]d.Lscoursc amli?s;_s study
that focuses on how text and talk are used to enact, reproduce. and oiq:_:ose
f social power abuse, dominance, and inequality in social and pcih'ttj%ll
| coniexis is known as eritical discourse analysis (CDA). Critical ﬂii;cnu:é
analysts have clmr stance in their dissident research and seek ig
comprehend, reveal, and ultimately reject societal inequity.
| In the second book, (Schiffrin et al., 2008) state “discourse analysi%
study known as Critical Discourse Analysis (CDA) focuses on how felt
. and talk in social and political contexts are used to enact, reprigiﬂluce,
!rlt:g!?timize, and oppose social-power abuse and injusticg,?—’:' Critical
disn;.léﬁ‘m;__analystsuse an explicit stance in their dissidq%grg;arch, aiming
o comprchend","reg@l, and eventually c_o_gﬁeﬂf“s:o—;i-al inequity. This is
another reason why CDA might be described as a social movement of
discourse analysis who are political ly active.

Being explicitly aware of their place in society is essential for critical

discourse analysis. They maintain that science, especially scholarly




discourse, is fundamentally a part of, influenced by, and created in social

interaction, continuimg a tradition rejecting the idea of a “value-free”
science. They beg that these relationships be examined and considered on
their own and that academic practices be examined as well, rather than

rejecting or downplaying the relationship between scholarship and society.

Furthepmiore, Paliridge (2012, p. 186) stalé®that an examination of

hD\J'\.",-g"é_l-jldBr, ideology. and identity concerns are represeniié‘ni,_in particular
I[,{é;(ts could be the focus of a critical analysis. Discourse ana Iysislllé’al.? be the
. first step, followed by an explanation and an interpretation. From he;‘é, the
study can be dissected and question the texts, identifying the under]y;:t}g
1deologies and presumptions that underlie the discourse and canmclin$
them to diverse experiences, viewpoints, and beliefs.

Fairclough (cites in Ratnaningsih, 2019, p. 18) clarifies that itica]
discourse analysis (CDA) is a component of a systematic transdisciplinar%
analysis that cxamincs relationship between discourse and other soqilal

|
3 . process clements. It goes beyond simply analyzing discmul‘sél. It
!r'iml:.urpora.tes some methodical text analysis in addition to hciqg.fﬁllgeneml

discourse remark. It is not normative; it is not merely descriptive.

Accordingly, critical discourse analysis cxamincs systematic forms of
linkages between many components in social processes in addition to text
analysis. Providing commentary on speech is simply one aspect of critical

discourse analysis; another is the methodical examination of texts

(narratives and descriptive texts).




Rohana & Syamsuddin (2021, p. 20) While critical discourse
analysis studies discourse phenomena related to social society, such as
investigating the reasons behind a discourse's particular structure—which
is a social relationship between the parties involved in the discourse—

discourse analysis looks at linguistic phenomena on both a micro and

macro Ie\fc_l,..--‘f’B_li can examine the two journal ti_iTE-s,a:]uplcs below to see
hovy.vﬁlis explains gender representation in nationalist n-ﬂ'ﬁe,_{ phrases in

I,r']::nglish and Indonesian. Critical discourse analysis was used to study itin

i
1

the first Journal, focusing on expressions as linguistic units connected to
1

the phenomenon of social discourse practice—specifically, gemlifr

representation. Of course, the idea that gender and expression are
inextricably linked is a reflection of local culture.
Accordingly, the study of critical discourse is positioned as one
component of the discourse analysis involved in the events leading up lé
)
the development of these meanings in the following stage. The analysi:;‘- of

critical discourse can provide theories and techniques for empirical
i

i
research on the connections between discourse and social and cultural

develdépment in various social domains. Discourse is understood in the

analysis of critical discourse as more than jl_l_;;;.le’séa'l;ch.
Characteristics of Critical Discourse Analysis
Ratnaningsih. (2019, p. 19) quotes Eriyanto, who categorizes the

traits of critical discourse into five groups. These five qualitics are action.

context, history, power, and ideology. Action denotes that discourse is
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generated as an action with specific objectives, such as urging, rejecting,
condemning, or persuading, and the discourse producer's awareness
generates speech. Context refers to the factors that influence the
production of discourse, including who the discourse is produced for, the

environment in which it is generated, and the location of the production.

Historical I:_E'Iﬂ_%:l the idea that discourse pnuﬂfﬁﬁm}_is inextricably link

to 1he="hist(1ricai context in which it took place. The disepurse that is

I[,fg"rel;'mraled might have its content influenced by historical fac‘;llil"s,ll While
i the features of ideology pertain to views or ideas, which typically ori&'mate
from minoritics, discourse is considercd a weapon of power in ﬂ1c
charactenistics of power: to expand the reach of power, corner nppnsins
forces, and a tool to implement the ruler's policies. Discourse serves as a
vehicle for advancing specific viewpoints and fostering societal

acceptance of minorities, |
)

i 3. Discourse Analysis by Sara Mills !
; [

W Sara Mills is a writer of discourse analysis theory whose focus'is on
; Y I‘l'l
feminist discourse. She explains how women are represented through text

and images. Sara Mills shows how texts favor women, In texts, women are

usually prcsénfé’d-as:_g*{png and inferior tgﬁ;ﬁn:"ﬂié main target of Mills'
writing is injustice and bad perceptions of women. Sara Mills, (1995) says
“Feminist Stylistics aims to make explicit some of the untenable
assumptions underlying conventional stylistics and, by not simply adding

gender to its list of interesting clements to analyses, to take stylistics into
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a new phase.” (p. 13) This happens a lot i news texts about women. She

focuses on how women are portrayed and abused in news texts, and the
types and ways in which this marginalization occurs,
This. of course, involves a particular discourse approach, so that

women are portrayed poorly in the text. Sara Mills' theory is different from

existing cr—i_l_ix:ﬂ'l'—!l'il-:guislic models, She pays _ﬁﬁh,qgentitan to how the
qllb_]pt.'!m located in the data text based on the existing |l1;g\flljatll: structure
[,5;1.;1 how society's perspective affects it. According to Ratmning;'?h, (2019,
/D | _

p. 86) Sara Mills looks more at how the position of the actor is displayed
in the text. These positions mean who will be the subject and who wil]il'lﬁc
the object ol imagery relate. Sara Mills not only pays attention to “‘Lf
position of the actors, but also how readers place themselves in the text,

The positions of the actors affect how the reader understands the text.
In connection with the research to be carried out by the writer 1‘s|
rescarch on a serics of films, therefore what is seen is the position of ac;pl's

|
W using language in a scene. The writer examines who is the subjelcillamd
!rnblject of the data. Thus, it is obtained how language used‘nbfjlfemalc

charﬁi:th_‘s and the influence of the atmosphere when ﬂleyjps\é'lhe language.

tudy is considered as an audience.

Then the position of the reader in this s
The aim is to prevent biased and unobjective researchers.
One of the methods used by feminists to conduet gender analysis is

to focus on more complex structures at the discourse level, namely at the

sentence level. This section does not talk about content, rather it talks about
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the content of the text which is the relationship between elements and
71
codes, as well as the forces outside the text that influence the construction

of the text and how we understand it.
In Sobur (2001), according to Mills' view. discourse analysis is a

reaction to traditional linguistic forms that are formal. (p. 13) Discourse

analysis is__um’z"ér'fucused than textual ﬁnalyxi?’ﬁn_,_i‘ssucs pertaining o

senterice-level structures, such as grammatical relationships like subject-

[,*.:rerb-objcd. Discourse analysis aims to make sense of the Iinguiﬁ.;ic rules

3
‘- .
and conventions that are often invisible in written communication.

Conscquently, it helps reveal how language norms work beneath IIi:I:{c
surface of texts and how meaning. power, and ideology are hidden there.
Finding and identifying hierarchical units—linguistic fragments that arg
ordered hierarchically and make up the text's overall discursive structure—
is another goal of discoursc analysis. This hierarchy, which has sevcrz}ll

|

levels, from words, phrases. sentences, to complete discourses, enables a
|

' more in-depth analysis of the creation and interpretation of texts in gocial

b
and cultural contexts.

."RQ__fcrring to Foucault's point of view, discourse. ;:!E}I)mpasses not

only the worHS‘on.gg_s_crtions that are written or said, ‘but also the processes
by which power and knowledge. They are created, shared. and preserved
in society. Discourse analysis by Foucault has multiple significant layers.

The first one is conceptual, that are organized and connected in discourse

serve as the cornerstone of our comprehension of reality. Every discourse




has a set of ideas that together create a perspective on a certain subject.
The second 1s theoretical, at this level validated or clarify how concepts
operate shape conversation. These theories offer a conceptual foundation
for our perception of and interactions with the outside world. The third is

context of use, where discourse and its social. political, and historical

contexis :n'_e;,.iﬁe_yaricubly linked. Discourse ha;'_?‘mig_us purposes in this

cnnllg'ﬁll'. such as enforcing authority, shaping identity,

and regulating
[,ﬁeha.vior. The last is explanation technique, discourse are also éil]ployed

to provide a proposition legitimacy and plausibility. It includes the ‘h:xt's

use of arguments, evidence, and rhetorical devices. i 1
|
Sara Mills' ideas do have significant differences with the crilica;l
77
linguistics model. The field of critical linguistics is concerned with how

language patterns, such as grammar, word choice, and sentence structure,

impact the meaning that readers or listencrs understand. The study q‘f
)

critical linguistics examines how linguistic features can either reveal or
i

highlight social relations. ideology, and power in a text. For instance, ﬁsiug
.I'the passive voice can make it difficult to identify the person wlhcijis doing

the a&iqp_. whereas using the active voice makes it eas_if;r"ftl) identify the

agent or actor. . i

On the other hand. Sara Mills places more emphasis on the roles that
the players play in the text, or the social presentation and organization of
subjects and objects in discourse. Her area of interest is the social context

in which the text's players are placed and how this either reflects or
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perpetuates particular social roles and power dynamics. Through her
analysis, Sara Mills examines how these representations impact the
audience's perspective of the performers, Mills views discourse as a tool
used to establish the identity and position of actors.

4. Sara Mills Discourse Analysis Framework

a. Subject @Bject Position =
o According to Mills, the subject and object pnsi}.ft}qs in a text or

speech are not rigidly set. The one telling the story or the objeqt of the

.Ir.ll
narrative is the subject. whereas the one with the ability to spc_ak“]g; the
narrator or the subject. Less dominant groups, like women or otlljt?r
oppressed groups, are frequently positioned as objects in many
discourses, whereas dominant groups, like men in patriarchal societies,
frequently control the subject position.

b. Reader Position |‘

)
Understanding the reader's position in a discourse is erucial to
|

W comprehending the creation and interpretation of meuninlg" and
! Y ‘lll

i Tepresentation. In contrast, to conventional methods that view readers

as passive recipients. Mills highlights that readers agpiv"ély participate

in the process of interpretation and meaning, and that a varicty of
elements, such as power. identity, and social environment, can have
an impact on their perspective.

Sara Mills is concerned in the representation of the reader in the

text when it comes to discourse tactics, The tactic has to do with the
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1ssue of how the reader places and identifies with the narrative. This
will place the reader in a particular position and affect how the text 15

understood as well as the positioning of these social actors. In this
instance, the reader and author negotiate how the material should be

understood. To put it suceinetly, the audience in this instance is the

suhjcu[_pl’-tﬁa author's imagmed writing. _.*_""--__‘

The above-described positioning essentially el‘;‘v‘m‘;‘e.s one group
while marginalizing or portraying the other group ncgatli:;'el‘y. Sara
Mills claims that women are frequently among them, Many ite“l‘ns in
the news and on television portray women in ways that are ;1?1
appropriate. They are described as things in the text, and other penplg
present their images. They are represented by other groups with

preconceptions and biases, but they lack a voice.

.':I.Feminism Theory

1. Definition of Femninism .'J‘
) o
%, Feminism is an ideology that has developed in many countries, which

gives ﬁ'eedom to women to break out of their nature from i‘ﬁ; mainstream
patriarchal cﬁjﬁfr"r:nth_s,l_a_l_ways uses a ma]c_ggj.ut“bf v;ew However, many
people still consider feminism as a rebellion of women against men. They
see feminism as an attempt by women to deny their identity as women and

go against the social rules they are supposed to follow. With this in mind,

the feminist movement cannot be accepted by the wider community.
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15
Bucholtz (cites in Ehrlich, (2014, p. 23) affirms a diverse and sometimes

conflicting set of theoretical, methodological, and political perspectives that
have in common a commitment to understanding and challenging social
inequalities related to gender and sexuality.

