REFERENCES

Abrams, M. H., & Harpham, G. (2012). A glossary of literary terms. Michael

Rosenberg.

. WADSWORTH

L% CENGAGE Learning

BlOYonR

A Glossry

Litferary,
SN

A Glossary of Literary Terms,

Senior Publisher: Lyn Uhl
Publisher: Michael Rosenberg
Development Editor Joan M.
Flaherty

Assistant Editor: Erin Bosco
Media Editor: Janine Tangney
Marketing Manager: Melissa Holt

Project Managemeat:
PreMediaGloba|

Art Director: Marissa Falco
Print Buyer: Susan Spencer

Rights Acquisitions Specialist:
Shalice Shah-Caldwell

Cover Designer: Wing Ngan
Compositor: PreMediaGlobal

€ 2012,2009, 2005 Wadsworth, Cengage learning

ALL'RIGHTS RESERVED. Mo part of this work covered by the
eopyrighttherein may be reproduced, transmitted, stored, or used
in anyiorm or by any means graphic, eléeironie, or mechanical,
including but not limited to photstopying, recording, scanning,
digitizing, taping. Web diseribution,information networks, or
infarmation storage and retrieval systems, except as permitted
under Section 107 or, 108 of the 1576 United States Copyright Act,
without the prior written permission of the publisher.

Fer product information and Lechnology assistance, contact us at
‘Cengage Learning Academic Resouree Center,
1-800-423-0563
For permission to use material from this text or product.
submit all requests online at www.cengage.com/permissions.
Further permissions questions can be e-mailed 1o
permissionrequest@cengage.com

Library of Congress Control Number: 2010941195
ISBN-13: 978-0-455-89802-3
ISBN-10: 0-495-89802-3

Wadsworth

20 Channel Center Street,
Boston, MA, 02210

UsA

Cengage Learning is a leading provider of customized leaming
solutions with office locations around the globe, including
Singapore, the United Kingdom, Australia, Mexico, Braziland japan.
Locate your local office at international.cengage.com/region

Cengage Learning products are represented in Camada
by Nelson Education, Ltd.

For your course and learning solutions, visit
Www.cengage.com.

Purchase any@fiour products at your local college store or at our
preferred online store www.cengagebrain.com.

Instructors: Please visit login.cengage.com and log in to access
instructor-cpecific resources.




128 FICTION AMD TRUTH

fiction and truth: In an inclusive sense, fiction i any lterary narrative, whether
in prose or verse, which 15 invented instead of being an account of events that
actually happened. In a narrower sense, however, fiction denotes only narra-
tives that are written in prose (the movel and short story), and somenmes 15 used

tical, or contempo-

_ 5

theorists the attempt to e fve utterances” o include
all the genres of literature—poems, narratives, and dramas, as well as novels;
all these forms, it 15 proposed, are imitations, or fictive representations, of
some type of “natural” discourse. A novel, for example, not only s made up
of fctional urterances, bur s wself a fctive urterance, n that it “represents the
verbal acton of a man [thar is, the narrator] reporting, describing, and




PLOT 293

Highly elaborated versions of this conception of Platonic love are to be
found in Dante, Petrarch, and other writers of the thirteenth and fourteenth
centuries, and in many Ialian, French, and English authorns of sonnets and
other love poems during the Fenassance. See, for example, the exposition
in Book IV aF Camghanes The Caurner 1523} and m Edmund Spenser’s

deredmwa:d:u:h.temgp 15t
tion is deceptively simple, I:ecaus: the actions (including verbal discourse as
well as physical actions) are pedornmed by particular chamcters i a work,
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itself turns on the theme of the “sins of the
fathers”—the cycle of genetic or behavioral influ-
ences that pass from one generation to the next
(here, it's the sins of the mothers).

GBI “Lighting and Familiar Image” (Chapter 5)

Characters

Characters, another essential element of film nar-
rative, play functional roles within the plot, either
acting or being acted on. Stories can't exist if either
plot or characters are missing. But at thei



is simply a way of understanding how the charac-
ter's limitations affect his or her narrative fune-
tions. Frodo (Elijah Wood) in Peter Jackson's “Lord
of the Rings" trilogy (2001-03; screenwriters: Fran
‘Walsh, Philippa Boyens, Stephen Sinclair, and
Jackson) is a flat character. For one thing, he is not
a “real” human being, but a member of the imagi-
nary race of hobbits, albeit the ideal hobbit for the
quest. His motivations—dedication and the urgings
of hiz pure heart—help him to resist temptation,
but in the end, he gives in and is saved not by his
own free will, huthythemtervmltmncffnte A
of the characters in Frank Mille i

Caollee), who commands his British ship in major
naval vietories over the Napoleonie fleet, or Lieu-
tenant Ellen Ripley (Sigourney Weaver) in Ridley
Scott's Alien (1979; screenwriter: Dan ('Bannon),
who vanquishes man-eating creatures.

There are also heroes who show a darker, more
hostile nature, such as Travis Bickle (Robert De
Niro) in Martin Scorsese’'s Taxi Driver (1976;
sereenwriter: Paul Schrader), who lashes out at the
depravity he finds on New York's streets, or Aileen
Wuornos (Charlize Theron) in Patty Jenkins's

Monster (2003; screenwriter: Jenkins), a prostitute

L ‘alhl]er(Becamﬁﬂmttccm
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of a beginning, middle and end to the story). Within this prior experience, our know-
ledge of genres (or different types of film and storytelling) will be responsible for the
creation of a major component of audience expectation. So, if we are talking about
storytelling forms in general we will know that fairy tales, for example, tend to follow
certain conventions while novels follow slightly different ‘rules’. And, if we are talking
about types of film we will know that lhe convenuons attaching to horror might in
certain ways be different from those a husci-fi films. Within each genre there
is a slightly dlfferenl el g of na 0 k, a sllghtly different

11
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Dictionary of Psychology & Alied Sciences 87

whether as the behaviourists claim it is just a by-
product of behaviour. As developments like infor-
mation theory have provided a language for
describing private mental events, psychologists
are returning to the study of phenomena like
consciousness, See also unconscious, sensorium.
Consciousness, clouded: A state of impaired consci-
ousness representing mild stages of disturbance

111 aWarcnes
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Dictionary of Psychology & Allied Sciences 323

Preventive psychiatry: Branch of preventive medicine
dealing with mental disorders. Encompassed within

its scope are measures to prevent mental disorders
(primary prevention); measures to limit the severity
of illness, as through early case finding and
treatment (secondary prevention): and measures
to reduce disability after a disorder (tertiary
prevention).

14



440 Dictionary of Psychology & Alied Sciences

for conscious recognition of what is happening.
See also unconditioned stimulus, conditioned res-
ponse, conditioned stimulus, classical condition-
ing, conditioning.
Unconditioned stimulus: A stimulus which automati-
cally produces a response in an organism (animal
or human being). The term *unconditioned” means
‘not learned’: a stimulus of this ki i
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jtas perintah id, yaitu keinginan untuk meniliki, nar

n untuk mempunyai itu bisa dilakukan dengan cara

lebih diterima di dunia nyata, dalam hal ini dengan jalan
belinya. Ego, dengan demlklén, bukan sepenuhnya meno-

lak perintah id, melainkan mendef : kah itu supaya

S
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A Part I Psychodysamic Theosies

unconscious proper and the preconscious. In Freudian psychology the three levels
of mental life are used to designate both a process and a location. The existence as a
specific location, of course, is merely hypothetical and has no real existence within
the body. Yet, Freud spoke of rhe unconscious as well as unconscious processes.

Unconscious

The unconscious contains all those drives, urges, or instincts that are beyond our
mmhnthumrﬂtlcss mmlenmol'wmds.kehmmﬂuuons.
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Chapter 2 Frewd: Psychoanslyns

Unconscious drives may appear in consciousness, but only after undergoing
certain transformations, A person may express either erotic or hostile urges, for ex-
ample, by teasing or joking with another person. The original drive (sex or aggres-
sion) is thus disguised and hidden from the conscious minds of both persons, The un-
conscious of the first person, however, has directly influenced the unconscious of the
second, Both people gain some satisfaction of either sexual or aggressive urges, but
neither is conscious of the underlying motive behind the teasing or joking. Thus the
unconscious mind of one person can communicate with the unconscious of another
wmuuﬂwrpembungmoﬁhem

Unconstms,ofoomc do
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Part 1l Psychodysamic Thoorics

turned toward the outer world and acts as a medium for the perception of external
stimuli. In other words, what we perceive through our sense organs, if not too threat-
ening, enters into consciousness (Freud, 1933/1964).

The szcond source of conscious elements is from within the mental structure
and includes nonthreatening ideas from the preconscious as well as menacing but
well-disgmsed images from the unconscious, As we have seen, these latter images
escaped into the preconscious by cloaking themselves as harmless elements and
evading the primary censor. Once in the preconscious, they avoid a final censor and
munduﬂneyeofcuscm Bymewuelheyluch(heoonscmssywm.

ged often taking the form of defen-

Fruldl963 4...

el
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Chapter 2 Frend: Peychoanalysis

the large entrance hall and the small reception room, This guard has two methods of
preventing undesirables from escaping from the entrance hall—either wm them
back at the door or throw out those people who earlier had clandestinely slipped into
the reception room. The effect in either case is the same; the menacing, disorderly
people are prevented from coming into view of an important guest who is seated at
the far end of the reception room behind a screen. The meaning of the analogy is ob-
vious. The people m the entrance hall represent unconscious images. The small re-
cqmmmmusdummmmaﬁisﬂuhmmmtmmmm
People in the recepti ious) may or may not come into view of the
mmmmwhdmmmﬂtmofmmhem
mgwdsmelhmholdbetmmm th
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Chapter 2 Frewd: Psychonanlysis

As the region that houses basic drives (primary motivates), the id opemtes
through the primary process. Because it blindly seeks to satisfy the pleasure prin-
ciple, its survival is dependent on the development of a secondary process to bring
it into contact with the external world. This secondary process functions through the
€go.