According to Jenainati & Groves (2007, p. 3), feminism is the struggle

to end sexiqsl-ﬁfi_[iression. Considering this pers;;é?:ti\'g, feminism can be

deﬂq;d';s women's efforts aimed at abolishing pa.trialchy‘v;"'-a_‘syslem that

glt;mjnates and oppresses women - and ensuring women's cqual:'nights in

‘-
various aspeets of life. It strives for women to have equal rights with men.
1

including the right to employment opportunities and fair pay, acccssliw

education, and participation in decisions. In addition to this, feminism alsa
changes social stereotypes that support injustice and domination. Also,
(Darma, 2009) proclaims feminism as a movement concept that strives to

realize the emancipation and welfare of women. |
|

Brief History of Feminism |
Lady Wortley Montague and the Marquis de Condorcet wgl‘é the

t .."

pioneers of enlightenment for women in Europe, coinciding” with the

bcginr.l.i'h'g_gf feminism. Feminism is the belief in w‘q_m#:’;i'ls equality in
politics, emﬂﬁiﬁ?&wg_ culture. It hEs__i_:,s.-'-ffiﬂl.:s;-‘in carly humanity.
According to its development history, minism is divided into three waves.
a. First Wave Feminism

The feminist movement that first emerge in America in the carly

20th century is drive by the demand for women to have a voice.




‘a white woman, she opposes the essentialism that rife in Ameri
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However, the movement come to a halt afier women gained that right.
In 1963, Betty Friedan publishes a book The Feminism Mystique. With
this movement, people began to realize that traditional roles had put
women at a disadvantage. Muttagin cited in Uljannah (2017, p. 18)

mentions  two movements that shocked society, namely the

suhnrdin_a&ﬁﬁrﬁnd marginalization of wumgﬁ'_"h],_ this first wave, six

streams of feminism were bomn, namely: liberal, utopian, marxist,

psychoanalytic, and radical.

Second Wave Feminism :
1
‘.
Second-wave feminism emerges after many countries free from

84
colonialism following the end of the Second World War. 'T'|11J§
phenomenon reached its peak when women are allowed to vote in
parliamentary elections, French feminists Helene Cixous and Julia

Kristeva start the second wave of liberal feminism, as daconstructioniﬁi
|
theory emerges by Derrida. In the laugh of the Medusa. Cixgus
|

criticizes the logocentrism influence by masculine norms. As she is not

lJ
caat the

tiﬁl‘\?.,.__lulia Kristeva has a significant influence on __pé'gt-structuralist

discourse, 'p’mm:_g_cd by Foucault and Derrida:
=, g

Postfeminism/Third Wave Feminism

The third wave of feminism emerged in the early 1990s as a
response to the second wave's failures and initiatives. Women from the

third wave believe that the second wave's definition of femininity




inherent differences between the sexes.

% c. Liberal Feminism

28

overemphasized the experiences of white, upper-middle-class women.
Various ideologies from the third wave foam on post-structuralist
interpretations of gender and sexuality. A third wave of feminism
emerged in the mid-80s, focusing on "micro-politics” and challenging

earlier conceptions of what was good and bad for women. Feminists in

this waveifitluded Carol Gilligan, who [hngthh__gru were significant

difﬁ;renoes between the sexes and those who ll‘mugﬁi"'ti]_ere Were no

Groups of Feminism i

The feminist movement has produced a number of theories o\:*i:r

the past 20 years that have emphasized the role that women play il:l
community life, The feminists are attempting to file a lawsuit against
the creation of Patriarchy and other gender stereotypes that have
proliferated throughout society. Numerous schools of feminism hav#:
)

emerged as a result of injustice and divergent perspectives on tllgeir

analysis, including: g

«. This group emerges to oppose liberal pol__i_[:ic’:i;il theories that
CSp;l;SEd" individual freedom, Igggthem?:ss: and autonomy as
discriminatory against women. This group's underlying belief is
that all people men and women alike—are peaceful and balanced
beings who shouldn't interact with one another. According to this

feminist liberal's ontological perspective, men and women have
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different rights. However, they reject some fundamental elements,
like those pertaining to reproductive processes; after all, a woman's
reproductive organs serve a purpose that makes sense for people's
daily lives. This group is considered to be the most moderate since

it supports women working alongside males, Therefore, the

domingfit sex group no longer exislsT'Ma(%arcl Fuller, Susan

.,-'"WA_nthnrly, Angelina Grimke, and other persnnal.i‘ﬂhs are among

them.

Furthermore, liberal feminism is fundamentally a grm{fﬂl of

i
1,

feminist philosophy that is founded ?ﬂ' the freedom school i}grf
political thought, which emphasizes the necessity for humal?
freedom and a reasonable attitude, according to Amin (2015, p. 80).
This school placed a strong emphasis on the idea that since men
and women arc both rational beings. they should have equal acccsi]s
to political and educational possibilities during the classical F;a
This group disagrees with the notion of mnferiority put forih by

political thinkers from the West. Mary Wollstonecraft (1}5’9—] 797),

LS. Mill (1806-1873), Harriet Taylor Mill (1 80?__;.-1{5‘8], Elizabeth

SzantM?-—I?ﬁQ)’. and other angble—TiiEiividuals were active
during this time. Mary Wollstonecraft is credited with establishing

modern liberal feminism through her writings on women's rights.

d. Radical Feminism
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This particular group holds that women are dependent on
men not only for sexual desires but also for material fulfilment.

Furthermore, male dominance—where the physical subjugation of

women by men is regarded as the foundation of oppression—is the

cause of women's oppression. They employ a historical perspective
0 —
to undérstand the origing of women's 'Bppq:_ssi(m. holding that

" patriarchy is a universal cause that comes before all'oppression.

Numerous people have contested this flow, Ili‘n{:!uding
sociologists and feminists themselves. The main goal of this ‘t‘]n‘w's
effort is to halt gender development in society by fighting for mcli'n{s
and women's independence, equality of status, and social ml.aslu_r
Furthermoreg, Amin (2015, p. 86) states that Radical feminism is
another subset of feminism that predates 1970. In actuality, this
group is the opposite of the two carlier groups—liberals an?
Marxists—who are thought incapable of fully offering a sollltlji;n
to address the issues raised above. I,J"I

According to liberal feminism, some factors !elad‘ to men

oppressing women. First of all. men are elevatg{_;l:'fa positions of

lcadc}sfrip in a global patriarchal sqgg:tyf‘Alé a result, this system
has to be rejected and replaced. The woman's biological state.
which renders her vulnerable to males during periods and childbirth,

i5 the second factor.




Women must reject the patriarchal society and be granted the
choice of whether or not to have children as a result. Prohibiting
abortion and allowing same-sex unions, This group essentially
emphasizes that the disparities in reproductive sex between men

and women are the primary cause of the issue of gender inequality.

Thc_,ﬁgh_lr'\-.\fuged by this group has n;f_gmq_ unrewarded; as of

:.January 2013, eleven mations—South Africa, “hrgenlina, the

Netherlands, Belgium. Sweden, Canada, Norway, I’m'tuglls'?tlf Spain,
and Sweden—had authorized same-sex unions.

Marxist Feminism ]

By highlighting the fact that natural cultural variables aLrlgz
mestly to blame for the unequal roles played by the sexes, this flow
aims to eradicate sex-based classroom systems in society.
According to this perspective. the application of a capitalist systhjﬂ

|

that supports the workforce without paying women in the home
|

environment is what causes gender inequality in society. Going

against that, they propose that domestic matters shoul cll{.-b‘e turned

into a social industry and that criticism of cap_i__[:aﬁgm should be

combinedayith criticism of women's dominance. Transformative in
nature, inclusive implications may accept the variety of human
conditions.

Marxist feminism exists because of Engel's theory, which

holds that capitalism and individual freedom are to blame for




women's degradation and that property only exists in specific
circles, particularly among men. In the meantime, women do
contribuie to poverty, Women must take the lead and join men in
the public sector. The independence of women is essentially

threatened by capitalism. Amin (2015, p. 82) The economics and

mm}_’sp’tﬁiﬁcn are the primary sourcu;;ﬁ’pq&:cr and authority in
1he family and society, according to Marxist Fem-i‘;l‘f'Sn._l‘: Originally,
women played distinct and significant r&spnnsihiliiies:".jlp both
production and material life within a matriarchal and matri‘E'meaJ
social structure. Then, women lost their significant position whlﬁn
the manufacturing aspect shifted from the home to the nulsidl?
world. The secret to achieving gender equality in society is for
women and men to be economically independent of one another.
Thus, it is necessary to eliminate the class structure that typiﬁc%
feudal socicty and then implement Marx's desire for a gcndlc;'-
o

neutral, classless society. (Amin, 2015, p. 82) {

Feminism-Socialist .

~ According to Amin (2015, p. 83), cle._il_nfﬁ'uﬁlhat Marks'
fcm.i..ﬁish... .which consistently b]gg}cd-‘c};{;talisls for gender
discrimination, gave rise to socialist feminism as a response. The
issue of women's marginalization, according to socialist ferninism,

predates the development of the idea of capitalism. Because of this,

this school contends that women's independence is contingent upon




"':-;ﬁJVE|nenl. {Amin, 2015, p. 83)

their being free from male economic dominance. Economic
circumstances also play a significant role in marriage, which 1s a
significant agreement between a husband and wife over their sexual
preferences. The primary reasons of women's oppression are

capitalism and patriarchy. Charlotte Perkins Gilman (1860-1935)

nnd__JuﬁE;'-Mitchell (1940~} were ;?Eﬁﬁ;_;ml figures in this

Marriage is an insincere agreement in an unnamllrléil-_:fnmil_»_'.
which will create sadness and frustration. According to “.h.l.“CT
Mitchel. there are cight structures in the capitalist socicty that [II\.IT
women ina disadvantageous position. These include women's rnlm{.
in family and society, reproduction, sexuality, and forming social
bonds with men. For this reason, she states that feminist
organizations should reject the capitalist production model. just a?s
family units do beneath the patriarchal system that places wo@;n

|
in subordinate positions. Thus, in the end, this group has zla._s‘gluud

‘l
slogan: "There is no Secialism without Women's Rights." "There

Is No Women Power Without Socialism." (Amir_l_,,Zij‘lS, p. 83)

Ecofeminism g

This school of thought, which emerged in the 1980s. favors
accepting the distinetions between men and women. They started
to think that gender differences are innate rather than just a product

of social culture. The conceptions of modern feminism that have




#"natural world serve as this {low's standards. This

evolved from the 1920s to the late 1970s diverge from the notions
of ecofeminism. This group believed that modern society became
moere and more influenced by masculine characteristics as a result
of women's successful admission into the traditionally male realm.

Competition, domination, and exploitation follow as a result. Sadly,

the nuriiber of ahandoned children is risin@*Self-awareness and the

to counterbalance the male system's supremacy.
Feminism Existentialist

This group contends that women are consismllii%y
marginalized, inconsequential, and their status 15 unimportant ii‘r
relation to men. In actuality, marriage robs women of their
independence. The tyranny stems from their capacity fo conceive

and raise offspring. Even the decision to become a wife is mor#:
reprehensible than being a prostitute. If prostitutes receive pﬂ}‘n:llf:‘l‘t
for each service rendered. a wife's only benefit would be to blec!;Jmo
her husband's slave. Therefore, the movement's Iaadingll,ﬁgure, De

Beauvoir (1908-1986), encouraged women to p}gm’j‘é occupations

in ofae‘r-%o__@_capc the pitfalls of b_g_r;_oﬂﬂ?lé wives and mothers.

(Amin, 2015, p. 84)
"On ne sait pas femme, on ledevient" (One 18 neither born nor

born but rather becomes a woman) is a famous quote by De

Beauvoir. This claim that women are inherently "feminine" is
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regarded as one of the most radical in the annals of feminist
theory 163. It 1s meant to refute the essentialist group thesis. He sees
no distinction between males and women. Nonetheless, social
circumstances shape the identity of women. He said as follows:

Women are, up to a degree, in a good position to characterize

snci_gl,y‘,"fﬁé world, and the era to whi;ﬂ_me;‘kmlong_ Works that

'-":-cumpletely challenge the status quo are cnnsil:[era:l.‘h-'a,!l_',; excellent.