The Ego

33



Part 11 Psychodynamic Theories

The Superego

In Freudian psychology, the superego, or above-1, represents the moral and ideal as-
pects of personality and is guided by the moralistic and idealistic principles as op-
posed to the pleasure principle of the id and the realistic principle of the ego. The
superego grows out of the ego, and like the ego, it has no energy of its own, How-
ever, the superego differs from the ego in one important respect—it has no contact
with the outside world and therefore is unrealistic in its demands for perfection
(Freud, 1923/1961a).

The superego has two subs

34



Part 1l Peschodynams: Thoones

the superego produces moral amxety; and its dependence on the outer world leads to
realistic anxiety,

Neurotic anxiety is defined as apprebension about an unknown danger. The
feeling itself exists in the ego, but it originates from id nmpulses. People may expe-
mmmcmmmﬂxmohuhﬂ employer, or some other author-

ity figure because they previ feelings of
wnmawhwmwmgdnmnsefedwoﬂomhymoﬁm
accompanied by fear of punishment, and this fear becomes generalized into uncon-
SCiOuS newrotic anxiety.

A second type of anxiety, moral anxiety, stems from the conflict between the
epuﬂﬂnwl\hcﬁﬂdﬂlmﬂﬂu Uperego ulllylrytngeofs
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Chapter?  Froud: Prychoanalysis

impulses. This, of course, is precisely the ego’s purpose in establishing defense
mechanisms—1o avoid dealing directly with sexual and aggressive implosives and to
defend itself against the anxiety that accompanies them (Freud, 1926/1959).

The principal defense mechanisms identified by Freud include repression, re-

Repression

The most basic defense mechanism, because it is involved in each of the others, is

repression. Whenever the ego is threatened by undesirable id impulses, it protects it-
i that is, it forge 1 ings into

repressing those the un-
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Part 1T Psychodynamse Theories

Displacement

Freud (1926/1959a) believed that reaction formations are limited 10 a single object;
for example, people with reactive love shower affection only on the person toward
whom they feel unconscious hatred. In displacement, however, people can redirect
their unacceptable urges onto a variety of people or objects so that the original im-
pulse is disguised or concealed. For example, 2 woman who is angry at her room-
mate may displace her anger oato her employees, her pet cat, or a stuffed animal. She
remains friendly to her roommate, but unlike the workings of a reaction formation,
siedoesnmexaggemwmadoluhcndm

term"duplaoemem msevenlwys.
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Chapter 2 Frood: Psychoanalysis

however, are usually temporary, whereas fixations demand a more or less permanent
expenditure of psychic energy.

Projection

When an intemal impulse provokes 0o much anxiety, the ego may reduce that anx-
iety by attributing the unwanted impulse to an external object, usually another per-
son. This is the defense mechanism of projection, which can be defined as seeing in
others unacceptable feelings or tendencies that actually reside in one’s own uncon-
scious (Freud, 1915/1957b). Fcremnplc a man may consistently interpret thelc
tions of older women as pted seductions. Consci
muusewuholdumnmmybem

38
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Part 11 Prychodynamic Theories
that is, it moves away from a rigid identification with parents. Nevertheless, people

of any age can reduce the anxiety associated with feelings of inadequacy by adopt-
ing or introjecting the values, beliefs, and mannerisms of other people.

Sublimation

Each of these defense mechanisms serves the individual by protecting the ego from

anxiety, hneuhuofdnbnu\mﬁmmwwk\wmmuwdngtoﬁwd
(1917/1963). cne mech: helps both and the so-
cial group. s-hlhﬂonulhemmohhegednlmnofwwmg
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FIRST LECTURE

INTRODUCTION

I DO not know how familiar some of you may be, either from your reading or
eeping with the title of these
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Qualitative Methods

ualitative methods demonstrate a different approach to scholarly inquiry than methods o

quantitative research. Although the processes are similar, qualitative methods rely on text anc

image data, have unique steps in data analysis, and draw on diverse designs. Writing a method
section for a proposal for qualitative research partly requires educating readers as to the intent o
qualitative research, mentioning specific designs, carefully reflecting on the role the researcher play
in the study, drawing from an ever-expanding list of types of data sources, using specific protocol
for recording data, analyzing the information through multiple steps of analysis, and mentionin
approaches for documenting the ace alidi the data
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Sublimasi, yaitu mekanisme pertahanan ego yang ditujukan
mencegah atau meredakan kecemasan dengan cara meng-
ubah dan menyesuaikan dorongan primitif das es, yang
menjadi penyebab kecemasan ke dalam bentuk tingkah laku
yang bisa diterima, bahkan dihargai oleh masyarakat, atau
cara untuk mengalihkan energi seksual ke saluran lain, yang
secara sosial umumnya bisa diterima, bahkan ada yang
dikagumi.

Proyekst, yaitu pengalihan dorongan, sikap, atau tingkah laku
yang menimbulkan kecemasan kepada orang lain,
memantulkan sesuatu yang sebenarnya terdapat dalam diri
kita sendiri ke dunia luar.

Displacement, yaitu pengungkapan dorongan yang
menimbulkan kecemasan kepada objek atau indiwi
kurang berbahaya dibanding individ

11. jeksi, yaitu untuk d serta

“menelaah” sistem nilai atau standar orang lain.

Freud terhadap K

3. Pand p

Bagian yang tidak Kalah penting dari teori Freud adalah tentang
kecemasan. Gerald Corey mengartikan kecemasan sebagai keadaan
tegang yang memaksa kita untuk berbuat sesuatu. Kecemasan ini
menurutnya berkembang dari konflik antara sistem id, ego, dan
superego tentang sistem kontrol atas energi psikis yang ada. Fungsinya
adalah mengingatkan adanya bahaya yang datang.
Menurut Calvin S. Hall dan Lindzey, kecemasan ada tiga, yaitu

An Introduc
to Literary Si

Second editior
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is possible to analyze film by d.rawmg on m
as film criticism is closely related to the traditional approaches of
textual studies. The most important of these methodologies coincide
with the ones that will be discussed in the next chapter on literary
theory, There are, for example, approaches similar to text-oriented
literary criticism which deal with material aspects of film, such as film
stock, montage, editing, and sound. Methodologies which are
informed by reception aesthetics focus on the effect on the spectator,
and approaches such as psychoanalytical theory or feminist film theory
regard film within a larger contextual framework. The major
developments of literary theory have therefore also been borrowed or
adapted by film studies.

In spite of their differing forms and media, drama and film are often
categorized under the heading performing arts because they use

46



MAJOR GENRES IN TEXTUAL STUDIES 57

actors as their major means of expression, The visualization of the
actionsnot left merely to l])e]magmam:m ofareader, butrather comes
to life in the p d of the audi In both
genres, a performance (in the sense of a visual representation by
peaple) stands at the center of attention, It is misleading, however, to
deal with film exclusively in the context af drama, since categorizing
it under the performing arts does not do justice t© the entie genre,
which also includes ative subgenres without performi
actors.

The study of film has existed for quite some time now as an
independent discipline, especially in the Anglo-American world. Since
its invention a hundred years ago, film has also produced diverse
cinematic genres and forms which no longe
film a5 a mere by-product of d
visual element plays

ffers on )-hm.mdspmfm

these techniques.

not only in the definit
novel, but also function as the
and drama, Since these aspects can be iso e
fiction, they will be dealt with in greater detail in t]lg l'n]lowmg
section by drawing on examples from novels and short stories, The
most important elements are:

Plot What happens?
Characters Who acts?

Narrative perspective Whao sees what?

Setting Where and when do the events take place?

47



MAJOR GENRES IN TEXTUAL STUDIES 15

a)
Plot
Plot is the logical interaction of the various thematic elements of a
text which lead to a change of the original situation as presented at the
outset of the narrative. An ideal traditional plot line encompasses the
following four sequential levels:

exposition—complication—climax  or  turning  point—
resolution

The exposition or presentation of the initial situation is disturbed by
a complication or conflict

e

section on point of view thus inevitab
mentioned.

<)
Point of view
The term point of view, or narrative perspective, characterizes the
way in which a text presents persons, events, and settings. The
subtleties of narrative perspectives developed parallel to the
emergence of the novel and can e reduced to three basic positions:
the action of a text s either mediated through an exterior, unspecified
narrator {omniscient point of view), through a person involved in the
action (first-person narration), or presented without additional
commentary (figural narrative situation). This tripartite structure can

48



MAJOR GENRES IN TEXTUAL STUDIES 25

narratological changes when Marian says: “Now that I was thinking of
myself in the first person singular again 1 found my own situation
much more interesting” (ibid.: 290). Atwood’s novel is an obvious
example of how thematic aspects of a text, in this case the
protagonist’s loss of identity, can be emphasized on a structural level
by means of narratological techniques such as point of view.