That woman doesn't do it now. (Amin, 2015, p. 85) k
Postmodemnism feminism §

Amin (2015, p. 91), states that a movement known i?s

|
postmodern feminism developed that oscillated between mdica;l
and liberal feminism. Rejecting the binary distinction between
male and female identities is at the core of feminism. For this group,

the real source of knowledge about men and women is found Lﬁ
)
texts. As a result, texts that are gender prejudiced must be dissecfed.
i.

This group believes that the framework of vast cultural narrdtives

/
J

r
constructed by men's language, in which women are yiewed as

"“having no role. shapes the marginalization of \:g_m'iilen's position,

cven -fh?mgl;g__Lhc fundamental ideas of_i_isﬁiﬁking remain the same
as those of other feminist groups. Rebuilding the language is
therefore the wisest course of action.

Derrida, cited by Amin (2015, p. 92), asserts that there are

three crucial facets of feminism that require analysis. First, because
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itis viewed as merely "text," the comprehension of the essence off
women can be deconstructed. Second, the writings as they stand
are interpreted differently as a result of their deconstructing. The
experiences of women come to light, highlighting distinctions and

even demonstrating how women's construction of values is by no

me:@ps‘rﬁﬁ:ﬁnr. Third, the decnnstruclion*ﬁthgks that were written

# by men gave rise to texts written by feminists and féminine voices,

which in turn gave rise to portrayals of women who had hli?itpri cally

been subjugated by the great ideas of masculine philosophy. "-_

1
!
According to Amin, (2015, p. 89), group of psychoanalytic

Psychoanalytic Feminism

feminism developed, reinterpreting Freud's definition of
psychoanalysis from a feminist standpoint. They disagree with the
idea of "biological determinism." which holds that men shoulfjl
always have the upper hand over women. According to Freud. ﬂ}c;c

are two sexes—men and women—but only one essential k.iﬁd-

men. The idea that "anatomy is not destiny” is empbei;%i:zcd by

psychoanalytic feminism. The issue that defines \}fpﬁien’s identities

and caststhem in a helpless, cgotistical. and painful position stems
from patriarchal culture. Women's inferiority complexes stem not
from biological differences but rather from cultural interpretations

of hiological culture. This is why women's independence depends

critically on the psychological makeup of women changing.




Furthermore, Karen Homey quoted in Amin (2015, p. 90) asserts
that social subordination rather than physical issues or sexual
encounters is the root reason of women's feelings of inferiority. Women
need to view "femininity" as a protective adaption against patriarchy

because of this. Therefore, women must shed their femininity—not to

bccnmc}rp::ﬁ,_rhul rather 1o break free from tmﬁﬁwsqgiul power that men

hglﬁ over them.

i

D. Relration Discourse and Feminism
i

i

Discourse and feminism arc related because both highlight how la.ngu;ligc
reflects, maintamns, and shapes ideology, power, and social norms. Irr
sociolinguistics and critical analysis, discourse encompasses more than ideas,
values, and social norms being communicated, and interpreted by society.
Discourse includes any kind of communication, whether oral or written, lh#

|

impacts on people's understanding of social realities, such as social relations,
1 N

gén_,der, and power. d
.!' 1) . o J'III

Feminism, on the other hand, is a social movement and polml:_p,l“ldcnlogy

that secks .'Iic.f\lght for gender equality. stop discrimination, ﬁpd"]':hallcnge the

patriarchal system that has put women in charge. According to the feminist
perspective, patriarchy is a social structure in which male power and privilege

are institutionalized, often through the mechanism of language that appears

neutral but actually reinforces gender injustice.




Feminist eritical discourse analysis (CDA) in this context emphasizes how
language creates and maintains gender mequality. Attempts to understand how
texts, conversations, and other means of communication systematically benefit
men and oppress women are the subject of this analysis. For example, the

masculine form is considered a universal standard in many languages, while the

feminine form is_g._;mﬁﬁmsd an exeeption or variant. "f'ﬁ?s:u}_nguuge supports the

idea that me'ﬁ- are the norm, while women are the exception.
[,0vera||. feminism and discourse are intertwined as both recoghjze that

laﬁrguage is a key place where social power is shaped and maintained. It }s_ not
.i. ‘I.
|only social policies and practices that hinder feminism, but also language a!n1d
i

|
II communication, lmgustic norms that appear neutral but are actually biased

towards reinforcing and maintaining patriarchal power. As a result, feminist
discourse analysis looks not only at how women are represented in language but

.|| also how language can be used as a tool to challenge and change patriarcha;]
)

PDWCT Structures. |
i |

Hete are some aspects where discourse and feminism are interconnected: .J"
} , . o'
I. Language as a Reflection of Patriarchal Power

In feminist theory, language is often thought to mf:lfg:cfﬂénd reinforce

patriarchal power: Eor example, the use of words: phrases and cxpressions
that demean women or prioritize male experiences demonstrates how
language can reinforce gender inequality. This includes gender stereotypes

used in everyday language that portray women as weak, emotional, or

inferior to men.
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2. The Struggle of Feminism through Critical Discourse Analysis

Feminist Critical Discourse Analysis (FCDA) is an approach used by
feminists to analyze how gender and gender power are reproduced and
maintained through language. Feminists reveal how views about gender are

influenced by texts, conversations and communication media. Also, how

language can gefVe as a tool to challenge and chang&@amjust social structures.

%

3. Resislﬂ'l:t-;:u to Gender Stereotypes

[,-': Additionally, discourse can be a place where feminists 'Etb,allengc

i

Fs traditional conventions. Feminists seek to reinforce stronger, ‘more
)
j independent representations of women by changing language. For cxamt:liil]c,
l discouraging the use of common masculine language in various contexts zmlﬂ
incorporating more inclusive terms.
4. Language and Gender Identity

This discourse influences society's perception of gender a.nf!
)

individual gender identity. According to feminism, language can limit or
{

| facilitate individuals' freedom to express their identities, especially for
cvumen and non-binary groups who are often marginalized in gcqﬂé}-biased

H,
"l

social systems.
E. Movie
1. Definition of Movie

A movie is a collective effort to deliver a message through color,

moving images. and sound. According to the KBBI, a movie is defined in two
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senses. First, a movie 1s a thin film made of celluloid for negative images.
Second, a movie as lakosn or a live picture. Movies always record the lives of
people who change from time to time. Movie always be influential and can
shape the minds of a society based on the messages they convey. Because

they are made to appeal to the public, movies made with audio visuals work

well to make, ,,Ll‘iE_'F;i-udicnce not easily bored ;;'ﬂ‘--::._ap easily remember
infonmaﬁ)-m Barsam & Monahan (2016, p. 3) film is often apﬁ]"tu{i o a motion

p:gfum that critics and scholars consider to be more serious or cﬁil_l_cnging

i
1

i i
/than the movies that entertain the masses at the multiplex. Movies are very
1

different from two-dimensional graphic ars. Many greats created deS?L
compositional concepts, including the arrangement of visual components a.nl:!
the interaction of light shadows. Film, in contrast to photography or painting,
consists of discrete shots, i.c. continuous ranges of action that are recorded.

This allows visual elements to be rearranged and the viewer's point of vie\fr
)

to be changed in any form. !
[

'Genre of Movies I.".

L 5 _f\ocording to Barsam & Monahan (2016, p. 85) nre rc,E';;; to the
categori..z"ﬁ!igzi of narrative films by the stories they tell anfll_ﬂ'ig ‘\I.;'ays they tell
them. Genre is ;lehfii"lcd,gs__lh_e narrative of a_]_n_'t_o_y.ia"h‘ai;;ci on the storyline and
methods used. There are only a few movie genres in the West which are
Action, adventure, comedy, documentary, film neir, serial. melodrama,

horror, science fiction, war. Although there are different movie genres, each

movie with the same pattern will differ based on the topic, era, and setting.
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The use of symbols, storylines, and characters usually influence how the
movie 1s portrayed. (Bergan, 201 1) divides 25 genre movies. Here are some
explanations.

a. Series

Series in the context of film and television can take several forms,

including__wqﬁ'ls, prequels, and films with diﬁf?&an}‘ plots but featuring
lh;.s'ﬁine characters. Each of these forms offers a unique W to continue

-':r(IJr expand upon a story, often building a larger narrative ulrl'ii‘v;le'rse or
§ deepening the exploration of its characters and themes. 4 1
Sequels are movies that carry on the plot of a ﬁrsl-gcncratii"c‘n
movig, frequently picking up where the first one left off or delving intg
the events that followed. Sequels expand on the groundwork laid by the

first movie by giving characters more depth and presenting fresh

problems or conflicts. Usually created with the intention of building 05'&
the original's popularity and success, they seck to give viewers mor?i :)f
what they loved while telling a longer story. ,

L Prequels are movies that take place before the events of}h’éi}riginal
m.;J{fie., _They frequently delve into the pasts of the maigfﬂﬁa;acters or the

genesis of .”ifnpo_z:lant plot points. Prcqugls--‘dﬁfcr more background
information and understanding of the occasions that influenced the
setting or characters in the first movie. They [requently disclose

unspoken relationships or motives that were not evident in the original
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version, and they can provide fans with a deeper grasp of the mythology
of the tale.

Movies with distinct storylines but identical characters center on
the same group of people but set them in new settings or tell new tales

unrelated to the films that came before them. These can be viewed as

sumd—almjl_e-ﬂ"a?rmivm that are situated in the _s'&u;u.;_

jorld or universe,

alloﬁing for a range of genres and storylines to be éxplored while

-':rkeeping the same cast of characters. With this structure, ﬂl.ITh(I):I‘s,I can be

free to experiment with various ideas and narratives without “Elcing
L1

constrained by a predetermined plot. 1 1

Filmmakers and television writers can create intricate characta{
arcs, vast narrative universes, and compelling stories by incorporating
prequels, sequels, and several plotlines within a series. This diversity
makes it possible to explore issues and concepts in depth over the cours#:
of several chapters and keeps viewers interested. [

Teen u

5 The film industry started to detect an increasing tﬁ:nq_ﬁ"f youth-

01'i;;‘l,'1"rlg;l films in the 1950s. Many reasons comibutq:_.l-fﬁl this change,

such as the younger generation's growing influcnce. the emergence of
youth culture. and the post-World War II economic boom's increased
disposable income for teens and young adults. Young people's films

began to take off, tackling subjects and topics that spoke to their interests

and way of life. The number of films targeted at young people increased




over the course of the 1960s and 1970s; however, the trend saw a
dramatic upsurge in the 1980s. The 1980s youth-focused film boom was
caused by a multitude of cultural and economic factors, John Hughes's
popular teen dramas and flicks ("Sixteen Candles," "The Breakfast

Club," and "Ferris Bueller's Day Off") helped define the era and attract a

new viewership. e

'Neu media also began to appear in the IQRDs,tii"fc]_}lding home
-':r\fideo and cable television. which facilitated the distribution I&{_youih-

)
oriented movies to a wider audience. The popularity of these moviesaalso

encouraged other directors and production companies to create additioﬁ?]
|

work targeted at younger audiences, which fueled the trend even further.

During this time, the film business saw a dramatic change as it became

evident that there was a sizable and profitable market for films that

| dircetly addressed the interests, experiences, and goals of young peoplel'!.
)

Youth-oriented movies are still a common and significant genre in the

g

% film business today. which is influenced by the legacy of this era. !

i !
% '

H, . _‘“.I
F. Element of Drama in Series The End of the F**%ing World 2017

1. Theme ™ g

This series is influencing James and Alyssa's emotional journeys as
well as the story's gloomy, tragicomic tone. These topics delve into
profound psychological and social difficulties. That are entwined with

deeply felt emotions and personal hardships.
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|
|

§er;sc of solitude leads to the development of their friendship.

44

James and Alyssa are both extremely cut off from the people and
things in their immediate. James feels emotionally distant from everyone,
even his father, and thinks he is a psychopath. In contrast, Alyssa feels
abandoned by her family—especially her mother and stepfather—and longs

to break free from the constraints of suburban life. In an effort to forge their

own world apart from social eriticism, their road _ji.ﬁm;_xlcy serves as both a

practigal and metaphorical get away from their estrangement*This common

4
From their pasts, both characters have severe emotional scars. James's

mother's death shocked him. leaving him emotionally detached and nunilF.
|

which made him believe he was a psychopath. Alyssa endures emotional

abuse from her family and her biological father's desertion. Throughout the

series, their actions and choices are influenced by these unresolved traumas.

A large portion of the characters' behavior is motivated by trauma, and WheilJ]
)

they face new difficulties, they start to face these upsetting feclings. Their
[

| _partnership helps them process their hurt, but it also makes them vulnerable

i.llﬁd compels them to deal with the consequences of their unsol veLll,p"mblemh,

lnl.tuq series, love is shown as both a comforting egga‘igfy and a cause

of suffering. James, who is violent and emotignally distant at first, learns
that he is capable of love via his relationship with Alyssa. Despite her
mistrust and emotional detachment, Alyssa comes to care for James in return.