4
Setting
Setting is another aspect traditionally included in analyses of prose
fiction, and it is relevant to discussions of other genres, too. The term
‘g’ “setting” denotes the location, historical _periadyand._soci
surroundings in which the action.of
Ulysses (1922), for e

49
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546 chapter 14 PERSONALITY

TABLE 143 Bxamples of Freudian Sps” from  paralyses f the arms and leg,faintng spels, and seizures. Carefulinvestigaion filed to turn

notes by Freud. upanyp some of which made ltth  sense.
o sl ot din Home ol Commony, For example, some of Charcot’s patients exhibited glove anesthesia, a loss of sensation in the
referred to anodher as the honorable hmddmwwnhmwmpmmhuolsemmhumcmmdeﬁsmn
imember for Central Hell instead of dard ding to the hand run through
Central Hull™ ﬂknmlfﬂmhandlxhunsﬂnn‘m"mshmﬂd‘m

5 5 1'h|snndmhmdnbuwnmmledﬁeudmcondndelhnmmymmuldmrdm
here a2 v e morubad on | ere produced by pychologicalrather facors. He devloped a theoreti
that " instead of ‘fortified on that hill™ cal model to explain these disorders, traditionally called psychoanalytic theory, and an ac-
“Abdy, g ing treatment called psych lysis (see Chapter 16).

another, says that'l am sure that you must
m”ﬂm’“w ® Freud's Psychoanalytic Theory of Personality

betraying her thought that the hat was Psydmamlylu theory rests on three core assumptions (Brenner, 1973; Loevinger, 1987).
poorly made” n d.and third, set this theory apart from most other
“Ahdysusdmlewg«demmmw

@-{Explore Defense Mechanisms on
mypsychlab.com

ening memories or nnp\llus Unlike the
rypesomrgnmgm discussed in Chapter 7, repression is presumably triggered
by anxiety: We forget because we want to forget. According to Freud, we repress

defense mechanisms unhappy memaries of early childhood to avoid the pain they produce. This re-
jnacoco misssuners lnsendecl o eolnipoe pression leads us to experience infantile amnesia (see Chapter 7), the inability to
s remember anything prior to about age three (Fivush & Hudson, 1990). Early
repression childhood, Freud contended, is too anxiety provoking for us to remember fully.
motiated forgeting of emotinaly theeaten- We now know this explanation is unlikely, because investigators have identified
Ingmamorias oF impulles infantile amnesia in other animals, including mice and rats (Berk, Vigorito, &

Miller, 1979; Richardson, Riccio, & Axiotis, 1986). A committed Freudian could

presumably argue that mice and other rodents also repress traumatic memories
occam S razoy: ) of early childhood (perhaps memories of seeing too many cats?), but Occam's
DOES A SIMPLER EXPLANATION i ion i il
= A e razor renders this explanation implausible.

«In ion, which s the moi ing of distressing inteenal

P

We most often observe denial in people with psy:)lonc disorders, such as schizo-
phrenia (sce Chapter 15),although individuals undergoing extreme sress occa-
sionally engage in denial, too. It’s
individuals who have recently died in a tragic accident to insist that l.lmrlwzd

denial

SRCtAted gt of g Sabondd ones must somehow, somewhere, be alive.
experiences + Regression is the act of returning psychologically to a younger age, typically early
vagraiikin childhood, when life was simpler and safer. Older children who've long since
the act of returning psychaiogicaly to meti

g Pl vl et g stress.
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[y

Represvon
Dents

Regression Returning paychologialy to » younger and sler tme A dfca
Reacuon-formation

Projecson

dsmiths use
ariters use to convins

with such wealth of detail, character development, and action't!
story, and feel as if the people on the page are real. Literary terms have a wide range of appl;catson,
from the poet’s beauty, to the speaker’s persuasion, to the novelist’s story development.
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2 Early Genre Study: Classicism and Myth

Early film genres were derived by the transposition of visual, narrative, and
discursive patterns from older media onto cinematic forms. Early Japanese films,
for example, not only adapted traditional storytelling and theatrical *“content™ for
the screen, but they were also incorporated into theatrical productions, with films
projected as backdrops for Kabuki and skimpa plays (Nolletti and Desser 1992:
ix). In the US and Europe, early film categories were primarily derived from
other popular forms such as melodrama, religious and occult spectacle, journal-
istic and pictorial photography, the Wild West show, the travel or scientific
lecture, and the dime novel. In spite of this history of i

oci. T cll has
such developmental models
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nine she began to call my apartment, asking for me. My roommate apparently didn't mind the
first four or five calls, but afier that, as | discovered the next morning, her reservoir of good will
had dried up. Especially when my mother started accusing her of hiding the fact that | had been
severely injured and hence was not calling because | was under sedation in the local hospital. By
midnight, my mother's imagination had goosed that scenario up a couple notches—she was now
accusing my roommate of covering up my recent death. “Why lie about it?”" my mother asked. “1
am going to find out.”

Mast children would be embarrassed to learn that their mother, a person who has known them
intimately their whole life, would think it more plausible that they had been killed than that they
had been out on a date. But I had seen my mother exhibit such behavior before. To outsiders, she
appeared to be a perfeetly normal individual, except for a few quirks, like believing in evil spirits
and enjoying accordion music. Those were to be expected, remnants of the culture she grew up
with in the old country, Poland. But my mother’s mind w
else 1 knew. Today I understand why, eve
decades earlier, her psyche had been re
us could never imagine. It all s
died from abdominal
a short while later,

0 wtjchihcywmunawm.[.ock:i
wever, he simply

the conscious and the unconscious levels. The idea that we are not aware of the cause of much of
our behavior can be difficult to accept. Although Freud and his followers believed in it, among
research psychologists—the scientists within the field—the idea that the unconscious is
important to our behavior was, until recent years, shunned as pop psychology. As one researcher
wrote, “Many psychologists were reluctant to use the word ‘unconscious” out of fear that their
colleagues would think they had gone soft in the head.”s John Bargh, a psychologist at Yale,
recounts that when he started as a graduate student at the University of Michigan, in the late
1970s, it was almost universally assumed that not only our social perceptions and our judgments
but also our behaviors were conscious and deliberate.Z Anything that threatened that assumption
was greeted with derision, as when Bargh told a close relative, a successful professional, about
some of the early studies showing that people did things for reasons they were unaware of. Using
his own experience as evidence that the studies were wrong, Bargh's relative insisted that he was
unaware of even a single instance in which he’d done something for reasons he wasn't aware of &
Says Bargh, “We all hold dear the idea that we're the captain of our own soul, and we're in
charge, and it's a very scary feeling when we're not. In fact, that’s what psychosis is—the
feeling of detachment from reality and that you're not in control, and that's a very frightening
feeling for anyone.”

62




Monaco, J. (2000). How to Read a Film: The World of Movies, Media, and

Multimedia: Language, History, Theory. Oxford University Press.

63



64



Film, Recording, and the Other Arts

earliest film experimenters *did” painting in film, “did” the novel, *did” drama, and
so forth, and gradually ir became evident which elements of those ans worked in
filmic simations and which did not.

In short, the art of film developed by a process of replication. The neutral tem-

plate of film was laid over the complex sy of the novel, painting, drama, and
music to reveal new Lruths about cerain elements of those arts. In fact, if we dis-
regard for the moment the crudity of early ding the majority of

the clements of those arts worked very well in flm. Indeed, for the past hundred
years the history of the ans is tightly bound up with the challenge of film., As the
recording arts drew freely from their predecessors, so painting, music, the novel,
stage drama—even architecture—had to redefine themselves in terms of the new
artistic language of film. -

Film, Photography, and Paij
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Murdiyanto, E. (2020). Penelitian Kualitatif (Teori dan Aplikasi disertai contoh
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METODE PENELITIAN
KUALITATIF

(Teori dan Aplik lisertai Contol oposal)
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memiliki a]asan yang sama dalam menggunakan metode penelitian kualitatif,
untuk is, dan hami perilaku terpola (patierned

" danp P "rli yarak

21. Pengertian Penelitian Kualitatif

Penelitian kualitatif adalah jenis penelitian yang menghasilk -
penemuan yang tidak dapat dicapai dengan menggumkan pwsedul\-pmsedur
statisik atau dengan cara kuantifikasi lsinnya. Straus dan Corbin (2008) merinci
bahwa kualitatif dapat digunakan untuk meneliti kehidupan
masyarakat, sejarah, tingkah laky, fungsionalisasi organisasi, gerakan sosial, atau
hubungan kekerabatan.

Creswell (1998) mendefinisik dekatan kualitatif sebagai suatu proses

56 . Sl

mempunyai n
hubungan, dan
Dalam analisis data

“Data analysis is the p

gan, dan bahar
e dapat

selanjutnya dicarikan lagi data secara berulmg—uhng lingg
dapat disimpulkan apakah hipotesis terschut diterima atauditolak
berdasarkan data yang terkumpul. Bila berdasarkan data yang dikumpulk
secara berulang-ulang dengan teknik triangulasi, ternyata hipotesisnya
diterima, maka hipotesis tersebut berkembang menjadi teori (Silalahi, 2010).
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1 4 Unconscious Goal Pursuit:
Nonconscious Goal Regulation

and Motivation

Herk Aarts and Ruud Custers
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will” There is common agreement thar goal serring
is accompanied by consciows awareness, and char
goal pursuit is associated with conscious inrene.
For Deescartes, the mole of consciousness in goal
pursuit even provided proof of our very existence.
It is we who consciously decide whart we wanr and
do; and ir is up w us 0 consciously act upon i
It does not come as a surprise, then, thar the sci-
entific investigation of human behavior—heavily
influenced by Descartes—has assigned a key role o
CONSCIOUSHESS.