However, the violence and danger all around them complicate their

relationship as well. James's metamorphosis and his commitment to defend
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Alyssa. even at tremendous personal cost, are motivated by love. But their
love is equally entwined with the mayhem they produce, emphasizing the
conflict in their connection between tendemess and devastation,

2. Plot

James, a 17-year-old who thinks he is a psychopath, is introduced in the

novel. He has_bu.fh_iil]ing animals for yearsas a mgm,E!! express his apathy
since Ihd"fecls emationally cut off from the outside world. I—I::‘"hg_]‘s developed
a[ﬂ'xation on his classmate Alyssa and now wants to kill people. C(iﬁycrscly‘

,-’rAlyssa is an irascible, rebellious adolescent who feels estranged fror‘h_ her
.i. ‘I.
i family—her violent stepfather and mother in particular. Unaware of J am'cis
I
|

| murderous intentions. Alyssa approaches him in search of a way out of he{

existence and offers they flee together.
While covertly plotting Alyssa's murder while they are away. James

.|| consents to accompany her, They drive off with his father's stolen vehiclffl.
)
| starting a chain of events that quickly gets out of hand. Though for different
} f
| reasons. they both view the travel as a means of escaping their chaotic lives.

L .‘ll .
Alyssa is yearning for freedom and a meaningful connection, while James is

looking"fq_r_ a chance to indulge his sociopathic impulses. .

il

James bafilfs-—hig_nccd to murder Alyssa as they drive across the nation.
He becomes confused and begins to ponder on himself as he begins to feel
something for her over time. Alyssa's tough and rebellious fagade gradually

crumhles as she becomes more open with James, even if she doesn't know

about his original scheme at first.
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Along the journey, the two run into a number of obstacles, such as
running out of money and having to break into a stranger's home to stay the
night. When the owner of the house they select returns, they find out he is a
dangerous man who has done horrifying crimes and is a sexual predator.

Following a violent altercation, James kills the man in self-defense to keep

Alyssa safe ll;_jl?[ﬂﬁziﬂl juncture. This act of vinleEE‘é‘-d{;‘l‘slicu]I y changes the
L‘.nurse':,(i'l:'. their journey, as they are now on the run from the ‘fﬁw.

[,-':r After committing the crime, James and Alyssa flee the sycenél-.as they

,-’rl.arc being sought by the police. who are led by two investigators w}‘;h, are
beginning to piece together their role in the crime, the suspense in the st(li)r,i'y
increases. In the meantime, James and Alyssa's bond grows stronger as theg
leamn to rely on one another for emotional support as well as survival. They
struggle with their developing affections for one another as they consider the

moral ramifications of their behavior. As they travel, Alyssa makes an cffo#t
|
to get in touch with her father, who she believes will be able to assist them.
|

't Her father, however, proves to be untrustworthy and self-centered, ?K-Ehich
ﬁ;i‘ﬁ]cr demoralizes her and intensifies her sense of abandunmcnl.,r"
Aé'“tl}f: police draw in on them, the scene gets mqr;e"!;cated. James

recognizes that Alyssa's father is trying to m.gg.rlfrh- in to the police and

comes up with a strategy to keep Alyssa safe. Their decisions finally catch
up with them in terms of the murder and their inner agony. James ultimately

shows his change from a would-be killer to a protector when he chooses to
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accept the responsibility for their illegal acts in order to spare Alyssa from
the repercussions.

James takes a selfless decision in the last moments of the show to offer
Alyssa a chance at freedom. James is being sought by the police as he flees

toward the beach, and just before the screen goes black. there is a gunshot,

leaving it unulﬁdf':w—hal will happen to him. The "ﬁ"fﬁhign(ms ending, which
eaves ewers wondermg 1 ames lives or 25, Tel ‘.'1 oubt an
1 ,-'ﬁ dering il J li di ﬂbi., d b d
gprcsolved feelings that have pervaded their whole journey. 4,1_

3.' Chﬁmcter l
i

| |
| a. Alyssa i1
If

: 1 TR .
L Figure 2. I Alyssa i

-:""i.:_ Alyssa's personality is teenage rebellion, outspokcnnps‘s and anger

charax teﬁxe Her mother and stepfather in parﬂt,yla‘f maku her feel as
though they are m1smt€'rpretmg her and 1 ncglbumg her. Because of her
impatience and fearlessness in expressing her opinions, Alyssa
frequently gets into arguments. She hides a very sensitive side and
cmotional wounds from her father's desertion beneath her gruff

appearance.
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In its characterization, Alyssa’s trip 13 1o tear down her emotional
barmers. She 1s harsh at first and uses her rebellious attitude as a bulwark.
Her relationship with James gives her the opportunity to explore her
deeper weaknesses throughout the series, and she gains confidence and

emotional openness in the process. She feels more abandoned and

betrayed heefiise of her complicated connection, with her Father, but

l()wa'rd the course of the series, she starts to face these I'éé'liugs head-on.

!JI.-':IDetecﬁve Eunice Noon

IT

|

Figure 2, 2 Desective Eunice Noon

One of the detectives looking into James and Alyssa's misdeeds is

Eunice Noon. Because of her empathy and personal im-‘cstmcgl"!in the
.Ic"as_r;, she comes to the conclusion that the kids are murc_.lri‘i;’bled than
danéefc'ins.,ﬁhe differs from her partner Teri in lha_t_s_he"::; II.ZL)‘mp':'lSSiilnil te.

In the 510;}'-,h])el‘ex:tive Noon acts ﬂ‘\d—J'llUrdi compass. Although it
is her responsibility to apprehend James and Alyssa, she feels more
compassion for their plight and thinks they should be understood rather

than punished. The brutality of the world James and Alyssa are fleeing

from contrasts with her empathy.
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¢. Detective Teri Donoghue

Figure 2. 3 Detective Teri Donoglue

Detective Noon 1s partnered with Teri Donoghue. Sh(;..‘igl; less
| emotionally invested in the situation and more methodical. Sl;é’. is
professional and capable, but she doesn't have the same emotionﬁll
connection to the case that Noon does. Tension between Teri and NOOfIl
arises from Teri's colder attitude to the case, especially as the show goes
on and their opinions on how to manage James and Alyssa's situmiorll

diverge. [

G. Relevance of the Research A

:IS,_cvcra] previous studies regarding discoursc have been cxgﬁi;ncd by

several r.L:s't}ar_chers from various perspectives and sources l_:}__keﬁ':frum media

article texts. R;s.éﬂrche@_fmmd three studies 1hat f(xuaes and hmits their
research. These studies can be distinguished a.s follows,

First, Gerakan Perlawanan Perempuan Dalam Novel (Analisis Wacana

Kritis Sara Mills dalam Novel Marvam Karya Okky Madasari) written by

Ummamah Nisa Uljannah from Islam State University of Jakartain 2017 Itis a
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protest movement carried out by women. By presenting women as strong main
characters as subjects who challenge the patriarchal culture that has been
established in society as an object and the reader is led to be aware of the
mistakes that often-corner women based on novel Maryam written by Okky

Madasari. Qualitative dcscriplivu research is employed in this research method.
In addition to i nd,mg oui about the study of fermm‘.m i a,bm)k the purpose of
this mclhud is t() identify other components of a novel. The wrltég‘amlyzzd the

data ﬁsed on by dividing the data by subject and object according to the main

thcm}' proposed by Sara Mills. In his research also, the author mcntlon‘s_ the
¥ ‘1.

|
45
Second, Challenging the patniarchal culture; Feminist eritical discnursk

analysis of the Indonesian environmental heroines in 2023 from University of
Jambi. This study employs a qualitative methodology that incorporates a content

analysis method using library resecarch. This swmudy highlights fcma]#:
1

'representation in the documentary film, Tanah Ibu Kami, which depicts Iphc

e)éperiences of women who sell their bodies as slaves in eight diﬁ’érem
n i
Indoneslan provinces. This employs a feminist critical discourse amfysla that

mtegrates kmmlst discourse analysis and feminist studlgs 'to reveal the

imcrconneclcdncss'6f-hqgcmonic that is compron_lj.siﬂg.”'l'hc data used in this

analysis comes from the transcripts of the dialogue in the aforementioned film.
The four main themes are: (1) women in patriarchal society; (2) women as

leaders of their communities; (3) women as symbols; and (4) women's ability to

protect the environment. This statement implies that women support traditional
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gender roles and influence social interactions. They have become a symbol of
strength, courage, and perseverance. They are greeted by Kartini, the well-

known Indonesian woman, at all the things they had completed as land buyers,

Third. Analisis Feminisme Sastra Dalam Film 7 Hati 7 Cinta 7 Wanita

Karya Robby Ertanto Soediskam written by Andi llham Ilyas in 2017 from

Universitas Muhamfﬁﬁaiyah Makassar. Robby Emﬁt?f ‘Slwdixkam‘s analysis off
literary famlrmm in the movie 7 Hearts 7 Love 7 ani‘l- (nnclut.lnn

a
Depqrtment of Literature and Language in Indonesian. The Faculty of Eﬁuca.tlon
ﬂ-Dé Teacher Training, Makassar University of Muhammadiyah. This étudy

i 4
/employs a qualitative descriptive methodology in order to analyze the fcminié‘n
56

| present in the film 7 Hati 7 Cinta 7 Wanita by Robby Ertanto Soediskam in nn:lelr

to thoroughly investigate the literary works' outcomes. The research's goal is to
21
explain the feminism seen in Robby Ertanto Soediskam's film 7 Hearts 7 Love 7

'
\ Women. The study's findings demonstrate that the seven performers in Robb';

Emmte- Socdiskam's 7 Hati 7 Cinta 7 Wanita arc capable of representing amd

cumprehmdmg feminism in the movie. As a champion of women, Dr. K:lrlm]
21
playz. the lead role in the movie 7 Hearts 7 Love 7 Women. Based on ﬁie study's

findings, the a.uthor advises other academics to expand on I.he fmdamental ideas

of feminist thcory and: apply thcm to the creatlon of. better I1tcrary works.
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CHAPTER 111

RESEARCH METHODOLOGY

In this chapter, the writer discusses the research method, including some sub-

;
chapters, such as: method of the research. procedure of the research, technique of

the data collection, teghsiique of data analysis, and data SOwees.

A. Method ofithe Research
1. [r-f ime and Place of the Research

i The writer prepares this research from March to August "2024._

J including preparing the research, collecting data, and mnalyzing the (‘i!?nn
Il under study. Conducted at home, dormitory, and STBA IIA library usin#
the writer's computer. The writer herself uses physical books purchased by
the writer and several books in the STBA JIA library, as well as journals
1 obtained from websites such as other university libraries, Google Schola.ll"-,
and other websites that provide references as research. The data objlétl:t
(series) used is walched on Netflix, and the movie transcripts I.h;llllhe
writer on the internet search. The research method is a \@;ﬁ to get
im;:';'i'rax_i_(_m in problem-solving, perfecting the weaknef__@ufi}f.the writer's
writing ab“iii.fy“inax_lha]yzing and collecting infmo_,rmﬁtif)‘;l
2. Kind of the Research N o
This research, which examines feminist eritical discourse analysis in

the Netflix series The End of F***ing World, is qualitative research with

descriptive methods. According to Creswell (2018), qualitative research is

52
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a means for exploring and understanding the meaning individuals or
groups ascribe to a social or human problem., as well as for evaluating
objective ideas by examining the relationship between factors. This
research falls into the category of qualitative research because it analyzes

words, clauses, or sentences used by female characters that refer to

ferninism qpr’ﬁgécﬂhes the background of lﬁé“gﬂggnilm_ The analysis

resultd will be presented in a way that will make it easierfpr readers to

.:"I'
[,imderstand.

Creswell in Sugiarti et al., (2020, p.18) mentions there aré'unine

specific characteristics of qualitative research. namely 1) natural scﬁinig'{s,

|
very close interaction with data, 2) researchers as data mlleclim?
instruments, 3) various data sources in the form of words or images, 4)
inductive, recursive, and interactive data analysis, 5) focus on participants'

perspectives, meanings, and are subjective, 6) framing of human behavil#
|
and beliefs along with the underlying context, 7) design is not rigid, 8)
]

Y fundamental interpretive inquiry (researchers, readers, and particﬁtﬁnnls
L . . Yy J
reflect on their roles and positions in research), and 9) holistic.