However, whereas the causal srarus of conscious-
ness in human behavior is often raken for gra

of positive affect in reward processing and implicic
motivation o offer insight inte the unconscious
sources of our goal pursuic. Before we discuss this
work in more derail, we will briefly address some
general issues perraining to the conceprualizarion of

The Cnmq]t of Unconscious Goal Pursuit
At first glance, the netion thar goal pursuit occurs

nonconsciously and is controlled by the environ-

ment brings us back to behaviorism. However, the

)

dekatan Kuantitatif,

endidikan P

Kualitatif, dan R&D. Alfabeta Bandung.
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KECELAKAAN BAGI ORANG-ORANG YANG CURANG
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sk:vh'l_dupannya tidak akan J Kinya ohhAI.lAH
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Berdasarkan jenis-jenis penelitian seperti tersebut di atas, maka dapat
dikemukakan di sini bahwa, yang termasuk dalam metode kuantitatif adalah
metode penelitian eksperimen dan survey, sedangkan yang termasuk dalam
metode kualitatif yaitu metode naturalistik. Penelitian untuk basic research
pada umumnya menggunakan metode eksperimen dan kualitatif, applied
research menggunakan eksperimen dan survey, dan R&D  dapat
menggunakan survey, kualitatif dan eksperimen

C. Pengertian Metode Penelitian Kuantitatif dan
Kualitatif

Terdapat beberapa istilah pada kedua metod:
menyatakan sebagai berikut.
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TEKNIK PENGUMPULAN DATA

Terdapat dua hal utama yang memp
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Teknik pengumpulan data ini mendasarkan diri pada laporan tentang diri
sendiri atau self-report, atau setidak-tidakny pengetak dan atau
keyakinan pribadi. Sutrisno Hadi (1986) mengemukakan bahwa anggapan
yang perlu dipegang oleh peneliti dalam menggunakan metode interview dan
juga kuesioner (angket) adalah sebagai berikut.
1. Bahwa subyek (responden) adalah orang yang paling tahu tentang
dirinya sendiri
2. Bahwa apa yang dinyatakan oleh subyek kepada peneliti adalah
benar dan dapat dipercaya
3. Bahwa interpretasi subyek tentang pertanyaan-pertanyaan yang
diajukan peneliti kepadanya adalah sama dengan apa yang
dimaksudkan oleh peneliti.

‘Wawancara dapat dilakukan secara

peneliti
informg
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yang diberikan kepada kat. F lingkari salah satu
Jjawaban yang diberikan responden .
1. i nggap pi terhadap pelayanan pendidikan di
Kabupaten ini?
a. Sangat Bagus
b. Bagus
c. Tidak bagus
d.  Sangat ridak bagus
2. Bagaimanakah tanggapan Bapak/Ibu terhadap pelayanan bidang kesehatan di
Kabupaten ini?
a. Sangat Bagus
b. Bagus

¢. Tidak bagus
d. Sangat tidak bagus

2. Wawancara Tidak Terstruktur

tidak adalah yang bebas di mana peneliti
tidak yang telah tersusun secara
sistematis dan lengkap untuk pengumpulan datanya. Pedoman wawancara
yang digunakan hanya berupa garis-garis besar permasalahan yang akan
dinnynlun.

Bagalnumamh pendapat Bapak/Ibu terhadap kebijakan pemerintah tentang
impor gula saat ini? Dan bagaimana dampaknya terhadap pedagang dan
Ppetani?
Wawancara tidak terstruktur atau terbuka, sering digunakan dalam penelitian
pendnhulm atau nulllun umuk penehuln yang lebih mendalam tentang
Pada 1 peneliti berusaha mendapatkan
informasi awal tentang berbagai isu atau permasalahan yang ada pada obyek,
sehingga peneliti dapat secara pasti atau variabel

140
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apa yang harus diteliti. Untuk dapatkan gamb p lahan yang
lebih lengkap, maka peneliti perlu melakukan wawancara kepada fihak-fihak
yang mewakili berbagai tingkatan yang ada dalam obyek. Misalnya akan
melakukan penelitian tentang iklim kerja perusahaan, maka dapat dilakukan
wawancara dengan pekerja tingkat bawah, supervisor, dan manajer.