."Ih\_e first is matural settings: qualitative rcscgg:df is close to

interaction. It fs-appropriate and what it

is beeause the rescarcher must

actually go to the field where the object of his research is located. The
second s researchers as data collection instrumenis; according to
(Sugiarti et al., (2020, p.18) a researcher also acts as a data collection

instrument during the research conducted. This is because. during the
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research conducted, the researcher acts as a planner, data collector, analyst,

data interpreter, and reporter of research results. The third 1s various data
sources in the form of wards or images; qualitative research rarely employs
a single research data set. Instead, it frequently uses a variety of data sets.

including observations, interviews, and documents. Because there is a lot

of data, rescarcicrs must first give the data contefthy going through and
nrgi}nf%ing it into themes or categories before doing an an;ﬂy;:is.

.f"l The fourth is inductive, recursive, and interactive data aﬁlbl*)lﬂ-sfs; by
. arranging data into information, qualitative researchers construct pa;‘f.e_ms,
categories, and topics in their study in a "top-down" manner. This indic;ié?s
that the researcher does not predetermine the categories in a survey; rather,
they are created based on the conclusions drawn from reading the research
data. The fifth is focuses on participants' perspectives, meanings, and
subjective; in the qualitative research process, researchers should le:
meticulous about the understanding that results ﬁnm research bascd,!gn

1 |
.!'._ the problems and issues faced by the subjects. The sixth is m:ﬁig of
!r?quan behavior and beliefs along with the underlying Cmmﬂi Hﬂ; means

tha‘g r&s@rch should explain the underlying situation of cvcrm

The se\c?nh\g design is not rigid; that _;llms‘fﬁ;‘; the research design
will change partially or c;mpic‘rely du_rin_g the research process. The eighth
is fundamental interpretive inguiry; which means the background, history,

and underlying context of the research are used as the basis for this study.

The last is holistic; that means the researcher must make a clear
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explanation of the problem being studied. Qualitative research provides
researchers with different perspectives, such as the ability to examine
various elements that emerge and discover different events that occur
during the research. In addition, in situations like this, a researcher must

consider the large amount of information and situations they collect to use

as a basis fg_r—ﬁﬁﬁ;prelnlim of research data. 1""--__‘

g

B. Prc[lﬁtlure of the Research

The writer prepares the sequence of theses orderly and systcmatics‘i‘l.ly to
[ - i
I accomplish the research goals. The steps are as follows: |
I |
f :
Il 1. Preparation ||

In the first step, the writer watches the movie and chose one as the

research object. Then, the writer looking for theories related to the chosen

I| theme. Furthermore, the writer searches in the STBA JIA e-library fqﬁ'
|

similar titles and theories in the previous two years. After the writer feels

|, secure with the title, she submits the fitle for approval from the legti:llrer_

!'Alfle'r approves by the lecturer, the writer begins to compile ancll‘_mi{:l;;porltd
by.;“}"u §:_:Iected advisors. _.____.-“'"‘4.

2. l.mplemen;s.i"ﬁon - _—

The writer watches the Netflix original scries. The End of F****ing
Worid, directed in 2017, While watching, the writer reads each episode’s

transcript, which the writer gets through from
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dialogue/. After that, the writer notes the points in the series, especially the
words or sentences expressed by the female characters, and limits the topic
to be discussed to determine the problem and purpose of the research

according to feminist critical discourse analysis.

3. Finishing

a) Com pgghlfﬁle Analyzed Data =

o The writer first composes the data analysis hef%i"‘l:{epnrting the

result to complete the thesis. This procedure entails assignilriig grades

and gathering information depending on feminist critical disc‘t‘)\urse
|

|
b) Discussing with the Advisors |

analysis.

The writer discusses the theory, object, data found, and analysis
with the first and second advisors so that the writer can get the idea to
compile this thesis. In addition to discussing this paper with th#
advisars, the writer also discusses with the discourse analysis lecnn;tlr.

[
¢) Revising the Result i

5 The recommendations provided by both advisors verx.-irhportant

fb‘t];_is research, The writer searches and asks for ad}fjc’é in their study
on feminist eritical discourse analysis to the Tanguage use in Netflix
series The End of F***ing World. These recommendations include

ceriticisms and corrections for the paper. Better results also achieve by

using these suggestions to correct mistakes and errors in the paper.
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d) Concluding the Result
The final process is to conclude all chapters to create a complete
and thorough research. The result with conclusions and
recommendations. Furthermore, as the writer's responsibility in

conducting research, the writer makes a research report.

C. chhniqniz:-l;l' Data Collection

data are

[,-T)am collection is important to obtain accurate data in research.

a'il facts deliberately collected to be used to conclude something. "Data
.'r' ‘:I
| collection strategies are the procedurcs and systematic ways to collect d&}a
| |
Sugiarti et al., (2020, p. 17). Sugiarti divides data collection techniques intg

observation, interview, and documentation. Here is the explanation.
1. Observation usually studies behavior, an event, or an observable change

\ process. It requires the results to match the reality, the intention, or thlxl.

)
target of the research. |
|

2. Interview is a technique used in literary research. especially research that

.Igges directly to the field. It can be used to obtain oral info;riiatiun in

"l

-:onv.ém_ia\tiun and face-to-face.

3. Documentation-data that can be obtained from various sources needs to
be analyzed first for the authenticity of the documents.
From the three types of data collection techniques above, the writer uses

observation and documentation methods. The writer observes by watching the

movie series and reading the film transcript obtained by the writer via the
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internet to maximize the data collection and analysis. The documentation

method 1s obtamned through screen captures of the mowvie series clips. The
following are the steps taken by the writer;
1. Repeatedly rewatching The End of F**¥ing World movie series while

reading the movie script the writer got from the internet:

2. Selecting dj_aia’gﬁ;“. of female characters that ;Ef‘cmuiidmud to fall under

the feﬁ;inisl approach;

%,

3,[,-Screensllot the scene to illustrate the situation of the:'-,yse of

1
1
words/clauses/sentences expressed by the female characters and record the

I 1
f N
f 1

i second time in the movie serics; 1
.' |

4. Explam what the female characters use in their dialogue with a feminisff
critical discourse analysis approach;

5. The data collected will be described in detail in qualitative descriptive

I|| form. |{-
82 |
D. Techniques of Data Analysis f

[
"l,_ Miles et al., (2018) divides the data analysis technique into 1hrealgnws

i, '!l’
of activity: data condensation, data display. and conclusion” drawing

x'veriﬁcatigh;_Wiﬂl this, the writer will search for and sort ogi-dg.w that fits the

context of feminisni-in.the use of language by. female characters. Then, the

writer explains the situation in the film series and analyze the data using

descriptive qualitative methods. After analyzing, the writer concludes.
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Data Condensation

The process of choosing, concentrating, streamlining, abstracting,
and/or changing the data that are included in the entire corpus (body) of
written field notes. interview transcripts, papers, and other empirical

materials is known as data condensation. Miles and Huberman (2018) also

state, By cgmlrjmng we're making data \rmnger‘,Wc stay away from
ddld r’edud.ﬂrm as a term because it implies that we're ueai(eqmg or losing
r,‘mmel‘hmg in the process.” (p. 16). For this research, the writer Iockmg for

the use of words/clauses/sentences that refer to the feminist appmach and

i
1

identity situations in the dialogue in the film series The End of F "‘*":jfig
Wordd into a critical discourse analysis approach. ]
Data Display
28

According to Miles and Huberman, the second flow of analysis
activity is data display, which is an organized, condensed assembly ql%
information that allows analytic reflection and action (2018, p. 18). ‘Pl:c
research data explains in a descriptive narrative. The writer uses na:;l‘éltiw
dmcnpllrm to describe discourse analysis, gm:lf' cally femm)eif critical
discmh\s@ analysis  (FCDA), and to ana.lyze ‘Aﬁc data in

words!/ clauscs.?'msnccs referring to rcmlmsm that thc writer gets from
The End of F***ing World movie series.
Conclusion Drawing/Verification

(Miles et al, 2018) state, “Qualitative analysis records patterns,

statements, propositions, explanations, and causal flows to understand the




E. Data Source

i

[10]

meaning {rom the beginning of data collection.” After analyzing the data,
the writer makes a conclusion related to the analysis of feminist critical
discourse analysis and how the situation is when the female character
speaks. This makes it easier for readers to find the final results written by

the writer in this study.

(Sma'gﬂ 2023) divides the data source into three: primary‘ami‘l, secondary

dalla,'":and arranging data in sequence, organizing it into patterns and cﬁg:_‘gories.
F 2 i

Primary data in this research is The End of F***ing World movie series from

..r ‘I

/2017, directed by Jonathan Entwistle and Liicy Tehemiak, produced i!_]y
|

Clerkenwell Films, and aired on channel 4. The first series release on October
24, 2017 in the UK, It consists of 8 episodes, each lasting 19-24 minutes.
The sccondary data sources in this study are from books, scientific
journals, and sources from internet sites about feminist critical discours%
)
i .analysis_ The main reference 15 the book Feminist Stvlistic by Sara Mills, wl'll,_ich
Ia'nialyzes the language use by female characters in feminist critical dislsleﬁ;.u‘se

"
analysis.




CHAPTER IV
ANALYSIS DATA

In this chapter, the writer discusses data description, data analysis and

interpretation data of research findings.

A. Data Descr_'g:lt[i;ﬂ
__,lﬂ't:l';is chapter, the writer applies the use of language by fea;;lz‘i'Ia,Ehamclers_
']'rhlg.lwriter uses the theory to explain the five subject categories. ‘l‘;.é-i\‘vriter
!-,';%Lkes from 1 - 4 of 8 episodes for data analysis. This research concellu'atéé,:on

i'l the language use of female characters with reference to nist Criticﬁ]
Discourse Analysis. For the analysis of this study, the writer obtains cicverll
data. To provide a better understanding of the data, each data is given an
analysis, and discussion.

\ |

B. I'.Data Analysis "

!ll'.'.!I Subject Position i

u..l "Sl_l.hj ect in struggling her life

il

."Myg;sa is a young lady who always appca;__t_;.m'%c submerged in

intense melancholy. Her face wears a disgruntled, tired expression
every day. as though the weight of the world is too much for her to bear.
She does notsmile very often, and her sad eyes convey the hopelessness

that consumes her thoughts. For her, life consists only of rituals that

61
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never end. leaving her feeling empty and disappointed as though all
hope has been sucked out of his soul.

Alyssa feels lost and angry in her heart. She has the impression
that there is no end in sight and that her path is unending. She starts to
question whether there was any use to living when it seemed like every
action S_I_ll.:. tikes \-\u}s in vain, NL’VL}T[hL‘)]CS; sﬁé'ke_q}s her sentiments to
hwf'sélf because she does not think anyone can truly gethqu depressed

I Ishe is. She can only communicate her inexpressible pain lnhcf facial

eXpressions.

Figure 4. 1

{
% verythhg feels,
. too much.

Alyssa: “1 get these moments when 1 have to lie down: ‘because
everything feels, sort of, too much. And I look up and see the
blue or the grey or the black and I feel myself melting into it.”

(Minute 00:02:10)

Alyssa's life takes a significant turn when her parents’ divorce
when she is eight years old. Divorce shocking the household she has
previously loved. overturning its foundations like a hurricane, Afier

serving as a guardian and mentor for Alyssa and her mother, her father
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abruptly disappears without providing a satisfactory explanation,
leaving them both distraught and confused. Alyssa's heart was left with
a deep wound from this loss that will never fully heal.

As time go on, the disappointment and anger grow stronger.

Alyssa feels unlove and abandon, as though her father should stay away

from her because she is unimportant. She Stagts to internalize this

slufﬁ:-;'ing and thinks she is to blame for her family's di;ff&;;graiil1n. She

4 feels different from her friends who have stable hauscholdg}‘gnd the

nickname "broken home kid" becomes a weight that she aghc‘rpts
constantly. She starts to feel more and more resentful of herself and I':I:{c
outside world in her daily hfe. Alyssa feels as though something is
cutting her heart every time she sees a happy family, reminding her of
everything she has lost, Her perspective on life is shaped by this early
trauma, and she finds it hard to accept that genuine happiness and lov‘rl.
might ever again be a part of her life. Alyssa is stuck in a ncvn:r—r.:ndip:g

cycle of grief, and even though she longs for peace. she is unable to

break free from the darkness that has surrounded her for yeags',‘

_l-.ler outlook on life is shaped by this childhq.gﬂ‘f};uma, which
makes :tﬁaTdfog her to believe that trug__!:_lappih“c‘s; and love can ever
again be partof her iii’f;_ Alyssais tm;;[:_aed in a non-stop cycle of sadness.
and although she desperately wants some peace, she does not know how

to get out of the darkness that has enveloped her for years. Her every

attempt to get out of this rut always failed. making her even more
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desperate, She feels like her life would only be filled with
disappointment, that there 1s no way out of the suffering that she has
become a part of, Alyssa often dreams of a different life, a life where
she can feel loves and accepts, but every time she wakes up, the reality

she faces is the same sense of loneliness and emptiness. Hope for a

hetter future Seems more and more distanl:.gﬁ&u{\jzsaa begin to doubt
wh’elher she can ever find her way to the happiness sh;nth dreams of.