Untuk mendapatkan informasi yang lebih dalam tentang responden,
maka peneliti dapat juga menggunakan tidak )
Misal yang dicurigai sebagai jahat, maka peneliti akan

ala i h

melakukan wawancara tidak terstrukiur secara
keterangan bahwa orang tersebut penjahat a

mendengarkan apa
terhadap setiap j
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apa yang ditanyakan peneliti atau pewawancara. Oleh karena itu peneliti
jangan memberi pertanyaan yang bias. Selanjutnya situasi dan kondisi
seperti yang juga telah dikemukakan di atas, sangat mempengaruhi proses
wawancara, yang pada akhirnya juga akan mempengaruhi validitas data.

B. Kuesioner (Angket)

Kuesioner merupakan teknik pengumpulan data yang dilakukan dengan cara
memberi seperangkat pertanyaan atau pemyataan tertulis kepada responden
untuk dijawabnya. K teknik lan data yang
efisien bila peneliti tahu dengan pasti  variabel yang akan diukur dan tahu apa
yang bisa diharapkan dari responden. Selain itu, kuesioner juga cocok
digunakan bila jumlah responden cukup besar dan tersebar di wilayah yang
luas. Kuesioner dapat berupa pertany atau terbuka,
dapat diberikan kepada responden secara lnngsung atau dikirim melalui pos,
atau internet.

Bila penelitian dilakukan pada li
kuesioner dapat diantarkan I
pengiriman angket kep

dengan cepat, dan juga

angket perlu dibuat kalimat pos
Jjawaban setiap

d. Pertanyaan tidak mendua
Setiap pertanyaan dalam lngkel jangan mendua (doi
sehingga tuk ikan jawaban.

Contoh:

Bagaimana pendapat anda tentang kualitas dan kecepatan pelayanan KTP?

Ini adalah pertanyaan yang mendua, karena menanyakan tentang dua hal

sekaligus, yaitu kualitas dan harga. S¢baiknya pertanyaan tersebut dijadikan
KTP?

menjadi dua yaitu:
kecepatan pelayanan?
e. Tidak menanyakan yang sudah lupa
Setiap p dalam i angket, il Juga tidak
hal-hal yang scki; sudah lupa, atau pertanyaan
yang memerlukan jawaban dengan berfikir berat.
Contoh:

Bagaimanakah kinerja para penguasa Indonesia 30 tahun yang lalu? Menurut
anda, bagaimanakah cara mengatasi krisis ekonomi saat ini? (kecuali
penelitian yang mengharapkan pendapat para ahli). Kalaw misalnya wmur
responden baru 25 tahun, dan pendidikannya rendah, maka akan sulit
memberikan jawaban.
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f. Pertanyaan tidak menggiring

Pertanyaan dalam angket sebaiknya juga tidak menggiring ke
jawaban yang baik saja atau ke yang, jelek sljl Miulnyn bagaimanakah
kalau bonus atas jasa pel di den tentu

cenderung akan setuju. Bagaimnahh prestasi kerjn anda sclama setahun
terakhir? jawabannya akan cenderung baik.

8. Panjang Pertanyaan

dalam angket

akan msmbuul jenuh rnsponden dalammmn B
sehingga memerlukan instrumen yang b
dlbllll bervariasi dalam penam
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C. Observasi
Observasi sebagai teknik pengumpulan data mempunyu ciri yang spesifik
bila dibandingkan dengan lckmk yang lain, yaitu wawancara dan kuesioner.
Kalau dan selalu berk ikasi dengan orang, maka
observasi tidak terbatas pada orang, tetapi juga obyek-obyek alam yang lain.
Sutrisno Hadi (1986) meng bahwa, observasi merupakan suatu
proses yang kompleks, suatu proses yang (etsusnn dari pelbagai proses
biologis dan psikhologis. Dua di antara yang
pengamatan dan ingatan.
Tekmk pengumpulun data dengm observasi digunakan bila, penelitian
dengan p proses kerja, gejala-gejala alam dan bila
responden yang diamati tidak terlalu besar.

Dan segi proses pelaksanaan pengumpulm dm. observasi dapat

ing adalah pi P!
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Montage: Discovering Methods 155

Tayloe's study of World War Il conscientious objectors, or COs, started
when a colleague showed hhnnmnnngraphlﬂ.hdm“fsw Out of
Mind edited by Wright (1947). The grap d graphic
of institutional abuse and neglect and was published by a group named
the Mational Mental Health Foundation. Although Taylor had studied
the history of state institutions for people with psychiatric and intellectual
disabilities in America and written about public exposds of these institutions,
he was only vaguely familiar with exposés of state mental hospitals and
training schools in the 1940s. He had never heard of the Mational Mental
Health Foundation, even though Out of Sight, Out of Mind listed a series of
prominent national sponsors and supporters, including Eleanor Roosevelt,
Mkn{dﬂasedpﬂ.demm“hlﬂrkenmhbnlmmﬂenry
Luee, founder of Time magazine. The monograph only mentione
that the accounts had been written by COs. Tayla
colleagues knowledgeable about the his
with or enly vaguely aware of this
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