Although there were brief moments when she felt Iik;:llihg;l're was
hope, just maybe, darkness soon followed, covering up any gii.mi:;‘s'c‘s of
light that appeared. Alyssa lives behind her past, and every day ;:Hc
struggles to find a reason to continue living. She knows that her Iif%
doesn't have to be this way, that there is a chance to be happy. but she
doesn't know how fo get there. Alyssa is a young woman who feels
more griefthan she should, and although she wants to step out, she fec]%
trapped in an endless cycle of suffering, a thick wall that she liig;és

difficult to break through. As evidences by the dialogue. !
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Figure 4.2

[Alyssa] My mum used to be nice,
but then she divorced my dad

Alyssa: “My mum used to be nice, but then she divorced my dad.”

(Minute 00:02:537)

Figured4.3

| haven't see my dad since | was él‘yhl',

Alyssa: “1 haven’t seec my dad since | was eight. He nevertitted in. He
) couldn't settle. So he had to leave. I don’t blanie him.”

(Minute 00:03:27)

Alyssa still remembers the day her father leaves her. It is a very
painful day, filled with excruciating silence and a mood filled with deep
pain. When her father decides to leave, he gives an explanation, which

although painful. shed some light on his decision. His father explains
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that he feels like a stranger in the world that is supposed to be his home,
a world where he feels alienated and separated from everything that 1s
expected of him. He says that she feels trapped in a marriage and a life
that she would never be able to live honestly.

Alyssa, as a young child, may not have fully understand the

uumplm_(_l,;e'ﬂﬁgﬁs behind the decision mk_ﬁ_‘by_.__ber father, but she
rt:a'llz_ed that there is something bigger than Ju;tq‘n everyday
incompatibility. She understands that her father does not rczlilll'\‘y__lﬂt into
their environment. His father is introverted and often avoided ‘;."ocial
)
interactions. Most of the time, he chooses to be alone, stays away fr6t1n
the crowd. and refused to socialize with neighbors or family friends. Ala:'.
time went on, his anti-social attitude became more noticeable, and
Alyssa begin to realize that her father lived in a world apart from others,

where he feels safe despite his isolation, |‘

For years, Alyssa witnesses how her father avoids imemcrl‘ii':g
with other people and chose to concentrate on activities and i;di;iled
spaces that were not filled with other people. It's as iI’Ilh’élrI father
lllust;ﬁtcs boundaries around her, creating a conlfo;_t@félﬁp]ace where

she can escapg outside pressure and rules: Alyssa witnesses how
difficult it was for her father to adjust to his environment, and even

though she was only a child, she could feel the intensity of the internal

struggle her father was experiencing.
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Even though Alyssa experiences the intense pain of being
abandoned, she never holds her father accountable. Even at an early age,
she senses in her pure heart that her father is locked in an unwinnable
internal conflict. She is aware that even though her father may have

pushed himself to lead the life that is required of him, he ultimately is

unable Lq,leﬂ'ifg l; comlibrt zone. Althnugh_ ﬂEFfal}lefs absence leaves
“.'."g'l':-;ﬂi vacuum, Alyssa views her father as Sl:lmen;';;v'w‘]“fn 15 locked
inside the limitations that he himself imposes and is neverltihgilcl. Her
main sorrow is that her father is never able to reach the cuntentmc‘r‘il_ and
serenity he secks. \ ]
She believes that her father has only partially succeeded in |1i|1;'.
efforts, and even at this young age, she can tell that he is only a human
being constrained by fear and a lack of flexibility. Even though her
father is no longer with her, Alyssa's love for him never fades, and shlxl.
|

feels both sorrow for his loss and compassion for the inner hardshipslihc
|

must endure. Even though her life 1s made extremely difficult b\r the

realization that her father's departure was the ccmequenl:q,d"f a deep

in.t'i':m_al battle, she still treasures the memory of her _t:aﬁi‘ér figure who

is constaﬁfly“my_'mg to find his own placn:__il_lmc‘ﬁ*-orld.
In the sentence I haven’t see my dad since I was Eight. even
though Alyssa suffers a great loss upon losing her father figure, she

proves to herself that she can go on and thrive without him. Her shown

independence is a result of enduring and overcoming severe emotional
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pain rather than a purposeful decision or goal. It is the outcome of years
of repressing the strong feelings that formerly consumed her; it is an
unconscious coping technique she adopts to protect herself from more
severe. incapacitating suffering.

Alyssa's childhood experiences of intense and unrestrained

loneliness~Have influenced her path towaids, independence. She

s'tr('l;g:;gles to fill the seemingly unfillable vacuum Ief:t"b-);_ her father's
absence. Her need to adjust to a life without the affection anﬁ-_;?uppor‘r

!
she once received from her father is what leads to her emotional

independence rather than a conscious decision. As time passes, Aly%a
|

oains the independence to overcome obstacles in life without the

assistance of others. Because of her previous experiences with desertion,

she began to see reliance on others as a possible source of additional

: |
pain. |
)

Despite the outward appearance of strength and resilience,
[

Alyssa's independence is not without its burdens. She often, Teels

overwhelmed by the weight of handling everything alone, Ia-';;itualion

th.éitir_equmtl)' leaves her yearning for someone she c%l_:-ﬁﬁst implicitly.

This sense ‘of.isolation is compounded by the ‘Tfact that, beneath her
outward strength. lies a profound emptiness that she struggles to fill.

Her independence. though a crucial aspect of her survival, also isolates

her from forming deeper, more meaningful connections with others.
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Her emotional scars that drive her independence have two
drawbacks. Alyssa's self-reliance has helped her overcome obstacles in
life, but it has also put a barrier in the way of her potential to find greater
happiness and closeness. She understands that being independent is not

a conscious or intended state of being, but rather the outcome of

rcjccliun_,,-aﬁff abandonment. This insight*_?s'--__g;ccumpanied by a
bi!ﬁé}swaat realization: while she manages her life wifﬁ‘el]_er hard-won

independence, a part of her still yearns for the warmth, encou;:'hgement.

i
1

and meaningful connection she once experienced. L

The intricacy of Alyssa's cmotional terrain is demonstrated by h1cr

mmternal turmeoil. She struggles with the conflict between her need fan

and fear of connection; although her independence keeps her safe from

more harm, it also prevents her from experiencing the very fulfilment

she secks. Her projects strength serves as a barrier and a jail, c'nabliné
)

her to live but keeping her apart from the chance of a richer, mere
i

fulfilling existence. Alyssa accepts that although indepcndent;e is

!

g

i
necessary for her survival, it serves as a continual reminder of the

re.]"atignships and emotional stability she has lost a_g_..-sﬁé strikes this
prccarioﬁg balance. Her path has bccn___cl:lméférizcd by a persistent

battle to balance her deep-seated need for closeness with her need for

independence.
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b. Subject with no concern about anything

B

Alyssa becomes a grumpy and frequently annoying person to
others around her as time goes on. She does not intentionally want to
be icy and furious: rather, her emotional scars from childhood are what

caused them. Unknowingly, Alyssa erects a tall wall around herself,

turning :Qwa'y_ﬁi;;t:plc before they have a chuﬁzé‘m-d?g her any harm. She
Irdf[uemly greets those who try to appreach her with d;efh]t remarks or
a callous demeanor that pushes them away. Although Al_vs.lf.lzli'i.g.l aware
that her attitude makes it harder to accept and love someone, shg feels
powerless to alter it. She believes within that she is already too dcc;liy
entrenched in her behavior pattern, so she doesn't think it would blq:
worthwhile to attempt to be a nicer, softer person.

She often thinks to herself, "It's not what I want, but let's make it
what it is." Alyssa uses her nasty and annoying behavior as a ccpiné

|

method to keep herself from experiencing the more intense anguish that
i

could arise from allowing other people into her life. She comes to ferms

‘l
with the fact that this is who she is now, even if it means haying fewer

deep.relationships and spending more time alone. cqgﬂf‘ilned by a few

com’ersaﬁoﬁs-th@_t_followed. -




Figure 4. 4

-What the fuck?
-What?

Alyssa: “What the fuck?”

(Minute 00:04:08)

Figure 4.5

You'rep retly‘uhh.

Alyssa: “You're pretty shit.”

(A\*linuté.()():-[lc.l.'jS)
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Figure 4.6

A !
[giggles insincerely]
And an extra fucking spoon.

r.-"l Alyssa: ...banana split with extra cherries. Some blucbeﬁylb@ncakc&
g And an extra fucking spoon.” i

i
1

(Minute 00:06:32)
At minute 00:02:04, the subject deliberately spoke harshly wi.ip
the intention of emphasizing his request because she is talking to a man!.
At minute 00:04:08, the subject is relaxing in the school cafeteria with
his friends. Then a friend who was sitting with her sends a message,
The subject feels it is unnecessary because they being together. &{t

minute 00:06:32, the subject orders a menu at a restaurant, but [the

subject uscs harsh language as a joke.

4 rl

Abusive language is now frequently used in soc_i__a‘]'lsimalion_s

invn.'li"ing people of all ages, from toddlers 1o gﬁuﬂs But the way

society views this use.of aggressive lnguage, particularly when it
comes to womer, differs significantly. Many people think that because
women are supposed to have softer and more polite "natures,” they
should not use offensive words. Because of the ingrained nature of this

image, women are under constant pressure to control their language and
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conduct. Society often takes a more severe stance when a woman uses
abusive words than when a guy does the same. Since a woman's
behavior is thought to represent her gender as a whole, when one
woman "breaks the norm," other women may be held accountable or

subject to stigma. Women are unfairly burdened by this, being forced

to act in aeerdance with social norms that are frequently inflexible and

um‘éal istic.

i\
In contrast. it is frequently seen as normal or even

5

ign of
manhood for men to use aggressive words. Men's use of a!;‘i.llsive
language is typically viewed by society as an individual cxpn:ss:iiﬁvn
rather than a reflection of their gender as a whole. When a guy cnmmit&;.
an error, society typically believes it is his own fault rather than
assuming all men are at fault. This disparity in treatment is a reflection

of the double standards that are present in language and behavioufl,
)

among other facets of social life. Men are frequently allowed meore
i

freedom to express themselves, even if it means defying social

'
" ] 1 i
conventions thal are deemed “inappropriate” for women, whereas

wf:im;n are expected to be the moral defenders atall til_:_.hw_*f:l‘rhis incident

dcmnsn'ét&s:-rh_q pervasiveness of gcnd_c_:.-inééiﬁality today, and it's
critical to understand that behavior should be evaluated on the basis of

context and intention rather than gender.
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rather than merely a distraction.
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Subject in resistance against stepfather

When Alyssa's mother decided to remarry, Tony, her stepfather,
became her stepfather, and her life took a further turn for the worse. A
deep sense of betrayal and hatred characterizes this new chapter in

Alyssa's life. Alyssa views Tony's presence as more than simply a new

family mcmbéFr it's also a sobering remindc;?if’th(;_unprmmmhi lity and
bm’l'c-.;n promises that have dogged her life ever since he-‘r"fa,_lher left. The

changeover is not smooth at all; rather, it is rife with c;;'iﬂ.ilcr and
emotional upheaval. 4 1

As soon as Tony walks into their lives, Alyssa begins to f‘;:c]
mereasingly uneasy. Because of her mother's choice to wed him, Alyssa
feels as though the family system she knows is being further
undermined, and she is left feeling alone and alienated. Feeling that her

mother's new relationship is a rejection of her own needs and fccling?l_.
)
she finds it difficult to embrace this new dynamic, Tony's arrival into
[
their home feels like an extra emotional weight for Alyssa to handle.

« The situation gets worse throughout the course qﬁﬁi‘é days. Subtle

indications of discomfort quickly turned :_ipm“ﬁiére overt abuse. Tony
shows Alyssa a darker side to him than she has expected. despite his

first portrayal as a loving stepfather. He started acting more and more

abusively, both physically and emotionally. Alyssa experiences severe
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abuse and unfair judgment, which made her feel even more unworthy
and hopeless.

Tony's mistreatment of Alyssa severely undermines her already
shaky sense of self-worth. It makes worse the sentiments of inferiority
and rejection she has grown to experience over the years. Any last
deiusior_)__g,&]ifs'sa_r;ay have had of sccm'i-; hﬁa“prgleclion were dashed
igy"'fony's brutal treatment of her. Her house. “hjchhad previously

served as a haven, has turned into a battlefield where she is‘..i'r’eguentl}-'
attacked emotionally and psychologically. What should have l;acn a
place of comfort and safety instead created an atmosphere of uppres.qi!qn
and terror, 1j|

Once Alyssa's main support system, her mother now appears
unaware of or reluctant to handle the escalating issuc. Alyssa felt even
more betrayed by her mother's lack of invelvement. Her cries f::fi'
assistance or understanding are not heard, and she 1s feeling more ﬂ.nd

more alone. The assault was made even more intolerable by the lack ol

e . aprotective figure in Alyssa's life, who was left to fend for h;rﬁ;cll‘in an

unsupportive and consoling atmosphere.

Aly;éa"-fac_ls__imprisoncd in a life Sih_c:._dcsﬁiscs as a result of the
abuse. She has to fight every day to deal with the mental and physical
suffering Tony had caused her. The walls of her formerly idealistic

world are now lined with the harsh realities of her new reality, and her

sense ol autonomy and safety was undermined. The abuse continues,
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deepening the sense of loncliness and hopelessness that had alrcady
crept into her heart. It reinforced her idea that she was inherently
unworthy of love or happiness.

Alyssa's ability to trust and connect with people deteriorated
during this chaos. Her encounters with her stepfather solidified her
axfersior_)r_lo-déj:e;l_ding on others. lcadi.ng“]:c.r -i_d%-bcc_gmc more reclusive
gnd"t-)bstmctivc of the chance to build meaningful coﬁﬁ&tipns. Her life
'}Jwas already scarred by earlier trauma, and now her ;;'ép,fathefs

harshness added to it. As Alyssa's psychological and cmotinnalisl._:arﬁ
persisted, she was in excruciating pain. I
Alyssa remains strong in spite of the difficult eircumstances shi@
encounters. She keeps making her way through the shadows, drawing
strength from her capacity to persevere and live. But because of the
violence and the complicated relationships in her family, she was lalﬁ
feeling deeply unfairly treated and yearming for a more loving life. Her
path is characterized by an ongoing struggle to find healing and hope in
" the face of the enduring suffering and difficulties that qhﬂpcd her

c{-“f?lyday existence.
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Figure 4.7

Last week, he said he thought
I neaded a bigger bra.

: Alyssa: “My mum used to be nice, but then she divorced mi"-dad and
met... Tony. Last week, he said he thought I needed a bigger
bra.” i
(Minute 00:02:57) i
!
Last week, he said he thought I needed a bigger bra, verbal
sexual harassment, also known as catealling, involves comments,
remarks, or behaviors that make someone uncomfortable and
undermine their self-esteem. This type of harassment can signiﬁcanﬂ}i-'
impact an individual's sense of safety and dignity. It is particularly
troubling when such behavior is directed towards someone \;vho is
k. already vulnerable, such as a stepchild who is adjusting o neu. family
d);iiﬂng_jcs_
Tony,”"Alys_ga:s stepfather, causes. her'a great deal of mental
suffering in this scenario. Given that Tony is someone Alyssa does not
accept, his actions go beyond what is appropriate in a stepfamily

relationship. His behavior reveals a concerning disrespect for the

psychological and emotional boundaries that are essential in any family,
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but particularly between a stepfather and a stepchild. Such actions not
only make Alyssa feel less secure, but they also betray the mutual
respect and trust that ought to be the cornerstones of their partnership.
Tony may have engaged in verbal and physical sexual harassment

of Alyssa by his words and deeds. His aggressive actions and flirty
rcmarks:pcreﬁ‘r"e a_r.(.)xjc environment in \;?ﬁ.ch:"jki,}{_s;sa feels humiliated
gnd"-dchumanizcd. Because the action is coming ﬁ‘(.);ﬁ"so_mconc who
should be offering support and direction rather than causing Ei:s,cnmfort
and exploitation, it is especially reprehensible. Such Ilams;{rr_lent
intensifies Alyssa's sense of loneliness and betrayal, making it mn:lé!‘e
difficult for her to feel safe or trusted in her own house. 1j|
Tony needs to understand the obligations and constraints that

come with being a stepfather. 1f Alyssa's biological parents had been in
his position. they would have behaved very differently from how hlél
does. Despite their flaws, Alyssa's biological parents would not ha’\;'c
treated her in such a cruel and humiliating manner. Tony's 'dCliL)I?I,_ﬁ thus
b point to a serious transgression of the behavior that is reguf;‘:cd ina
hn‘nly '

Aly;éafs-_b_chaviors and reactions_‘_t_o_--'-f’oﬂ-y"s abuse reveal her

underlying anguish and dissatisfaction. Her actions toward him, which
could come out as disdain or disobedience, are a coping method for the
emotional pain and verbal abuse she is going through. Alyssa's

interactions with Tony, including any hostile or contemptuous remarks,
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arc a direct result of the harassment she experiences. It highlights her
battle to recover her self-respect and authority in the face of extreme
violation and lack of protection.

Ag a result, the conversation between Tony and Alyssa turns into
a moving illustration of the mental havoe that verbal sexual haragsment
can catlg_c,--KTyss;; reactions, which are d;mspml or overtly hostile,
l"!C-VEE-ll her intense dissatisfaction and the negative cffc;fs""{',qny's actions
'!"Iha.ve had on her mental health. Their exchanges serve as ;'hpwcrful

example of the wider effects of verbal abuse, showing how it may :.\'lt_min
family tigs and foster an atmosphere of distrust and anxiety. I

All things considered, Tony's case serves as an example of hm}q'f
verbal sexual harassment may pierce interpersonal bonds, particularly
when family roles and power dynamics are at play. It serves as a
reminder of how crucial it is to upheld boundaries and respect in a.!i
mterpersonal mteractions, but especially m famihies where mut_li:al
respect and support are crueial for mental health. As evidenced by the
b dialog. ;
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Figure 4.8

5o | threw a Chicken Klev at his head.

Alyssa: “So 1 threw a Chicken Kiev at his head. Mum pretended that
# she hadn’t heard him.”

(Minute 00:03:06) 4 y

In response, Alyssa's mother just kept quiet, as evidenced by the
sentenceum pretended that she hadn't heard him. Despite Tony.;iu
troublesome conduet, Alyssa's mother's decision to remarry was greatly
motivated by her own doubts and concerns. She is motivated by a deep
fear of being abandoned once more, a worry stemming from the loss of

[
Alyssa's father in the past. This dread forces her to put preserving her

new marriage ahead of Alyssa's welfare, which causes her to ignore or

b jJustify Tony's abusive actions.

", The agony of losing her first marriage —Alysga’és biological

father—has scarred Alyssa's mother for life. Sh_;:-c]i‘ii%s hard to her new

relationship with fdﬁ?.‘&vcn at thé“ﬁ;ﬁé-r{sc of her daughter's happiness
and safety, because of the emotional anguish of that desertion. She can't
see the negative dynamics in her family because she's afraid of being
abandoned again, so she ignores or downplays Alyssa's disiress and the

obvious indicators of Tony's inappropriate behavior.
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Alyssa feels more alone and betrayed because of this scenario. A
painful link between Alyssa's previous experience of being abandoned
and Tony's verbal abuse and sexual harassment is brought to light by
her mother's failure to shield her from his assault. Alyssa felt abandoned
and undeserving after her father departed, and her mother's
unwillil}'gneﬁii-tt;_ :.uidrcss Tony's actiot[s_t.)ﬁ'l'?*m_:ldc her feelings of
l:lcziéetion and abandonment worse. ..

.I Because of her anxiety of being by herself, Alyssa's m‘.n;ﬁser takes

activities that put Alyssa in an unfavorable situation. She is forlc:'a(_i to
put up with Tony's abuse and harassment in spite of her deep—seat"gd
reseniment, This scenario is similar to the helplessness Alyssig
experienced after her father abandoned the family. starting a vicious
circle of emotional suffering and desertion.

The interaction between Alyssa's pain and her mother's worrﬁ
highlights the negative effects of unresolved frauma and ll:m:rr
Motivated by her own fears and the eerie recollection o l’l,bcing
abandoned, Alyssa's mother is blind to the harm being d;mc to her
d:mg_h_ler Her obsession with her own wants and ay__:_;.ié‘:r.i‘és keeps her

from giving Alyssa the safety and assistance that she so much needs.
Alyssa struggles in this situation on two fronts: she is subjected
to physical abuse by Tony and emotional neglect by her mother, who is

too preoccupied with her own worries to provide any real assistance.

The abuse that ensues when Alyssa is forced to accept Tony's presence
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serves as a continual reminder to her of her powerlessness and the
recurrent theme of abandonment in her life.

Alyssa's reality is made both poignant and agonizing by the
interaction of these forces. Her perspective has been influenced by her
experiences with emotional neglect and desertion; she feels as though
she mu_g_];,cdﬁi'in;n.!ly navigate a place ;;r;éfg"m__ﬂcannor rely on the
E;}éﬁlc who are meant to be her protectors and alliés.-.'“D_cspil:c being
'}Jmotivated by fear, her mother's actions make Alyssa feel g’c,n more
alone and unworthy, which feeds the cycle of emotional sufferir::g. _that

started when her father leaves. !
. Subject has someone who gets support 1j|

Even though Alyssa experiences hopelessness and sorrow
frequently. she is motivated to keep going forward by a lingering flame.
Her biological father's memory and the deep, yet painful, optimism hlé
gives her before he departs are what feed this spark. She feels a ruy_!‘t:\f
optimism that her father's final wish for her—a life greater thiin his
" own ~continues to resonate deeply within her, despite lig;ﬁihmenm:
;:ﬁ‘ing_ssocimed with his losses. :

Aly;éafs-..fgtl}_cr expresses his sincere wish for daughter to break
free from the cyvcle of misery and incompatibility that had afflicted his
own life before he departs. He wants Alyssa to follow her own path,

one that goes beyond the constraints and setbacks that had held him

back. Even though he was speaking during a severe personal erisis and
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his remarks were colored with the sorrow of leaving. they sent a strong
message: Alyssa's life may be different and full of the happiness he
could never experience.

Even though it is veiled by layers of hurt and abandonment, this

desire 15 a vital source of inspiration for Alyssa. Through the darkest

mommtgﬁﬁ_gr life, the promise contained i;h,@lher's words serves
; =y

qs—-’hr“type of beacon for her. Alyssa clings to the idc.-'f-i"thlat she has a

_,-"'r responsibility—a silent. unsaid vow—to live a life that f;}l-i";lls her
{ 1

i 1
I,i"’ father's vision for her, even in the face of obfuscation and an entirely

hopeless road. It's this dialogue that helps her feel supported.

Figure 4.9 |

% But he sends me a card, without falf,
k| every single birthday.

Alyssa: “But he sends me a card, without fal, every s_i_ng'lle birthday.”
(Minute 00:03:37) "

Alyssa’s sense of duty is not just about mere survival; it is deeply
intertwined with her desire to fulfill the implicit promise her father left
behind. She feels an intrinsic obligation to strive for a meaningful

existence, even when the path is fraught with obstacles and challenges.
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Her father's wish for her to find happiness, a happiness he could never
attain, becomes a source of strength that sustains her through adversity.
This hope, although fragile and often overshadows by her struggles,
becormes a crucial light that illuminates her way in the darkness.

In essence, moving forward for Alyssa is about more than just
endurin'g,mé'ﬁia]; .of her life; it is about -l;;ﬁ-i:ﬁ“lzgl_]}c hope and dreams
]3;1‘ 'f-athcr entrusted to her. The memory of his wish ft.).r.-a bp_ltcr life fuel
'}Jhcr perseverance, allowing her to push through moments nf 'j:.rpfomld
despair. This hope, delicate yet enduring, acts as a guiding furr;:z%._that
helps her navigate through the fog of her struggles, reminding her Illlgn
there is a purpose and meaning o her continued existence. 1j|

Alyssa’s journey is marked by an ongoing effort to reconeile her
past traumas with the hopeful legacy left by her father. Despite the pain
and hardship, the faint but persistent hope that she can create a life qu
fulfillment and happiness—one that embodies her fﬂlhqr":’s
aspirations—remains a pivotal force in her life. This hope, thuugil‘;um‘len
b fragile and challenged by her erreumstances, is the single lh@,:{ii‘. :ui‘ light
.t“i':t.z‘it--J_J_c]ps her navigate through the darkness and ccrﬁnmlc moving

forward. ﬂﬁ'nedng_mc silent promise made: toher father.
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Subject as leader

Figure 4. 10

Go find some bleach.
Alyssa: “Go lind some bleach.”

(Minute 00:02:14)

Figure 4. 11

Take your shoes off!
And clean up that blood.

Alys"s":r: “Take your shoes off! And elean up that bleod

(Minute 00:02:18) =
From the two dialogs above, it can be seen that Alyssa gives

direction to James to clean the floor. James' must do it for save Alyssa
who is abused by Dr. Clive. He is a doctor who has a perversion of

underage children. His depraves actions are recorded by himself. In this
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scene he initially considers Alyssa as a victim, but James helps Alyssa
by sticking a knife into his neck.

This action is part of Alyssa's strategy to manage the aftermath of
a traumatic and violent incident. What is particularly noteworthy is that

Alyssa's directive for James to clean up the blood is an action that

dcviﬂrcg_lfrofﬁ ‘typical expectations of wom.ci?i‘wlgs in such contexts.
lnthc face of trauma and violence, traditional vi.t.:\..‘n'fs-_qftcn depict
women as passive or purely victimized. Alyssa defies these ;;Ereotypcs
by showeasing remarkable strength and control, even when conf}l':'()r_lled
with the practical and unconventional demands of the situation. I
Alyssa’s decision Lo take charge of this aspect of the aﬂermal;}
reflects the intricate dynamics of her traumatic experiences. She is not
merely passively enduring her victimization; rather, she is actively
engaging in managing both the physical and emotional ramifications c{f
the violence she has suffered. By instructing James to clean the ﬂqﬁr.
Alyssa demonstrates an unconventional yet effective appm:}ch to
b dealing with the chaos and distress lefit in the wake of the mudcnl
..,:."L..___}-lcr role in directing this task, while unconvcm_i_gnﬁi:.undcrscorcs

the adap‘ri_\a'"é ‘responses and coping sh‘atcgi_csihs:t:-Alyssa has cultivated
through her prolonged exposure to trauma. The act of having James
clean the blood is more than just a practical measure; it represents an

attempt to regain a sense of control and normalcy amid the unsettling

aftermath. This illustrates that, despite being a vietim, Alyssa is actively
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involved in the recovery process, striving to restore balance and
stability in a situation fraught with emotional turbulence.

This response shows that Alyssa's courage extends beyond mere
survival. Her ability to influence the recovery process highlights her
resilience and mental fortitude. By managing the situation proactively,
Alyssa gotrﬁﬁ'iy:(;nfroms her immcdjﬂr;g]{ﬁltenggs with bravery but
alst’ exemplifics a capacity for leadership and directioia the midst of

!Jcrisis, This active engagement in the recovery process, t:i.;éisplile the
severe trauma she has endured, reflects her profound sl.renglil- _und
underscores her role as a resilient figure capable of steering her l'I\I.\g'l'l

i
path through adversity. 1
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2. Object Position

57

In The End of the F**ing World (2017), the position of the object in
the context of subject definition is very visible through the characters of
Detective Eunice Noon and Detective Teri Donoghue. They lead the
investigation into the murder of Dr. Clive Koch, which was committed by
Alyssa anc}__Jméé. F_r.t.)m their point of view;ﬁc- 'ifemc_l_ﬂivcs portray Alyssa
andﬁ Jﬂii:les as the perpetrators of the crime with an objc.{.:ffve; police point
,6!1;Ivicw. \

a. Lead the investigation case

Figure 4. 12

—
| was just gonna say:
b ! Clive Koch. Late forties.

Detective Eunice Noon: “l was just gonna say: Clive K_BEh. Late
forties. Probably German, He was found by
e his mother. Late seventies,*
y 1 &~
In _«léria;_g'ke End of the F**Ying World (2017), the interactions

between Detective Eunice Noon and Detective Teri Donoghue
provide deep insight into the process of criminal investigation and
how biases and assumptions can affect our understanding of

individuals. Eunice's opening conversation, in which she provides
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basic information about Dr. Clive Koch's victims. is not only
introductory, but also creates the foundation for a more complex of
how society defines and perceives others.

Detective Eunice Noon starts the discussion by mentioning that
Dr. Koch was probably of German origin due to his last name. This
approg_c,hrﬁﬁdw; i‘lOW stereotypes and g;ﬁc_fﬁﬁza_l_iﬂons often form the

Jb‘z'agis of initial understanding among law c-nforccg'l.-e'm _Thc use of
names as determinants of identity reflects a trend where }.Iiiii,ividuais
are often grouped based on easily recognizable attributes, wlli'ﬂ'_lout
considering deeper context. This can be dangerous, as unfoundgtl
assumptions can lead investigations down the wrong path or uverluui}
important information.

In the context of an investigation, detectives often operate under
pressure to find answers immediately. Therefore. the use qu
stereotypes can be a ime-saving strategy, but at the same time po_s':.:s
great risks. Viewers are invited to consider the impact of this approach

“do we. as a society, also fall into the same mindset \vl}p’r';:dcaling

“hth ditferent individuals?™ This question leads to a__l';_.mi'fi.(‘i.er reflection

on how bias-can shape our narratives aboutothers.

When Eunice mentions the time of her mother's discovery of the
body, the emotional dimension of the case emerges clearly. Dr. Koch's
disappearance was not just a violation of the law, but also had a

profound impact on his family and those closest to him. Here, the
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scries successfully highlights that behind every news report or
investigation, there are more complex lives and stories. Viewers are
invited to look into how Alyssa and James' actions affected many
people, and not just as statisties in a criminal record.

The emotional consequences ol crime are often forgotten in
discussions” bf_r;rimc_ By depicting tl;s ﬁnpacj he End of the
'!Fi‘-**ing World (2017) not only presents a casc l).l.{".-b:l'ij'l.‘lC. but alse
raises awareness of a more human reality. The series ;i\:.om'agcs

viewers to feel the loss that Dr. Koch's family experienced, shr;'w_'ing
that there is more at stake than just law and justice. '
The conversation between Eunice and Teri reflects the dynnmiiq:
and often complicated nature of criminal investigations. The process
of investigation is often rooted in assumptions and quick analysis,
which, if not accompanied by deep understanding. can lead t#-
mistakes. For example, if detectives rely solely on stereotypes, they
may miss important clues that could lead them to the truth, This
b emphasizes the importance of a more halistic dppTL)JLh to

.i‘r'fvggatigmion, where the context and background of__;hé"individunl are

considered:_ = ™

The use of these interactions as a mirror to show the complexity
of the criminal world invites the audience to reflect on the importance
of understanding individuals in a broader context. In this sense, The

End of the F***ing World (2017) functions not only as a crime drama,
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but also as an in-depth character study. When detectives investigate,
they not only seck the truth about the crime. but also seek to
understand the circumstances behind the act.

The series also explores how identity and morality are shaped.

Alyssa and James, as perpetrators, are ofien perceived as criminals hy

the legal -system, but their perspectives S.h-ﬁii""ﬂ‘,l_g_l-l there are reasons
7 bél;ind their actions. Through the lens of inquiry. Lhcsmcs questions
how society shapes narratives of good and evil. It invites‘:"iﬁwcrs to
reflect on what makes someone “good™ or “evil,” and how declli"si_ons
made in certain situations can be influenced by external factors, suligh
as trauma, social pressure, and environment. 1j|
In addition, the working dynamic between Eunice and Teri
reflects the importance of collaboration in law enforcement. They
have to support each other and work together to overcome challcngcrjé
that arise, both from within themselves and from the exlem'ﬁl
environment, It illustrates that investigations are not just about iﬁ__ﬂding
" facts. but also about building relationships and trust hclween peers.
.::'.i'he__pressme to deliver quick results ean dismpt____{hél.‘i.n\-‘estigalion

process._:i()'-it\is_ir_z_zponam to have a solid tcam that supports each other.
S om—

Through all of these elements, The End of the F***ing World

(2017) manages to create a rich and complex narrative that is not only

thought-provoking but also emotional. By presenting the complexities

of criminal investigations. biases in judgment, the emotional impact
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of crime, as well as the challenges of collaboration, the series offers
an insightful look into how we understand and define individuals. In
the end, we are reminded that everyone has their own story, and that
understanding the context behind someone's actions is key to building

empathy and justice.

Ci lnterpr'_etﬁ.ﬂnn Data of Research Findings

Thc: results show the categories of feminism in The End (‘)};f:*'*fﬂg

l’!rf a;-[d movie series, as well as the percentages of the subject catcgoric; The

f
f purpose is to make the description of these percentages easier. The fol I0\vilqg
| ;
I chart illustrates the subject of feminism: 1'|

Table 4. 1 Total Daia Subject Position Found

No. Subject Position Amount  Percentage
| | Subjectin struggling her life 3 28% |
' 2 Subjectwith no concern about anything 3 27% _.':
.i3,:l Subject in resistance against stepfather 2 18% 4
4 Subject has someone who gets support 1 Q%J
5 Gubjtfbtgq leader 2 _‘___.--""-‘.18%

ol ST 100%
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Table 4. 2 Total Data Object Position Found

No. Object Position Amount  Percentage
1 Lead the investigation case 1 100%

Toral 1 100%

'I’_I}c"'“gra.ph above shows that after classifying the f:éﬁﬁ_nist subject

cal_pg‘;lries used by Mills (1995), the writer found variations in the péh_:_:ntages

F k
during the analysis process. The writer finds 12 data, with 11 subject position
f

i |
' category and object position category. In Subject Position there are, “Subject

i
as struggling in her life™ having the largest percentage at 28%. And the category
“Subject have someone who gets support” has the lowest percentage of 9%. In
object position, the writer only found 1 data, “Lead the investigation case”,

| These percentages show that the movie The End of F***ing World (2017) us#

', very little language that refers to feminism.




CHAPTER V

CONCLUSION AND SUGGESTION

In this chapter. the writer explains about conclusion and suggestions for

students and readers for understand about the research.

A. Conclusion

__T"!'i";s is the conclusions that the writer reaches afier ré&y’iﬂg and
a.!_;élyzing data on the language used by female characters referring to the scope

i
 of feminist critical discourse analysis.
[ 1

63 {
| 1. Theresults of the research analysis show that the language used by WO]‘I!ETI
[

|

ofien shows their ongoing struggle for feminist rights. By using this
language, they can express their experiences, support equality, and
demand that their rights be recognized and protected. Womc:la
communicate their collective difficulties. desires, and struggles to achicvje
social, political, and economic equality through this linguistic exprcssi'r;n.
" The planned language can be used to encourage social change uf}d‘:;how
gemjer Baps. -
244 Basedhgﬁ'thg_research, the writer finds 11 data ﬁqm.‘f -g;:‘regnrics in the
movie serics T};;_E‘}:H'Qﬁﬁi“?*ing Wsﬂd."f—l?f-é“;rc: “Subject as someone
wheo gets support™ having the largest percentage at 28% with 3 data and

the category “Subject as struggling in her life” has the lowest percentage

of 9% have 1 only data.
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B. Suggestion

The writer would like to convey several recommendations based on
research conducted in the movie series The End of F*¥*%ing World 2017
episodes 1-4:

1. To the students

Somg_STlg;i\-.l_l.;f\_ students are imerest;d'?ﬁ‘dis_c‘oursc analysis, but
vcry,-r'ﬁ}c]y the field of feminist critical discourse a.nalew The writer
_,ﬁ;;)vides this writing as a learning material and as a form of relggf'e,l_lcc that
,.u"r can expand the scope of this research because it is highly expecliad in
conducting research on language and feminism. In addition, the wrilt;er
hopes that the theories used by the writer in this study can help STBA .Ihi_qL
students explain or use this research as relevance.
2, To the readers
The writer gets the conclusion that readers can use this study to gain Iall.
better understanding of how to use language to fight for their rigt.li:s.
% especially for women, and understand the situation describes |.Il1mug_h
“discourse analysis to imagine what is happening, |
3. To .;ii'b-.!zgriter

The writer Hdps&_gh_{n this study will tca‘t_:ll.;tad::rs about the use of

language that refers to feminism. The writer also hopes for criticism or

recommendations that can help this study to be better.
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